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EVENT CALENDAR

The Tennessee Williams /New Orleans Literary Festival returns to New Orleans for the
29th year. THNOC is pleased to host the annual scholars conference, where literary and
theater experts share their insights on the creative work of the great American playwright.

Friday, March 27, 9:15 a.m.—3:45 p.m.
Williams Research Center, 410 Chartres Street
For a full festival schedule and ticket information, visit www.tennesseewilliams.net.

Join The Collection in celebrating the opening of the new Williams Gallery exhibition,
From Winnfield to Washington: The Life and Career of Huey P. Long.

Wednesday, May 13, 6-8 p.m.

533 Royal Street
Free

For a full slate of lectures and events related to the exhibition Purchased Lives:
New Orleans and the Domestic Slave Trade, 1808—1865, please see the schedule

on page 5.

The spring concert series features Evan Christopher’s Clarinet Road (April), Banu Gibson
(May), and Aurora Nealand and the Royal Roses (June). Admission includes three
complimentary drinks.

Fridays, April 17, May 15, and June 12, 6—8 p.m.; doors open at 5:30 p.m.
533 Royal Street
$10 admission; free for THNOC members

Lydia Blackmore, curator of decorative
arts, will give a talk about the
collecting and decorating habits of
Leila Williams, cofounder of The
Collection. The lecture will be followed
by a tour of the Williams Residence.

Saturday, May 30, 10 a.m.

533 Royal Street

Free; open to THNOC members only
Registration is required. Please call
(504) 598-7171.

533 Royal Street
Williams Gallery, Louisiana History Galleries, Shop, and Tours
Tuesday—Saturday, 9:30 a.m.—4:30 p.m.; Sunday, 10:30 a.m.—4:30 p.m.

400 and 410 Chartres Street

Williams Research Center, Boyd Cruise Gallery, and Laura Simon Nelson Galleries
for Louisiana Art

Tuesday—Saturday, 9:30 a.m.—4:30 p.m.

EXHIBITIONS & TOURS

Andrew Jackson: Hero of New Orleans
Through March 29, 2015

Williams Gallery, 533 Royal Street

Free

Recent Acquisitions in Louisiana Art, 2010—2014
Through May 2, 2015

Laura Simon Nelson Galleries for Louisiana Art,
400 Chartres Street

Free

Purchased Lives: New Orleans and the
Domestic Slave Trade, 1808-1865

March 17-July 18, 2015

Williams Research Center, 410 Chartres Street
Free

Louisiana History Galleries

533 Royal Street

Tuesday—Saturday, 9:30 a.m.—4:30 p.m.
Sunday, 10:30 a.m.—4:30 p.m.

Free

The Williams Residence Tour

THNOC Architectural Tour

533 Royal Street

Tuesday—Saturday, 10 and 11 a.m., 2 and 3 p.m.
Sunday, 11 a.m., 2 and 3 p.m

$5 per person

Groups of eight or more should call

(504) 598-7145 for reservations or visit www.hnoc.org.
Educational field trips for school groups

are available free of charge; please contact

Daphne L. Derven, curator of education, at

(504) 598-7154 or daphned@hnoc.org

From Winnfield to Washington:
The Life and Career of Huey P. Long

April 14-September 20, 2015
Williams Gallery, 533 Royal Street
Free

It’s Only Natural: Flora and Fauna in Louisiana
Decorative Arts

July 28—November 28, 2015

Boyd Cruise Gallery, 410 Chartres Street

Free



Between the Battle of New Orleans bicentennial in January and Mardi Gras in

February, the start of 2015 was a season of celebration. The Collection enjoyed host-
ing Andrew Millar, British Consul General in Houston, who established a pop-up
consulate in the Counting House for four days, in honor of the battle’s anniver-
sary and the ensuing 200 years of peacetime between the US and UK. Two gala
receptions also filled our Royal Street rooms during the commemorative week. A
full roster of history lovers attended the 20th annual Williams Research Center
Symposium, which focused on the southern aspects of the War of 1812. Outside
The Collection, our staff bustled to participate in many additional bicentennial
events. Now, as we enter spring, The Historic New Orleans Collection is brimming
with even more scholarly activity and exciting collaborations with peer institutions.

On March 21, The Collection will break new programming ground by cohost-
ing a daylong symposium on the domestic slave trade. 70 Be Sold: The American Slave
Trade from Virginia to New Orleans will be copresented with the Library of Virginia,
based in Richmond, and the Midlo Center for New Orleans Studies at the University
of New Orleans. Participants will be able to watch panel discussions throughout the
day as they happen in both New Orleans and Richmond, whether in person or over
the live, interactive broadcast. The event has been made free of charge thanks to
funding from the National Endowment for the Humanities, and it serves as an excel-
lent kickoff to our new exhibition on the domestic slave trade. As you’ll read in this
issue, the artifacts on display in Purchased Lives: New Orleans and the Domestic Slave
Trade, 1808—1865 form the most in-depth look at New Orleans’s significant role in
the business of slavery that The Collection has ever offered.

In April, the Kingfish will take over the Williams Gallery, as From Winnfield
to Washington: The Life and Career of Huey P. Long traces the story of one of the
state’s biggest political powerhouses. Our entire staff works to present these and
other subjects in as accurate and interesting a way as possible, so that visitors and
readers like you can find new ways to connect with our fascinating heritage.
—PRISCILLA LAWRENCE

ON THE COVER:

Walker and Bronson’s Negro Quarters,

Belle Vue Plantation

1870s; albumen stereograph photoprints mounted
on board

1992.55.4 i,ii
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ON VIEW

EXHIBITION

Purchased Lives: New Orleans and the
Domestic Slave Trade, 1808—-1865

March 17-July 18, 2015

Williams Research Center, 410 Chartres Street
Tuesday—Saturday, 9:30 a.m.—4:30 p.m.

Free

Jasvary 24, 1863.]

The Price of Life

The Collection’s newest exhibition surveys the brutal business of the domestic
slave trade and the inner workings of one of its biggest hubs, New Orleans.

The first slave ship bearing African captives to British North America arrived in

: Jamestown, Virginia, in 1619. Nearly two centuries later, on March 2, 1807, the United

States Congress signed into law An Act to Prohibit the Importation of Slaves. The law,
which took effect January 1 of the following year, effectively ended US participation in
the transatlantic slave trade, though American slavery—the racialized system of hereditary
bondage under which millions of men, women, and children already lived and labored—
remained intact.

The importation of African slaves to Virginia and neighboring Maryland and North
Carolina had slowed in the years following the American Revolution, due in large part

HARPERS WEEKLY.
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A. A Slave-Pen at New Orleans—before
the Auction

wood engraving from Harper's Weekly
January 24,1863

1958.43.24

B. ). A. Beard and May auction notice for “a
Valuable Gang of Georgia and South Carolina

Field Hands”
New Orleans: Bulletin Print, 1856
2014.0371
to a steep decline in tobacco markets. This decline precipitated widespread changes to © ¢ Slave collar with bells
the local economy. As planters shifted production from the labor-intensive and soil- © between 1800 and 1865; iron and brass
exhausting cultivation of tobacco to wheat, they found themselves with an excess of : courtesy of the Holden Family Collection
enslaved laborers. At the same time, Eli Whitney’s 1793 invention of the cotton gin, a © D, Slave Auction
machine that allowed processers to easily and efficiently separate cotton from its seeds, © ca.1831; ink and watercolor
encouraged the expansion of American agricultural lands beyond the Mississippi River. 1941:3

The Louisiana Purchase (1803) and the cession and seizure of American Indian lands
in Florida, Mississippi, Alabama, Tennessee, and Georgia in later decades significantly
increased the number of acres available for agricultural production.

In the half century following America’s 1808 abolition of the international slave
trade, growing demands for laborers triggered the forced migration of an estimated
one million people. As the volume of individuals being sent south increased, so too
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E. View of slave quarters and slaves

1863; albumen photoprint mounted on board
by McPherson and Oliver, photographers
1992.2.21

did the efficiency of slave-trading firms, such as Virginia-based Franklin, Armfield,
and Ballard, which systematized the process of shipping large numbers of slaves from
one port to another via coastal vessels. The domestic slave trade wreaked havoc on
the lives of enslaved families and communities as owners and traders in the Upper
South—Maryland, North Carolina, Virginia, and Washington, DC—oversaw the
shipment and sale of surplus laborers to the expanding territory of the Lower South—
Alabama, Florida, Louisiana, Mississippi, and Texas—often breaking up families in
the process.

Purchased Lives: New Orleans and the Domestic Slave Trade, 1808—1865 examines
the lives of those caught up in the trade and considers New Orleans’s role as antebellum
America’s largest slave market. Period broadsides, paintings, and prints illustrate how
the domestic slave trade appeared in the public sphere, while manuscripts, maps, photo-
graphs, and three-dimensional objects—including ships’ manifests, slave clothing, a
patient admission book from Touro Infirmary, and a diary from John Pamplin Waddill
(the Louisiana lawyer who helped free Solomon Northup)—speak to the experiences of
those whose lives were bought and sold. (The Waddill acquisition is featured on page
21.) First-person accounts excerpted from published and unpublished slave narratives
and oral histories are included throughout the exhibition.

Purchased Lives consists of more than 85 objects from The Collection’s holdings as
well as artifacts on loan from Belmont Mansion, Evergreen Plantation, Louisiana State
Museum, Midlo Center for New Orleans Studies at the University of New Otleans,
National Archives and Records Administration, New Orleans Notarial Archives, Touro
Infirmary Archives, and private collections. —ERIN M. GREENWALD

4 The Historic New Orleans Collection Quarterly



Erin M. Greenwald—Maurie Mclnnis Paired Lectures

Erin M. Greenwald, historian and curator of Purchased Lives will join Maurie Mclnnis, vice
provost for academic affairs and professor of art history at the University of Virginia for a
lecture twin bill. Greenwald’s talk, “Taking on the Tough Stuff of History: New Orleans and
the Domestic Slave Trade,” will be complemented by Mclnnis's, “Slaves Waiting for Sale:
Visualizing the American Slave Trade.”

Wednesday, April 15, 6-8 p.m.
Williams Research Center, 410 Chartres Street
HIEE

“Finding Rebecca” Lecture

Mary Niall Mitchell, the Joseph Tregle Professor in Early American History, Ethel and
Herman L. Midlo Chair in New Orleans Studies, and associate professor of history at the
University of New Orleans, presents “Finding Rebecca; or, How an Enslaved Girl from New
Orleans Became an Abolitionist Icon.”

Wednesday, May 27, 6-7:30 p.m.

Williams Research Center, 410 Chartres Street

Free

Admission includes a tour of the Hermann-Grima House following the session. Sessions
are limited to 12 participants each, so please register early by calling (504) 598-7171.

Twelve Years a Slave by Solomon Northup
Discuss the harrowing true story of a free man captured and sold into slavery, one of the
most important slave narratives of all time.

Friday and Saturday, May 8 and 9, 10 a.m.
533 Royal Street
$15 admission

Help Me to Find My People: The African American Search for Family Lost in Slavery

by Heather Andrea Williams

The book examines the immediate and lasting cultural impact of slavery, tracing the efforts
of newly freed slaves to relocate loved ones and rebuild their families.

Friday and Saturday, June 26 and 27, 10 a.m.

533 Royal Street

$15 admission

F. American Slaves

by William Henry Brooke, engraver
engraving from The Slave States of
America, vol. 2

London: Fisher, Son and Company, 1842
2014.0450.2

G. Greatcoat from the household of Dr.
William Newton Mercer

between 1857 and 1865; wool with silver and
pewter buttons and silk, wool, cotton, and
linen lining

by Brooks Brothers, manufacturer
2013.0138

Spring 2015



ON VIEW
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The Long Game

A new exhibition explores the whirlwind career and political
ascendancy of Huey P. Long.

Huey P. Long was born August 30, 1893, near Winnfield, a small town in the
north-central part of Louisiana. The seventh of nine children in a farm-owning,
middle-class family, Long pursued formal education after being homeschooled.
He attended the University of Oklahoma for one semester and, after a brief time at
Tulane Law School as a non-degree student, passed the bar examination to practice
law in Louisiana. In 1918, at only 25 years of age, Long attained his first elected
political office: a seat on the state railroad commission. Five years later, on his 30th
birthday, he announced his candidacy for governor. Long finished third in the 1924
gubernatorial race, but it was the last election he would ever lose. Over the next four
years, he expanded his popularity, amplifying and refining what would become his
lifelong tactic of appealing to the common man, rallying poor rural voters against
the established urban aristocracy in New Orleans. He ran again for Louisiana’s top
executive office in 1928, easily winning the democratic primary against two oppo-
nents and trouncing republican Etienne J. Caire in the general election. In the span
of a decade, Long went from entry-level political office to the highest elected position
in the state.

Once there, his actions were large and lasting, focusing on capital projects such
as paved roads, bridges, hospitals, courthouses, schools, and other public structures.
Long’s advocacy for the common man became his watchword, even as he began
opposing President Franklin D. Roosevelt’s New Deal shortly after taking his seat in
the US Senate, in January 1932. The New Deal, he claimed, did not do enough for
those in need. Long was laying the groundwork to run against Roosevelt in the 1936
presidential election, a matchup that never came to pass. Long was shot and killed in
September 1935 at the Louisiana capitol building. His life cut short, Long remained
one of the most influential politicians in Louisiana for decades, as key supporters and

family members continued to run on his legacy and platform. —OHN H. LAWRENCE,
MATT FARAH, AND AMANDA MCFILLEN

EXHIBITION

From Winnfield to Washington: The Life
and Career of Huey P. Long

April 14—October 11, 2015

Williams Gallery, 533 Royal Street
Tuesday—Saturday, 9:30 a.m.—4:30 p.m.;
Sunday, 10:30 a.m.—4:30 p.m.

Free

A. People of America . . . Every Man a King
1930; broadside

by Huey P. Long

gift of St. Mary’s Dominican College, 86-2210-RL

B. “Follow Long!”

1935; sheet music

by Chris Yacich and Frank Arena, songwriters
87:794-RL

C. The Long Ticket: Carry on for Huey and O.K.
poster

The Anna Wynne Watt and Michael D. Wynne Jr.
Collection, 2013.0027.6.6

D. Time magazine cover
1935

by Time Inc., publisher
2015.0023

E. Louisiana’s Future
1935

by Trist Wood, cartoonist
1980.77.21
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ON VIEW

Talk That Music Talk: Passing on Brass Band
Music in New Orleans the Traditional Way
(University of New Orleans Press, 2013)

8
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OFF-SITE SPOTLIGHT

Talking Tradition

A new book uses THNOC images to help illustrate the lives and lessons of
New Orleans musicians.

Music history is filled with works by scholars, journalists, historians, and the players them-
selves—musicians, songwriters, sound engineers, and producers. But New Orleans music
has always been a conversation among many voices and across generations, and rare is the
book that attempts to capture that dialogue in real time. 7alk That Music Talk: Passing on
Brass Band Music in New Orleans the Traditional Way, a recent release by the University of
New Orleans Press, brings together dozens of musicians to tell the story of jazz and brass
band music as understood and practiced by the culture bearers themselves.

Written by Rachel Breunlin of the Neighborhood Story Project, a nonprofit that
helps community members make books to tell their own stories, and by Bruce “Sunpie”
Barnes, musician and director of the Music for All Ages program at the New Orleans
Jazz National Historical Park, Talk That Music Talk weaves together interviews between
pairs of musicians, essays, and hundreds of photographs documenting life in the tradition.
THNOC provided nearly 50 images from its holdings, specifically the Michael P. Smith
and Jules Cahn collections, for the project.

“The Neighborhood Story Project has used images from our holdings in a number
of their publications,” said Deputy Director Daniel Hammer, mentioning the 2009
volume The House of Dance and Feathers: A Museum by Ronald Lewis. “We have always
felt that the nature of their work is really important and is aligned with our mission.
Their books have often focused on African American history and culture in New
Otleans, so they have drawn a lot of images from the Jules Cahn and Michael P. Smith
collections. For us, that’s an opportunity to reconnect the people depicted in these photos
with these objects. People who find themselves or their family members in the pictures
and notify us can help us add to our catalog, and we can provide copies of the images to
them at no charge.”



(Flafey

Musicians featured in the interviews—which were conducted over a period of two
and a half years—include veterans such as Benny Jones Sr., Donald Harrison Jr., Johnny
Vidacovich, Gregg Stafford, and the late Uncle Lionel Batiste, as well as the young play-
ers learning from them through performance, pedagogy, and oral tradition.

“There’s a difference between just learning the music and having the spirit passed
down to [the youth],” said Barnes, who initially approached Breunlin to document the
Music for All Ages program, which pairs up old and young musicians. “The more I
worked with the musicians for this project, I realized that there’s a bigger story being
told. T knew that this was something important.”

The Collection was one of nearly a dozen New Orleans museums, archives, and special
collections to donate image reproductions for 7alk That Music Talk, making the project
a collaboration not only among members of the musical community but also among
the city’s many cultural and historical institutions. In addition to signifying the book’s
importance as part of the city’s musical-historical record, this collective gesture “shows
that The Collection and our peer institutions are important repositories for information
about New Orleans music and culture,” Hammer said. “The people who made this book
really appreciate the role of archives as preservers of the historical record. The materials

that relate to a person’s family because their father made it or grandfather made it or it

depicts their ancestors—an archive can care for those objects in perpetuity and allow
them to be made available.” —MOLLY REID

A. Fairview Brass Band

1972

by Michael P. Smith, photographer

photograph by Michael P. Smith © The Historic
New Orleans Collection, 2007.0103.4.379

B. “Fats” Houston Funeral

1981

by Michael P. Smith, photographer

photograph by Michael P. Smith © The Historic
New Orleans Collection, 2007.0103.4.427

C. Onward Brass Band parading

ca. 1970

by Jules L. Cahn, photographer

The Jules Cahn Collection at The Historic
New Orleans Collection, 2000.78.1.151

D. Band member and children

ca. 1970

by Jules L. Cahn, photographer

The Jules Cahn Collection at The Historic
New Orleans Collection, 2000.78.1.22

E. Doc Paulin Dixieland Jazz Band

1977

by Jules L. Cahn, photographer

The Jules Cahn Collection at The Historic
New Orleans Collection, 2000.78.1.13

Spring 2015
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ON VIEW

OFF-SITE
Bicentennial Ballyhoo

The following are holdings that have appeared outside The Collection, either
on loan to other institutions or reproduced in noteworthy media projects.

WVUE-TV, WLAE-TV, and WYES-TV
all requested images for special
programs related to the January 8
bicentennial of the Battle of New
Orleans.

Battle of Lake Borgne

between 1815 and 1844; oil on canvas
by Thomas L. Hornbrook

1950.54

Author Cynthia Nobles obtained five images
from The Collection to reproduce in the
upcoming book A Confederacy of Dunces
Cookbook and Reader’s Guide, due out from
LSU Press in spring 2015.

Madame Francine’s
1962; photoprint
by Franck-Bertacci Photographers

Dr. John and Allen Toussaint at
the Professor Longhair Fire Benefit

1974 1094.94.2.938
by Michael P. Smith, photographer : 994:94:2:93
photograph by Michael P. Smith : 800 block of Canal Street
© The Historic New Orleans : 1953
o Y Bl T P g et e b Lf it i i P iy Y Collection, 2007.0103.4 by Charles L. Franck Photographers

The Charles L. Franck Studio Collection at

THNOC reproduced 62 seconds of video footage from the Jules Cahn Collection and 13 images from ;
The Historic New Orleans Collection,

the Michael P. Smith Collection for the New Orleans episode of Sonic Highways, an HBO documentary  :
series about American music. The episode aired November 21, 2014. : 1979-325.498

Pennyland

1961; photoprint

by Franck-Bertacci Photographers
1994.94.2.37

Drawing of a Mardi Gras queen
between 1930 and 1960; paint
and wash-over pencil and ink
on illustration board

by Helen Clark Warren,
costume designer

gift of Dr. and Mrs. Maurice
Weilbaecher Sr., 1992.14.317

Mystic Club king’s costume
sketch

1937; ink and watercolor

by Helen Clark Warren,
costume designer

1983.117

The Collection has three artworks on loan to the Louisiana State Museum for the show From the
Big Apple to the Big Easy: Two Carnival Designers in New York, on view at the Presbytére
March 21, 2015-December 4, 2016.

10 The Historic New Orleans Collection Quarterly



RESEARCH

Good Fellows

The three recipients of the 2014 Woest Fellowship share stories from
their research residencies at The Collection.

The Dianne Woest Fellowship in the Arts and Humanities is a yearly award given out
by THNOC to support scholars researching Louisiana and Gulf South history and
culture. Named for philanthropist Dianne Audrey Woest (1935-2003) and supported by
an endowment from her estate, the fellowship is open to doctoral candidates, academic
and museum professionals, and independent scholars. This past year THNOC awarded
three fellowships, carrying a stipend of $4,000 each and a month-long residency at the
Williams Research Center. Below, the 2014 fellows discuss their projects and progress.
—ROBERT TICKNOR

Rien Fertel, PhD, author of Imagining the Creole City: The Rise of Literary
Culture in Nineteenth-Century New Orleans

Cookbook author George Leonard Herter, a Minnesotan and Louisiana foodways
fanatic, asserted that “more completely untrue magazine articles and cookbook
recipes have been written about New Orleans’s food than the food in any city of

the world.” My research project secks to explore the history of the city and region
through the lens of its foodways—the cultural, social, and economic systems relating

A. Antoine’s Restaurant waiters
photograph
gift of Erin M. Greenwald, 2010.0021.1

B. Souvenir postcard, Antoine’s
Restaurant

1938
gift of Erin M. Greenwald, 2010.0021.2
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THE

MAHALIA
JACKSON
SHOW

IS ON CBS SUNDAY NIGHT

C. Souvenir postcard, Antoine’s Restaurant

1938
gift of Erin M. Greenwald, 2010.0021.2

D. Placard advertising The Mahalia Jackson
Show on CBS

195455

acquisition made possible by the Clarisse
Claiborne Grima Fund, 92-48-L.79

E. Mahalia Jackson with group of men and
women

ca. 1954; photograph

by William Russell, photographer
acquisition made possible by the Clarisse
Claiborne Grima Fund, 92-48-L.163

12 The Historic New Orleans Collection Quarterly

to the production, consumption, and representation of what we eat and imbibe. At
THNOC I have spent time with Curator/Historian Erin M. Greenwald’s 2002 series of
oral histories with retired waiters from the venerable Antoine’s Restaurant (MSS 632). I
aim to go beyond a traditional retelling of the city’s food history by giving voice to eating
establishments, cooks, and groups that are rarely acknowledged for their contributions to
the diversity of the area’s culinary cultures. These are voices often lost to history, voices
that can tell us how and why New Orleans became and remains a global culinary capital.
Wiley Smith, for example, waited tables at Antoine’s for over a half century. He served
the Pope and the Duke and Duchess of Windsor, and he remembered when waiters had
to speak French and were refused the use of a pencil to transcribe orders. “It was a career
for us,” he says on tape. “Being a waiter is not having a black suit, a bow tie, a corkscrew,
a wine opener, and a tip tray. That don’t make a waiter. It’s how you present yourself and
how you help the people.”

Mark Burford, PhD, associate professor of music, Reed College
Nineteenth-century European concert music and 20th-century popular music in the United

States form the focus of my scholarship and teaching. Currently, I research the circulation
and reception of black gospel singing within postwar US popular culture, a project
that led me to work on a book about Mahalia Jackson. My introduction to the Mahalia
Jackson Papers in the William Russell Jazz Collection at THNOC was transformative.
The collection includes scripts and recordings of her radio and television shows, as well as
Russell’s own journal of Jackson’s day-to-day activity, which captures the fine-grain texture
of Jackson’s daily life. (Russell shadowed the singer for a stretch, meticulously taking notes.)
Captivating for me has been the rare opportunity to study Jackson’s rehearsals for
her nationally broadcast CBS radio show, which Russell captured on a reel-to-reel tape
recorder. It was inspiring to hear Jackson struggle to find a feel for a new song like “The
Holy City” in 1954, then marvel at the command and majesty of her performance of the
song years later on a 1960 album for Columbia Records. Hearing Jackson in this manner
demystified and humanized the act of performance while also deepening my appreciation
of her artistry.



Petra Munro Hendry, PhD, professor of education, Louisiana State University

My research focuses on the history of education in antebellum Louisiana and the Germania Lod ge No. 46
role of Freemasonry in shaping a culture of public education. Masonic lodges of early Free & Accepted Masons
19th-century New Orleans are rarely treated by historians as institutions of learning, but th

they aided important education reforms underway nationally in the mid-1800s. With 160" Year

the influx of French refugees from Saint-Domingue beginning in the 1790s, as well as Aﬂﬂiversary

the arrival of German immigrants during the early 1840s, Freemasonry gained a cultural
stronghold, and with it came Masonic lodges. These meeting places served as educational
sites that strongly influenced the intellectual life of New Orleans.

The Collection’s holdings include the papers of Etoile Polaire No. 4263, the French
Masonic lodge founded in New Orleans in 1804, and the Germania Lodge No. 46,
founded in 1844. Both lodges contributed to an interracial, international movement that

championed a cosmopolitan “brotherhood of man,” a political ideal embodied by their

commitment to universal education. Meeting records of Etoile Polaire from March 30,

1820, list members including Louis Moreau-Lislet, a refugee from Saint-Domingue and
prominent French Creole lawyer, and Camille Brulé, a free person of color and veteran of

the War of 1812. The archives of the Germania Lodge provide rich evidence of the educa-
tional nature of Masonic lodges, which were multiethnic, multiclass, multilingual sites for
study, lectures, and intellectual dialogue. The Germania Lodge’s library housed 168 books,
including works on history, politics, and religion, as well as classical literature. Members of
these fraternal organizations drew on this pro-education philosophy to abet the growth of
public schools and universal access to non-religious education in New Orleans.
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Fhd i F. Masonic hall Etoile Polaire (North Star)
g ! on St. Claude Avenue
R : 1978; photograph
iy by Owen F. Murphy |r.
1 gift of the Arts Council of New Orleans,
1996.93.50

G. Germania Lodge No. 46, Free and Accepted
Masons, 160th Year Anniversary
1 2004; pamphlet
F * gift of an anonymous donor, 2005.0289
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“Service to others is the rent you pay

for your room here on earth,” said
Muhammad Ali, and as a longtime lover
of volunteering, I know that giving back
to one’s community is its own reward.
Volunteers are paid with something

more lasting than money: friendships are
formed and new or renewed interests are
sparked. The job comes with creative chal-
lenges—starting a new project, finding a
better way to approach an old problem, or
learning about a new area of history—that
I find incredibly rewarding.

More than 11 years ago I came to The
Collection as a docent and developed a
deeper interest in history than I had ever
experienced before. Giving tours of the
Louisiana History Galleries to visitors from
all corners of the world, as well as to locals,
brought history alive for me. Giving tours
of the Williams Residence was always a
pleasure, as visitors so enjoy the beauty of
the property and hearing about the period
and lifestyle of THNOC founders Leila
and Kemper Williams.

In 2006 I was asked to find volunteers
to help staff the exhibition Common
Routes: St. Domingue—Louisiana, which
was expected to attract a record number
of visitors. The enthusiasm of these
volunteers during the run of the exhibi-
tion—which proved to be enormously
popular—as well as The Collection’s
growth as an institution during this
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ON THE JOB

Molly St. Paul

POSITION: Volunteer coordinator, on staff since 2003

time, led to the formation of THNOC’s
first permanent volunteer program. These
volunteers, now numbering 70 dedicated
people ranging in age from 16 to 85, form
a crucial arm of The Collection’s frontline
staff. Some are students from high school
and college who bring their fresh outlook
to the position; others are retirees from

a wide variety of careers, whose personal
experiences and backgrounds add depth
to their interactions with visitors. Others,
still employed, help in their spare time. All

ASSIGNMENT: Recruit and oversee The Collection’s team of volunteers

have a passion for history and a desire to
share it with others.

Volunteers help to supplement the docent
staff and provide additional resources for
visitors to The Collection. Since 2006,
volunteers have given a total of more
than 35,000 hours of their valuable time
in greeting patrons, sharing information
about new exhibitions, guiding tours of the
Williams Residence, and answering ques-
tions or offering additional information to

visitors in the Louisiana History Galleries.

Terry Salloum and Undra Gilbert enjoy The Collection’s volunteer appreciation luncheon, held February 19.



Volunteer Carol Thornton shows visitors the portrait gallery in The Collection’s Counting House.

By sharing their enthusiasm for THNOC
with the community, they are among The
Collection’s greatest assets.

When prospective volunteers arrive, they
are given an application to complete and
information about duties and responsibili-
ties. I then walk them through the current
Williams Gallery exhibition and give a
brief tour of the history galleries and the
Williams Residence and its three court-
yards, providing background information
about the history of the complex. During
this time I like to find out what their inter-
ests are and place them accordingly. We
have volunteers with degrees in history,
some of whom have taught Louisiana
history in the schools. One of our volun-
teers taught French and is a pleasure for
our visitors from Francophone countries.
Others have a background in decorative
arts and enjoy giving tours of the Williams
Residence. Most are available for half-day
shifts. After I've assigned them to an area
of the museum they are given a name tag.
The volunteer trainer, a docent on staff,
takes over from there, giving the new
volunteer reading material and training on
Louisiana history, the Williamses, and The
Collection and its properties.

THNOC volunteers are young and not
so young, working and retired, students

and teachers, businessmen and women,
doctors, lawyers, entrepreneurs, house-
wives, and part-time residents who work
with us half the year. They come from
neighborhoods all over the city and across
Lake Pontchartrain, as well as from out
of state. They are knowledgeable, enthu-
siastic, and fun to be with, and they
represent the best of who we can be as an

institution. I am privileged to know them.

—MOLLY ST. PAUL

STAFF NEWS

New Staff

Emily Hindin, scanning technician.
Rachel Cockrill, Jean Cranmer, Karin
Curley, Melissa Daigle, Jeff Diez,
‘Wayne Gordon, and Linda Potter,
volunteers.

Changes

Chris Cook has been promoted

to docent trainer. Docent Sarah
Shackelford has left to take a position at
Oak Alley Plantation. Docent Ri Crye
has left to take a position with Chase
Designs.

Honors

Library Cataloger Anita Kazmierczak-
Hoffman was recently accepted

into the National Language Service
Corps (NLSC), a reserve corps that
provides short-term language skills

to US government bodies as needed.
Kazmierczak-Hoffman specializes in
Polish, Russian, and Ukrainian.

Volunteer Linda Friedman gives guests a tour of the Williams Residence.
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In December, the darkened Laura Simon Nelson Galleries were home to the tranquil installation MirrorFugue: Reflections of New Orleans Pianists.

Founder Individual $35

Founder Family $65

Full membership benefits

Family memberships are for one or two
adults and any children under 18 all residing
in a single household, or for one member
and a guest.

Merieult Society  $100
Full membership benefits plus:
- a special gift

Mabhalia Society $250

Full membership benefits plus:

- a special gift

- private, guided tours (by appointment)

Jackson Society $500

Full membership benefits plus:

- a special gift

- private, guided tours (by appointment)
- free admission to all evening lectures

Laussat Society $1,000

Full membership benefits plus:

- a special gift

- private, guided tours (by appointment)
- free admission to all evening lectures

- invitation to annual gala

Bienville Circle $5,000

Full membership benefits plus:

- a special gift

- private, guided tours (by appointment)
- free admission to all evening lectures

- invitation to annual gala

- lunch with the executive director

The Historic New Orleans Collection Quarterly

Become a Member

All members of The Collection enjoy the following benefits for one full year:
- complimentary admission to all permanent tours and rotating exhibitions
- special invitations to events, trips, receptions, and exhibition previews

- complimentary admission to the Concerts in the Courtyard series

- a 10 percent discount at The Shop at The Collection

- a subscription to The Historic New Orleans Collection Quarterly

Visit www.hnoc.org and click the Support Us link or complete the enclosed envelope and return
it with your gift.

Members and guests
visit the pop-up British
consulate for tea and
biscuits, along with
information about
diplomatic relations
between the US and UK.

Members of the Merieult, Mahalia, Jackson, and Laussat Societies and the Bienville Circle receive
reciprocal benefits at other leading museums through the North American Reciprocal Museum (NARM)
program. These benefits include free member admission, discounts on concert and lecture tickets, and
discounts at the shops of participating museums. Visit www.narmassociation.org for more information.



ON THE SCENE
Lively Learning,

Musical Moments

2014 WRC Symposium

The 20th annual Williams Research Center
Symposium, held January 23—24, took as its
theme “Forgotten Conflicts: Indians, Andrew
Jackson, and the War of 1812 in the South.”

A. Speakers Donald Hickey, Jason Wiese,
Andrew Lambert, Kathryn Braund, and
Matthew Warshauer, with Amanda McFillen

B. Matthew Warshauer, keynote presenter,
addressing the crowd Friday night

C. Terry McFillen, Alice McFillen, and Jane
Thibeaux

D. Kay and Jim Orth

E. Drew Jardine, Casey Banos, and Luis
Banos Il

F. Kay James, Trent James, and Ann Reiley
Jones

G. Bonnie Boyd and John Boyd
H. Dana Eness and speaker Patricia Brady

|. Andrew Lambert, Zohra Lambert, and
Hilton S. Bell

The Glorious Eighth

In celebration of the January 8 bicentennial

of the Battle of New Orleans, as well as 200
years of peacetime between the US and UK, the
British Consulate General in Houston held a
pop-up consulate in THNOC's Counting House.

J. Andrew Millar, British consul general in
Houston; John H. Lawrence; Priscilla Lawrence;
and Sir Peter Westmacott, British ambassador
to the US

MirrorFugue Installation

As a satellite exhibition of Prospect.3, the New
Orleans art biennial, The Collection hosted
MirrorFugue: Reflections of New Orleans Pianists
by media artist Xiao Xiao. The installation,
which ran December 10-20, 2014, and was
made possible by Phyllis M. Taylor, included live
performances by pianists Jon Cleary and Allen
Toussaint.

K. Jon Cleary, Xiao Xiao, Phyllis M. Taylor, and
Priscilla Lawrence

L. Jon Cleary
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FOCUS ON PHILANTHROPY

Claire and Harry Stahel

Laussat Society members Harry and
Claire Stahel have been friends of The
Historic New Orleans Collection for
decades, but when they moved into their
Uptown home in 1999, they acquired
a new and interesting link to the orga-
nization. The midcentury brick house’s
previous owners, Maurice M. and Frances
Howard Bayon, were the donors of one
of The Collection’s most revered paint-
ings. The work, a portrait of three young
women—the two sisters Olivier, Emma
and Olivia, along with sister-in-law Zulmé
Maspero—was painted by French artist
Jean-Baptiste Ange Tissier in 1851, and it
rests on permanent display as the crown
jewel of The Collection’s Counting House
portrait gallery. The Bayons donated the
work in 1974.

The Stahels appreciate their home’s link
to philanthropy and to The Collection,
as they are longtime stalwarts of New
Otleans’s business, civic, and philanthropic
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communities. Both are native New
Orleanians going back generations, with
merchant families that operated in the city’s
booming cotton trade. Claire’s family has
French and Spanish roots, while Harry is
of English and Irish ancestry. Both earned
business degrees from Loyola University.
They met through mutual friends in the
early 1960s, after Harry moved back from
New York, and went on to marry and raise
a family of four children—Helen, Harry Jr.,
Marie-Claire, and Elizabeth—and seven
grandchildren.

“We went on a triple date, and the only
person I didn’t know was Harry,” Claire
said of their first meeting.

Harry, a longtime officer of the Whitney
Bank, served in Europe as an army artil-
lery battery commander in peacetime, and
he enjoys reading biographies and playing
golf. Claire juggles many civic engagements
and has an abiding love of tennis. “I have
energy and I always have, so I've played a lot

of sports,” she said. Their home’s artworks
pay homage to their love of New Orleans
and the Gulf South, as evidenced by the
Ellsworth Woodward coastal watercolor
hanging in the foyer, as well as a William
Woodward sketch of Jackson Square.

While devoted admirers of former
THNOC board president Charles Snyder,
the Stahels first came to know The
Collection through a respected acquain-
tance, Ernest C. Villere, who served as a
board member from 1971 to 1986. “He
brought back from France the Laussat
Papers,” Harry said, referring to the monu-
mental acquisition of the papers of Pierre
Clément Laussat, which detail the inner
workings of the Louisiana Purchase. Claire
also became familiar with The Collection
in the early 1970s through the Friends of
the Cabildo, in their work developing the
first historical walking tours of the French
Quarter. Two of her fellow volunteers,
Joan Lennox and Ann Barnes, worked
at The Collection. Claire also played a
role in developing the eight-volume book
series New Orleans Architecture, along
with current board chairman Mary Lou
Christovich.

“My eye got caught, looking at all the
city’s architecture, and I loved the history,”
she said.

Such a love of and deep familial connec-
tion to New Otrleans history fuels their
support of The Collection. “[THNOC] is
incredibly important to New Orleans and
to the United States,” Harry said. “It is a
worldwide collaboration, and it’s beauti-
fully handled and managed.” The couple
has attended three of The Collection’s
staff-guided research trips abroad, to
France, England, and Spain. “Dr. [Alfred
E.] Lemmon, because of his knowledge
and interest, has entrée to many different
cultural institutions abroad,” Harry said.
“We had a marvelous time. The money we
entrust to The Collection is wonderfully
enhanced and utilized.” —MOLLY REID
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Dr. Gabriele von Massenbach and
Roland Timmerman

Russell W. Wagner

Jason P. Waguespack

Mr. and Mrs. John E. Walker
Mr. and Mrs. Thomas F. Ward
William J. Warren

Nancy and Slade Watson
Drs. Beth and Jim Wee

Dr. Charles A. Weeks

Lolita Wegmann

Kathryn and David Weidner
Merlyn Weilbaecher

Mrs. Jacob M. Weisler

Joni and Russell Wells

David E. Wendt Jr.

Suzanne and Richard Whann
Frances M. Whidden

Mr. and Mrs. H. Hunter White Jr.
Martha Vidos White

Claire L. Whitehurst

Mrs. Mark Wiginton

Arnold P. Wilking Jr.

Mr. and Mrs. Robert John Axtell
Williams

Sally Pettit Wimberly

Drs. Barbara C. and Charles S.
Wingo

Dr. and Mrs. Nathaniel S.
Winstead

Dr. Glenn Winter

Michael E. Winters

Dr. James H. Wolfe

Darlene Wolnik

John T. Womble

Jean Wood

Jane and H. L. Dufour Woolfley

William E. Wright Jr.

Cornelia E. Wyma

Mr. and Mrs. George V. Young

Mr. and Mrs. Robert E. Young

Sally Young

Pat Zavoda and Joseph Byers

Victor D. Ziminsky Jr.

Annette M. Zinn

Tribute gifts are given in memory or in honor

of a loved one.

Wayne Chambless in memory of Billie Milton Cox Jr.

Louise and Simeon Fallis in honor of Dorothy Weisler

Barbara Finkler in memory of Dennis Finkler

Justice Harry T. Lemmon and Judge Mary Ann Vial Lemmon in

honor of Hon. Kenneth M. Carter

Dr. and Mrs. Edward S. Lindsey in honor of John E. Walker
The Louisiana Historical Society in honor of Kevin Thomas Harrell,

PhD

Mrs. Bennett A. Molter Jr. in honor of Bennett A. Molter Jr., Bennett
A. Molter Sr., and Kemper Williams
Ann Reiley Jones in honor of Mary Louise Christovich and in memory

of William K. Christovich
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Related Holdings

ACQUISITION SPOTLIGHT

Northup Lawyer Tells His Own Story

Diaries of John Pamplin Waddill Born in Williamson County, Tennessee,

gift of Elizabeth H. Brazelton, 2014.0356 Waddill moved permanently to Louisiana
in 1838. He became a state senator in :
The Collection recently received three 1848, was a delegate to the Louisiana Twelve Years a Slave

by Solomon Northup

: London: Miller, Orton, and Mulligan, 1854
lawyer and politician John Pamplin Waddill ~ helped secure the freedom of Solomon S (first British edition)

(1813-1855). The diaries are a generous gift Northup in 1853. Northup, a free black 72-87-L.8
from Waddill’s direct descendant Elizabeth man from Saratoga, New York, had been P

volumes of a diary kept by central Louisiana ~ Constitutional Convention in 1852, and

H. Brazelton. kidnapped and sold into slavery in central

Engraving of Charity Hospital, where Northup
was hospitalized by slave trader Theophilus
Freeman during a bout of smallpox

by Samuel Smith Kilburn, from Ballou’s Pictorial
Drawing-Room Companion

April 16, 1859

1959.204.4

:  Narrative of William W. Brown, a Fugitive Slave
..................................................................................................................... : by William Wells Brown

CORRECTIONS Boston: Antislavery Office, 1847

i 2014.0199
In the winter 2015 issue of THNOC Quarterly, the Acquisition Spotlight “Lives in Motion” stated that John
Pemberton was Francoise Fernandez’s uncle. In fact, he was her cousin. The same article also dated the Entry for T. Freeman, “negro trader” at
photograph of Royes Fernandez and Jeanne Fernandez Bruno as being from 1944 to 1945; the photograph : 13 Moreau Street
was actually taken in 1947. The article stated that Bruno danced with Lelia Haller's New Orleans Opera : from New-Orleans Annual and
House Association; Bruno danced in the New Orleans Opera House Association’s ballet company underthe ¢ Commercial Directory
guidance of ballet mistress and choreographer Lelia Haller. The article misspelled the name of Pierre Charles New Orleans: J. |. Calberthwaite and
Blanchin’s liquor firm; it should have been Blanchin and Giraud. It also stated that their father Emanuel Paul ' Company, 1844
Fernandez taught ballroom dancing in their uptown home. He did not. Last, the article stated that Royes : The Historic New Orleans Collection, gift of the
Fernandez remained a soloist with American Ballet Theater until his retirement. He actually retired as a Gene Eppley Library, University of Nebraska at
premier danseur, the highest level of a male dancer. * Omaha, 74-99-L
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Louisiana in 1841. He later wrote Twelve
Years a Slave, one of the most celebrated
slave narratives of the 19th century.
Waddill, whom Northup described as “a
man of fine genius and noble impulses,”
served as his lawyer in Avoyelles Parish.

Waddill’s first diary begins during
his years as a law student at Kentucky’s
Augusta College. He details his thoughts
on national and party politics, phrenol-
ogy, Andrew Jackson, the 1837 bank
crash, and many other topics. He notes
his departure to Louisiana on January 3,
1838, and his arrival nine days later at the
Red River plantation home of his friend
and patron, Thomas Hickman. The first
volume ends with Waddill obtaining his
law license and an account of his subse-
quent move to Marksville.

The second diary begins in May 1846
and ends in January 1852. Much of it is
dedicated to coverage of the Mexican-
American War and the involvement of
central Louisiana troops in the fighting.
Other topics addressed include his law
practice, public health (outbreaks of chol-
era as well as yellow and scarlet fever), key
Louisiana political figures, local develop-
ment of railroads, and the “three ‘C’s of
Avoyelles Parish: cotton, corn, and cane.”
Waddill also documents his nomina-
tion and election as state senator for the
Democratic Party. Planter Edwin Epps,

made notorious as Northup’s brutal master :

in Twelve Years a Slave, is mentioned for
the first time in this volume.

The third diary spans January 17, 1848,
to September 2, 1853, and includes origi-
nal poetry and a detailed autobiographical
sketch filled with family history.

A fourth volume, covering the period
in which he served as Solomon Northup’s
lawyer, is now on display in the exhibi-
tion Purchased Lives: New Orleans and the
Domestic Slave Trade, 1808—1865, along-
side other objects related to Twelve Years
a Slave. In 2016 this volume will travel to
Washington, DC, where it will be exhib-
ited at the new Smithsonian Museum of
African American History and Culture,
before returning to The Collection to
rejoin its companion volumes. —ERIN M.
GREENWALD
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RECENT ADDITIONS

First Impressions of the New World

Der Ander Theyl . . ..

2014.0407

The first German-language edition of a
seminal volume on the earliest French
expedition to the New World, Der Ander
Theyl, der Newlich Erfundenen Landtschafft
Americae . . . . (The second part of the
newly discovered landscape America), by

Jacques Le Moyne, was published in 1591. A

copy of this important work is an outstand-
ing recent addition to THNOC’s materials
on colonial history. Le Moyne (1533?-1588)
was appointed artist to an expedition that
sailed to Florida in April 1564. Arguably

the first European artist to visit the New

308 Qaturionafir Cevessioniensvann X1,
= trmtbfrrrﬂwﬁcmi}{;:Fﬂnliﬂo!ﬂgrﬁ:a_mﬁt.

World, Le Moyne recorded the lives and
customs of the native peoples found in the
North American southeast in his amazingly
detailed watercolors. These illustrations
would later be engraved and published

by Theodor De Bry (1528-1598) in the
second volume of his work known as Grand
Voyages. The first in the series, published

in 1590, documented explorer Thomas
Hariot’s account of the English settlement
at Roanoke, Virginia, in 1585. To most of
Europe, these volumes presented the first

accurate accounts and eyewitness depictions

]




of American Indians. Any illustrated

discussion of early exploration in North
America or contact with its inhabitants
begins here.

The Jacques Le Moyne account and
others were compiled into an anthology
of early illustrated exploration narratives,
edited by photojournalist Stefan Lorant
and published as The New World: The
First Pictures of Americain 1946. The
library has a copy of this later annotated
study (76-175-RL), a fine accompaniment
to the original Le Moyne volume.
—PAMELA D. ARCENEAUX

Elvira “Vera” Mischler Washington
Girls’ School Scrapbook
2014.0146.2
Elvira “Vera” Mischler’s School Friendship
Book documents her graduation from
elementary school in 1920 and provides a
glimpse into New Orleans public educa-
tion for girls during the early 20th century.
Graduation from seventh grade marked the
completion of elementary school in those
days, and research on Elvira’s life indi-
cates that the milestone was the end of her
formal education.

Elvira became an orphan at an early
age. She was born in 1905, and her mother
died in 1908. Her father, Frank Mischler,
was murdered in 1910 by his lover, Katie

Fetsch, after refusing to marry her upon
her revelation that she was pregnant with
his child. Elvira went to live with rela-
tives at 1038 Desire Street and attended
Washington Girls’ School at its original
location, at 3326 Chartres Street. After
completing elementary school she found
employment as a clerk, or bookkeeper,
for an oil company. Elvira married Foster
DeWight Carpenter in the early 1940s and
died in Folsom, Louisiana, in 1979.

Her scrapbook, a gift of Joan B. Bostick,
includes names and comments about class-
mates, some poetry, sketches, and a few
photographs. There are notes about a school
pageant, “The Real American Girl,” in
which Elvira portrayed Uncle Sam. A news
clipping reports that Elvira competed on
Washington’s team in a district-wide music-
memory competition in 1920. The team
won, bringing home as its prize a Victrola
with a set of phonograph records, donated
by local music-store impresario Philip
Werlein. —MICHAEL M. REDMANN

Donald M. Bradburn Papers and
Collection

gifts of Anne S. Bradburn, 2014.0320,
2015.0035.1

Donald M. Bradburn (1925-2012), a
physician long associated with Touro
Infirmary, developed in his private life a

secondary career as an award-winning
photographer, author, and conservationist.
A proof copy of his 2011 book Last
Barriers: Photographs of Wilderness in the
Gulf Islands National Seashore, found
within his recently acquired papers,
demonstrates Bradburn’s commitment
to the environmental protection of the
Gulf Coast barrier islands, including
Horn, Ship, and Petit Bois. Through
frequent public speaking engagements,
active membership in the Sierra Club
Delta Chapter, and letters to the editor,
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he worked to educate the public about
potential threats to the environment both
in New Orleans and along the Gulf Coast.

In the 1970s the proposed construc-
tion of Interstate 410, which would
have stretched from Interstate 10 in
St. Charles Parish to New Orleans
East, inspired concerns over the proj-
ect’s threat to undeveloped wetlands.
Materials found within the Bradburn
papers, including environmental impact
studies, correspondence, and opposi-
tional fliers and handbills, reflect his
involvement in challenging the proposed
“Dixie Freeway,” which ultimately was
not constructed.

The papers reflect Bradburn’s deep
commitment to his community, from
letters and research concerning his oppo-
sition to the use of the insecticide DDT
to the detailed files he kept on his public
speaking engagements. Slides used in his
talks—“Ecology and Conservation,” “Gulf
Islands Wilderness,” and “Mississippi Gulf
Coast Islands” among them—supplement
ephemera from a wide array of organiza-
tions, such as the Round Table Club and
the Women’s Auxiliary of the Orleans
Parish Medical Society. The Donald M.
Bradburn Papers are complemented by
the Donald M. Bradburn Collection, his
photographic archive, and both are gifts
of his wife, Anne S. Bradburn. They join
existing holdings related to environmental
protection efforts in Louisiana and the
Gulf South, including the Luke Fontana
Working Papers (85-104-L) and the All
Things Both Great and Small Oral History
Project (MSS 622). —AIMEE EVERRETT

Harry Brunswick Loeb and Enrico
Caruso Collection

2014.0418

Consisting of correspondence written
between 1913 and 1921, this collection
documents a growing friendship between
Harry Brunswick Loeb (1884-1957),
impresario of the French Opera House,
and Italian tenor singer Enrico Caruso
(1873-1921). Much of the collection
dates from late in Caruso’s life and career.
Although the letters do not explain when

24  The Historic New Orleans Collection Quarterly

or how the men first established a corre-

spondence, Loeb’s duties as impresario,
which included publicity and booking of
guest artists, could have put him in touch
with the singer.

Caruso, an international star of the opera
world, visited New Orleans only once.
Returning from a trip to Havana, Caruso
stopped in New Orleans to play a single
concert engagement at the Athenaeum,
located on St. Charles Avenue at Clio
Street, on the evening of June 26, 1920.
Joining Caruso was coloratura soprano
Nina Morgana.

In one letter to Loeb, written in late
October 1920 while Caruso was stay-
ing at the Vanderbilt Hotel in New York
City, he vows to do his best to persuade
the Metropolitan Opera Company to
perform in New Orleans but warns,
“Don’t forget that my power in this
affair is very weak as I have nothing to
do with the business arrangements of
the Company.” The performance never
materialized.

Additional highlights of the collection
include letters written by Caruso’s secretary
and biographer, Bruno Zirato (1884-1972),
as the tenor’s health declined. Caruso died
August 2, 1921, at the age of 48. —M. L.
EICHHORN
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Huey Pierce Long Monument, Baton Rouge,
with capitol building behind

between 1979 and 1983; photograph

The Charles L. Franck Studio Collection

at The Historic New Orleans Collection,

1979.325.2206
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