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Children at the Piano by Charles Octavius Cole, 
ca. 1842 (1993.56) 

Children in .front of the Beauregard House 
on Chartres Street in the French Quarter, 
ca. 1907. These glass images were projected 
through a magic lantern to entertain both 
children and adults. The peaceful scene in 
the first two slides changes as two boys 
engage in a fist fight in the slides at for right 
(1981.261.1-4). 

Cover illustrations, clockwise, top left: 
girl holding a teddy bear, ca. 1910 
(1986.194.40); trade card, TA. Snider 
Preserve Co., ca. 1885 (1958.31.52); 
seated child, ca. 1910 (I 977.288) 
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Ve world of childhood a centu
y ago lives on in the words of 

writers Mark Twain and 
Louisa May Alcott, and, closer to home, 
in Mrs. C. V. Jamison's Louisiana stories 
- Lady Jane and 'Toinette's Philip -
calling up compelling images of high 
spirits and adventure. Fiction had begun 

to celebrate childhood, reflecting the 
reading public's increasing interest in the 
youngest members of sociery. 

Childhood in 19th-century New 
Orleans was as diverse here as elsewhere 
in the United States, shaped by a family's 
social and economic standing and per
sonal experiences. But a New Orleans 
childhood had a flavor all its own, result
ing from the city's rich mix of people 
and customs. Holidays such as Mardi 
Gras and All Saints' Day were part of the 
fabric of many children's lives. New 
Orleans was overwhelmingly Roman 
Catholic and, with a large population of 
European immigrants, more cosmopoli
tan than the rest of the South. The 
African American population included a 
sizable number of middle-class free peo
ple of color who - like their white 
Creole counterparts - were educated, 
Catholic, French-speaking, and stylish, 
dressing in the latest European fashions. 
Periodic outbreaks of yellow fever caused 
the infant mortaliry rate to be higher in 
New Orleans than in other parts of the 
country. Parents succumbed to the dread 
disease as well, leaving children to be 
brought up in the ciry's many orphanages. 

Opening November 17, the 
Historic New Orleans Collection will 
present vignettes of childhood in the 
Crescent City, Seen and Not Heard: 
Facets of Childhood in 19th-Century New 
Orleans. (For the purposes of the exhibi
tion, the early years of the 20th century 
will be considered as an extension of the 
previous century.) The exhibition will 
highlight five aspects of childhood -
infancy and care, education and religion, 
recreation, social changes, and mortaliry, 



all within the context of the historical 
developments that affected childhood 
during the last century. 

Most of the published works per
taining to childhood emphasize the 
American Northeast and the United 
Kingdom, while virtually none are 
devoted to New Orleans or Louisiana. 
With the assistance of Dr. N. Ray Hiner 
of the University of Kansas, a noted 
authority on American childhood, the 
exhibition Seen and Not Heard will look 
at childhood in New Orleans within a 
national framework. 

During the 19th century, the bour
geoisie was rapidly expanding and New 
Orleans was no exception. The city's 
middle class generally employed the 
same child-rearing practices as their 
counterparts in other communities, 
embracing the notion of the ideal child. 
This romantic image depicted a happy 
child reared by a loving mother and a 
father, somewhat remote, who served as 
provider and protector. In well-to-do 
families, a nurse or nanny often assumed 
much of the mother's r~le; in New 
Orleans and the South, this person was 
usually an African American mammy. 

. Children, in accordance with this ideal 
vision, received what was deemed a 
proper education and religious training, 
participated in acceptable recreational 
pursuits, and wore the right clothes in 
preparation for their adult roles - an 
unwritten code of expectations that 
helped separate middle-class children 
from those less fortunate. 

Nineteenth-century illustrations 
depict many such children, but this 
romantic image was only part of the 

story, particularly in large cities like New 
Orleans. Here, poverty and neglect 
meant that a large number of children 
would not share in the joys of the fic
tional childhood. Child labor, homeless
ness, juvenile delinquency, illiteracy, and 
deprivation unfortunately marked many 
young lives. 

Prior to 1800 there was 
scant public concern for child 
welfare. Growing belief in the 
ideal childhood influenced a 
new generation of social 
reformers who sought ways to 
improve a child's life, regard
less of economic condition. 
Free education was made avail
able in New Orleans in 1841 
when the first public schools 
were established. Social service 
agencies - the Society for 
Prevention of Cruelty to 
Children was one - were 
forming in the 1890s, and a 
progressive child labor law was 
enacted by Louisiana in 1908. 
For about half of Louisiana's 
children, the most far-reaching 
change was the abolition 
of slavery. 

Childhood in New Orleans 
was slowly but dramatically altered by 
the introduction of mass-produced 
consumer goods and advertising 
techniques nationwide. Seen as a hall
mark of our own generation, con
sumerism actually evolved in the 19th 
century. Traditionally, children's cloth
ing, food, and medical remedies had 
been homemade. Although there were 
toy makers, most toys were made at 

THE NEW SOUTH. 

High Wheel Bicycle, copy of an 1885 photograph 
published in Our Own Country (1974.25.23.38) 
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L. G-..AMO'I'IS P.harmacien. 

Above, label for Vermifage, a medicine to eliminate worms 
(1971.296114); right, children with dogs, stereograph, 
ca. 1905 (1993.76204). The stereograph (two photographs 
of the same object) appeared three dimensional when viewed 
through a stereoscope. 

home, and games and sports 
were improvised by children 
themselves. Before the end of 
the century, pre-packaged and 
nationally distributed baby 
foods and cereals became stan
dard children's fare. 
Household medical needs and 
apothecaries ' potions were 
supplemented by over-the
counter bottled medicines. 
Children's clothing, formerly 
home-sewn, cut-down, or 
made-over garments, became 
available in department stores, 
another invention of the 19th 
century. From about 1875 to 
1910, merchants and manu
fac turers gave away brightly 
colored trade cards - avidly 
collected by children - to 
advertise their products, fre-
quent! y using pictures o f 
babies, boys and girls, and pets 
to entice buyers. 

Girl at her studies, advertisement, ca. 1893 (I 979.43.148) 

The far-reaching impact 
of the photograph democra
tized child portraiture. Before 
photography's introduction 

Exhibition gallery talks Wednesdays at 12:30 in 
January, February, March, and April 

in 1839, only families with means or 
artistic talent possessed pictures of their 
children. Now less affluent parents could 
have their children pose in front of 

4 

charming backgrounds at a photogra
pher's studio. Photography also inspired 
the stereoscope, a popular optical 
instrument introduced after 1850 that 

delighted children as well as 
adults with magical th.ree
dimensional images. 

The children's faces that 
emerge from the Collection's 
holdings give the exhibition 
viewer a sampling of the city's 
yo uth in a simpler time and 
serve as a reminder of the vitali
ty of childhood - and of its 
fragility and brevity. 

Seen and Not Heard: Facets of 
Childhood in 19th-Century New 
Orleans is free and open to the 
public, Tuesdays through 
Saturdays, through May 1, 
1999, in the Williams Gallery 
of the Historic New Orleans 
Collection, 533 Royal Street. 

- John Magill 

Sources: N. Ray Hiner and Joseph M. 
Hawes, eds., Growing Up in America: 
Children in Historical Perspective 
(Urbana, Ill. , 1985); Dolores Egger 
Labbe, "Women in Early Nineteenrh
Cen rury Louis iana," Ph.D. diss., 
University of Delaware, 1975; Robert 
Earl Moran, Sr. , "The History of Child 
Welfare in Louisiana: 1850-1960," 
Ph.D. diss., Ohio State Univers ity, 

1968 ; Lloyd deMause, ed., The History of 
Childhood (Northvale, N.J., 1995); J. C. Furnas, 
The Americans: A Social History of the United 
States, 158"7-1914 (New York, 1969). 



FROM THE ACTING DIRECTOR 
One of the most excit
ing things about serving 
as acting director is the 
opportunity to work 
closely with all facets of 
the Collection's opera- 1 

tions. The dedication Priscilla Lawrence 

and expertise of my fellow staff members 
make it a pleasure to be associated with 
them. All the Collection's departments 
deserve recognition, but I want to feature 
the fine work of the publications depart
ment in this issue. Pat Brady, director of 
publications, Lou Hoffman, editor, and 
Lynn Adams, researcher, produce top qual
ity books, catalogues, brochures, and other 
publications - particularly this Quarterly, 
which is enjoyed by 6,000 readers nation
ally and internationally. 

Over the years the Collection has 
published some of Louisiana's basic refer
ence works, such as the Encyclopaedia of 
New Orleans Artists, with authoritative 
details on 200 years of art and artists, and 
the Bibliography of New Orleans Imprints. 
We've given the traveler's-eye view of New 
Orleans in 1834 with John H.B. Latrobe's 
observations on everything from quadroon 
balls to steamboat explosions. Expanding 
our publishing mission into the Gulf 
South, we're responsible for the perennial 
Civil War best-seller, Vicksburg: Southern 
City under Siege, with its moving account 
of life under Union bombardment. Our 
museum professionals have shared their 
knowledge through seven Preservation 
Guides filled with practical advice on the 
care of family papers, photographs, and 
other valuable keepsakes. 

Limited editions of two beautiful and 
important books, Haunter of Ruins and 
Complementary Visions, mark our entry 
into the world of the book collector. 
Coming next is a virtual walk through 
1850s New Orleans via the diary of archi
tect T. K. Wharton, to be followed by a 
memoir of the Battle of New Orleans, a 
volume on printmaking, and a historical 
atlas of Louisiana. Through our publica
tions, you can be sure that the Collection 
will continue to illuminate the history and 
culture of Louisiana. 

- Prisci/L:,, Lawrence 

FOUNDATION ANNOUNCES NEW BOARD MEMBERS 

On October 6 Mary Louise 
Christovich, president of the board of 

the Kemper and Leila Williams 
Foundation, announced the appointment 
of two new board members. Gaye A. 
Frederic (Pennsylvania State University; 

M.A., Georgia Institute of Technology) is Gaye A. Frederic Charles A. Snyder 

senior vice-president at Bank One. Charles A. Snyder (Tulane University; J.D., LSU) is an 
attorney with the firm of Milling, Benson, Woodward, LLP. Mrs. Christovich also 
announced that G. Henry Pierson, Jr., a board member since 1973, will serve as an emeri
tus member of the foundation board. The Kemper and Leila Williams Foundation is the 
governing body of the Historic New Orleans Collection. 

AWARD 
The American 
Association for 
State and Local 
History (AASLH) 
has announced 
that Dr. Mark F. 
Fernandez, associ
ate history professor at Loyola 
University New Orleans, is the recipient 
of an AASLH Certificate of 
Commendation for the Summer 
Teacher Institute, "New Orleans 

FROM THE EDITORS 

We don't print much news although 
when our publication first 

appeared we called it a newsletter. The 
Quarterly, renamed in 1992, covers a lot 
of New Orleans history from the 
19th century; but that's only part 
of the picture, for our 
writers just as often 
delve into 20th-centu
ry events, make fre
quent forays into the 
18th century and, mov
ing felicitously back
ward, into the 17th -

Through its Sources," that was held in 
July 1997. The institute, held at the 
Collection, introduced teachers to the 
history and culture of New Orleans. 

SYMPoSIUM 
"Complementary Visions: A 
Symposium on Southern Art"' was 
canceled when Hurricane Georges 
threatened the city on September 
27. The symposium will be held in 
1999 on a date to be announced in 
a furure mailing. 

mopolitan population, while taking into 
account the subtropical climate, the role 
of the performing arts, the Latin savoir 
vivre, the birth of jazz. 

Now in its sixteenth year, the 
Quarterly looks into the corners 
of history to reveal parterre 
gardens, 19th-century hair 
jewelry, musician Fess 
Manetta's horn - those 
details that add dimension 
to the broad strokes of past 
events. Often our acquisi
tions columns will stir the 
memories of former New 

and beyond, through early ~ ----:;;;1 no. 3 
~ dotJYI, 

Orleanians living in other parts 
of the country: they write us 
about a family they knew, a maps of the New World. Vol. I, no I an v · 

Our articles relate to the 
holdings of the Historic New Orleans 
Collection which, in turn, reflect the 
culture of the Gulf South - the French 
and Spanish periods, the coming of the 
Americans, the contributions of a cos-

building they remember. The Quarterly, 
we hope, tells us about who we are and 
how we live. 

We welcome the comments and 
suggestions of our readers. 

- Patricia Brady and Louise Hoffman 
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ACROSS THE GULF: 

FROM NEW ORLEANS 

TO HAVANA 

On January 23, 1999, the Historic New Orleans Collection will 
sponsor a symposium, "The Pearl of the Antilles and the Crescent 
City: Historical Connections between Havana and New Orleans in 
the 19th Century." Dr. Ida Altman, University of New Orleans, 
will serve as moderator. Participating in the program are Dr. 
Eugene Cizek, Tulane University; Dr. John Hebert, Library of 
Congress; Dr. Franklin Knight, Johns Hopkins University; Dr. 
Alfred E. Lemmon, Historic New Orleans Collection; and Dr. 
Berarda Salabarria, Director, National Archives of Cuba. The 
symposium will also be presented in Havana at the National 
Archives of Cuba in April 1999. 

Gran Teatro de la Habana. Photograph courtesy Eugene Cizek 
The Williams Research Center, 
410 Chartres Street, will ·be closed 
to researchers the day of the 
January symposium. The time of 
the symposium will be announced 
in a future mailing. 

I f you visit Havana in search of New 
Orleans connections, you need only 
walk through the streets of the old 

city, past the Palace of the Captains 
General, to be reminded of the Spanish 
colonial period when Louisiana answered 
to authorities in Havana. Calle Alejandro 
O 'Reilly, running alongside the palace of 
the Captains General, brings to mind the 
man who suppressed the 1769 uprising 
when la Louisiane passed from French to 
Spanish control co become Luisiana. 
O'Reilly - an Irishman in the service of 
Spain - had led military reforms in Cuba 
and served as provincial governor of the 
Louisiana colony. 

Continue on through the once grand 
streets and stop at the cathedral. Now 
reflect for a moment that Luis Penalver y 
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Cardenas, the first bishop of the vast dio
cese of Louisiana and the Floridas -
extending from Key West to the Rocky 
Mountains and to parts of Southern 
Canada -was a native of Havana. 

Toward the end of the 18th century, 
the port of the "Pearl of the Antilles" was 
crowded with ships from New Orleans -
often as many as four a week- transport
ing much needed timber to build the 
crates used to export sugar. With the 
enactment of the Louisiana Purchase, 
members of the Francisco Bouligny family 
considered remaining under Spanish rule 
by relocating to Cuba. (Bouligny, 1736-
1800, had held military and civil positions 
during the Spanish colonial period.) A 
group of Ursuline nuns did choose alle
giance to "His Most Catholic Majesty," 
setting sail for Havana in 1803. 

Havana's streets reveal ocher links 
between the two cities: the surviving 19th
century lamp poses recall the presence of 
Don Jayme Robb, known in New Orleans 
as James Robb, who established the 
Havana Gas and Light Company. And a 

small memorial to Fanny Elssler, near the 
main square, stands as a silent gesture of 
appreciation to one of the many perform
ing artists who bowed to great applause in 
both New Orleans and Havana during the 
lase century. 

New Orleans was a crossroads for 
musicians and dancers in the 1800s. 
Louis Moreau Gottschalk, New 
Orleans's musical prodigy, made numer
ous journeys throughout the Caribbean, 
often co H avana. Though not as well 
known today as Gottschalk, many ocher 
performers traveled between New 
Orleans and Havana resulting in an 
exchange that enriched the development 
of American music. 

The Ravel dance troupe gave their 
first New Orleans performance at the 
Theatre d'Orleans on January 5, 1839, 
after appearing in New York, Cincinnati, 
Vicksburg, and Natchez. They spent a 
month in New Orleans before traveling 
to their next destination - Havana. 
Shortly afterward, the dancer Fanny 
Elssler succeeded in captivating both the 



Sheet music cover (86-749-RL). Enormously 
popular, the dancer Fanny Elssler entranced audi
ences in the United States and Cuba during her 

Convento de las Ursulinas. Photograph courtesy Eugene Cizek 1840-1842 tour. 

United States and Cuba during her 
1840-1842 tour. The American public 
had succumbed to Elssler-mania, and 
audiences in New Orleans and Havana, 
both wildly appreciative of the goddess 
of dance, were no exception. 

The tradition of performers traveling 
between the two cities continued. 
Hermine Blangy, who had danced with 
the Ravel troupe, began her appearances 
in Giselle in New Orleans on December 
28, 1846. In mid-January she departed on 
a side trip to Mobile, continuing on to 
Havana. The Martinetti company of 
dancers and mimes started their extensive 
tour of the United States in New Orleans 
in 1858, returning to the Crescent City in 
1860. With the outbreak of the Civil War, 
the company embarked on a tour of 
South America, ending up at the Tac6n 
Theatre in Havana in 1864. 

The development of opera in New 
Orleans is not without historical links to 
Havana. Bellini's II Pirata and Norma were 
performed in New Orleans during the 
1836 season, under the aegis of impresario 

John Caldwell, by the Giovanni Battista 
(also known as Juan Bautista) Montressor 
company, traveling from Havana. The True 
American, a New Orleans periodical, 
learned that Havana was filling a subscrip
tion for the Montressor company, and, 
with a nod toward cultural rivalry, ran the 
following editorial: 

Shall New Orleans, for the sake of a 
few thousands, be deprived of the most 
agreeable and refining amusement? 
But what is done must be done quickly, 
or they go to Havana. 

In 1837 the Brichta Italian Opera 
company arrived in New Orleans from 
Havana and presented 30 performances 
at the St. Charles Theatre and 15 at the 
Theatre d ' Orleans. While in New 
Orleans, the company presented eight 
different operas, five of them new to the 
city. In 1842, Francisco Marty y Torrens 
arrived in New Orleans from Havana 
presenting Belisario among other works 
by Donizetti. Signor Salvatori, who had 

created the title role in the opera's 1836 
world premier in Venice, appeared again 
as Belisario. After a highly successful run 
in New Orleans, Marty y Torrens and 
company set sail for Havana aboard the 
Alabama on April 19, 1842. 

The two cities had much in com
mon. Besides climate and architecture, 
Havana and New Orleans shared a tradi
tion of enthusiastic support for the per
forming arts . The Cuban symposium 
scheduled in January will further explore 
these cultural ties. 

-Alfred E. Lemmon 

Sources: Zoila Gomez Garcia and Victoria Eli 

Rodriquez, M usica latinoamerica y caribefia 
(Havana, 1995); Henry A. Kmen, Music in New 
Orleans (Baton Rouge, 1966); John A. Pentz, The 
Martinetti Family (New York, 1996); Hernando 
Serbell6, Pilar Ferreiro, and Carlos Venegas, El 
Teatro de la Caridad (H avana, 1983); Maya 

Ramos Smith, La danza en Mexico durante la 
epoca colonial (Havana, 1979); Mary Grace Swift, 

Belles and Beaux on their Toes: Dancing Stars in 
Young America (Washington, D.C., 1980). 
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ILAUIGIHIILIIN~ S 

JUIILIIIEN ILIEVY SJHIOW 

ll
he economic gloom of the 1930s 
did not impede the creativity of 
photographer Clarence John 

Laughlin - far from it. In the early 
years of the decade, Laughlin directed 
his phenomenal energy toward literature 
and the visual arts. Though employed in 
mundane clerical positions, Laughlin 
read extensively and, inspired by the 
French symbolists, contemporary fic
tion, modernism in painting and pho
tography, and Surrealism, pursued a goal 
that resulted in his provocative photo
graphic masterpieces. Laughlin's photog
raphy of the late 1930s and early 1940s 
is often characterized as surrealistic, 
though it was appearance more than 
method that supported this description. 
Nonetheless, the Surrealists were a group 
that Laughlin admired, and he sought 
contact with them through their most 
important American proponent, Julien 
Levy, who operated an art gallery at 15 
East 57th Street in New York. His exhi
bition at the Levy gallery from 
November 12 to December 7, 1940, was 
a defining moment early in a career that 
had many such moments. 

The Laughlin Archive at the 
Historic New Orleans Collection con
tains dozens of letters from Laughlin, 
Levy, Lotte Barrit (Julien Levy's assis
tant), and others from April 1938 to 
August 1941. The letters tell not only of 
the day-to-day business of seeking and 
arranging an exhibition at such a dis
tance, but of the importance that 
Laughlin attached to the show and how 
his work was received in New York. 

On April 26, 1938, Laughlin wrote 
to Levy that a mutual friend would be 
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sending 10 prints "with the intent of 
possibly interesting you in giving a show 
of my work some time next season." A 
week later, a reply from Levy indicated 
that the next season's schedule was 
already full but, he wrote, "at a quick 
glance I liked the prints extremely well." 
The process had begun for Laughlin's 
debut show in New York, a goal he had 
pursued since at least 1936. 

Laughlin continued his work in pho
tography, fitting it in on weekends while 
he worked as a photographer at the Army 
Corps of Engineers. His principal impetus 
during this time was a publishing contract 
with Houghton-Mifflin (see Quarterly, 
vol. XV, no. 1, pp. 8-9) on the "lost" 
architecture of the Vieux Carre, but he 
continued to explore modernism through 
photographs of industrial abstractions and 
still lifes. This period also marked his early 
exploration of the Louisiana plantations 
along the Mississippi River between New 
Orleans and Baton Rouge, resulting in the 
publication, in 1948, of Ghosts Along the 
Mississippi. But it was the outbreak of war 
in Europe in September 1939 that pushed 
Laughlin's photography swiftly and 
strongly into another area. 

The war outraged Laughlin, and 
like other visual artists from Goya to 
Picasso, he presented that outrage in his 
work. From mid-September 1939 until 
the late 1940s, many of Laughlin's pho
tographs depicted masked or faceless fig
ures, often heavily veiled or draped in 
black, set against the background of 
abandoned and ruined buildings or 
cemeteries. His unique photographic 
images with accompanying text were 
among the pictures that would be shown 

~EAS1~7SIREE T NEW YQil(, C l lY 

JULIEN LEVY GALLERY 
, A tNTINGS . PHOTOGRAPH S, DRAWINGS BO OKS 

J'l,:i So~ ••• 1n and 'll'ants to 'buJ" t = 
;:-hoto, , tw •hieh llr'e ~iced ; .50 and two 
a t j l 0 . 00. e would like to kncn; it you 1:1ould 
alla. hln an,. reduction 1t he buJ'11 all f our'!' 
I • UCfl'ut lettirl; bie have the :our :or ~ . co 
7,hat do you think'!' 

Also trhat about a contribution fron you t o 
O\U" telephone bill? The b1ll tor tJ-....e l Jne ln 
ay otC1oe Junped llke aad this conth, and I 
l'.aYcn•t ~en udng It. !li•• Barri t says you 
used it qui te a lot'!' 

It snowed directly &!'ter you l ett , You 
m1Hed e typical Ne,r York storm. Let us hear 
rron you, and hOlll' you a.N anJoy1ng yours el.t. 

But, 

~~ 

• G ... IIU Y f O t MO O(tN Ai l · 11tl • HONl PI AZ A l 11.1) 

(86-14-L) 
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Above, The Bat by Clarence john Laughlin 
(1981.247 1.757), exhibited in the Julien Levy show; 
right, Laughlin self-portrait, 1936 (1983.47.1.527) 

at the Julien Levy Gallery in 1940. In a 
letter to Levy written March 20, 1940, 
Laughlin closed with the words, "I am 
working on a new group of prints which 
may interest you greatly; it is called 
'Poems of Desolation.' " A month later, 
when writing to the gallery about the 
size of the prints, he remarked, "I am 
working hard on 'The Poems of 
Desolation' in which I am trying to cre
ate a series of symbols that will external
ize completely the fears and desires of 
contemporary man." Laughlin was also 
anxious for others in New York to see 
these prints, asking that Levy show them 
to photographer George Platt Lynes and 

curator James Thrall Soby. 
Through the summer of 1940, 

notes and letters between Laughlin and 
the gallery continued. Much of the cor
respondence from the gallery was han
dled by Lotte Barrie, Levy's assistant, and 
covered the details of the exhibition in 
the fall: print and frame size, commis
sion, display, exact dates for the show, 
cost of printing the announcements, and 
mailing list. The date of the show 
remained uncertain until mid-October 
due to the delayed shipment from 
France of paintings by Surrealist 
Salvador Dali that Levy had hoped to 
exhibit beginning in mid-November. 
Levy was reluctant to dedicate the gallery 
to a show that consisted entirely of pho-

tographs, writing to Laughlin chat he 
could not "let a photo show have prece
dence over an important painting show." 
After an exchange of more letters in 
October, the dates of the show and the 
form it would take were finally agreed 
upon. Laughlin also corresponded with 
his friend Weeks Hall of New Iberia, 
seeking advice about how the show 
should be presented. Hall shared 
Laughlin's enthusiasm for the event and 
urged him to try to show in Levy's small 
gallery which Hall liked "much better 
than his front one." A letter dated 
October 24 from Laughlin to Levy indi
cated that the prints he would exhibit 
were from the "Lost New Orleans" 
series (the subject of Houghton-Miffiin's 
New Orleans and Its Living Past) and 

"Poems of Desolation." 
Unlike many critical events in 

Laughlin's career, the Julien Levy show 
held few disappointments for him. As the 
exhibition was closing, he wrote to 
Dorothy Norman, editor of the antholo
gy Twice-A-Year, that he had sold prints 
from the show to painters Eugene 
Berman and Pavel Tchelitchew. That 
same day, December 3, 1940, in a letter 
to painter Hazel Guggenheim he wrote: 
"[My show] consisted of 42 prints - and 
I have actually sold 10 prints out of the 
show! I never expected to sell any.'' Later 
that month, Levy wrote to Laughlin that 
James Soby wanted to buy four prints, 
two priced at $7.50 and two at $10.00, 
suggesting that some sort of discount be 
arranged. Levy and Laughlin agreed that 
$30.00 for the four prints would be fair, 
and Soby did purchase them. 

After the exhibition closed, Levy 
asked to keep Laughlin's portfolio on 
hand. Laughlin's correspondence with the 
gallery became less frequent, though in 
letters to others, he continued to mention 
it and the success that he thought it had 
been. In a letter to Lotte Barrie written 
March 3, 1941, Laughlin thanked her for 
her assistance during his time in New 
York and enclosed a print ( The Trap of 
Desire) as a token of thanks. The final let
ter that concludes the Julien Levy show is 
from Barrie to Laughlin, dated August 9, 
written on the stationery of the Brown 
Hotel in Louisville, Kentucky. It contains 
the commission check from the.sale of the 
prints to Soby, and suggested that 
Laughlin call Beaumont Newhall at the 
Museum of Modern Art in New York 
about employment on the photographic 
staff Though that lead did not prove pro
ductive, Laughlin did work briefly in 
New York with the photography depart
ment of Vogue magazine. But Laughlin's 
Louisiana roots proved resistant to trans
plan ting. Aside from years spent in 
Washington, D.C., in military service, 
New Orleans was his home for the 
remainder of his life. 

- John H Lawrence 
For information about the Limited edition of 
Haunter of Ruins: The Photography of Clarence 

John Laughlin, see page 15. 
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JLEVIATHAN 

Albert Koch, who had an 
eye for curiosities, made 

the discovery of a lifetime 
when he unearthed the skele
ton of a prehistoric creature, 
something he thought was 
previously unknown. Koch, 
who had a museum in 
St. Louis, was on an archeo
logical dig in rural Missouri 
in 1840. This is what he 
found: a skeleton 
32 feet in length, 15 
feet high, with horns 
ten feet long. He 
named it the Missouri 
Leviathan and believed 
that it once lived in 
large rivers and lakes, 
rising occasionally 
for air like a hip-
popotamus. 

Unusual things -
rare, abnormal, large 
- were the standard 
i terns featured at 
Koch's museum. Some 
of his prizes were a 
lamb with six legs and 
two heads; an oyster 

REPBD&.\"TA'tlON OP TR£ llCDANO~ UOTEI., N&W ORU:.U."S. 

against the decision claiming 
that the Leviathan was a 
national treasure. The Daily 
Picayune for March 16, 1841 
remarked: "Why not cut a 
temple for it in the rock of 
Niagara where it might stand 
for generations beneath the 
eternal thunder of its roaring 
waters!" 

After being exhibited in 
London, the skeleton 
was purchased in 1843 
for 1,300 pounds by 
the British Museum 
where the anatomist Sir 
Richard Owen deter
mined that Koch was 
wrong in the assump
tion that he had discov
ered a new creature. He 
reconstructed the skele
ton revealing that it was 
a large mastodon, 
which he renamed 
Mammut Americanum. 

shell measuring 3 feet, Top, illustration in the Dilly Picayune, April 22, 1841. The l eviathan was first exhibited 

Koch later made 
another important dis
covery, but because of 
his mistakes in con
structing the mastodon 
skeleton, scientists did 
not take him seriously. 
Koch claimed that he 

4 inches in circumference; in the St. Louis Exchange in New Orleans (00.31), above. 

and an enormous stuffed 
grizzly bear. But the 
Leviathan soon overshadowed his other 
curiosities and may have prompted him 
to sell the museum in 1841. 

Soon after, Koch and his Leviathan 
arri ved in New Orleans on the 
steamship Meteor. After some difficulty 
finding a room large enough, Koch set
rled on the St. Louis Exchange (St. Louis 
Street between Chartres and Royal) as 
the site for viewing the beast. 

He left pamphlets at bookstores and 
saloons to promote his exhibit. The 
Leviathan soon became one of the most 
talked-about attractions in New Orleans. 
Many paid the hefty sum of 75 cents to 
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see the skeleton. The Daily Picayune for 
April 22, 1841, wrote that the Leviathan 
"has filled the minds of its enlightened 
and reflecting visitors with astonishment 
concerning the works of the great Creator, 
and his foreknowledge, wisdom, power 
and goodness, in producing the extermi
nation of these monsters." 

Although the exhibit appears to 
have been a success, Koch wanted the 
recognition of the larger scientific com
munity, which meant bringing th e 
Leviathan to Europe. When it was 
announced that the skeleton would be 
taken from the country, some reacted 

had found evidence that human beings 
had lived at the same time as his 
Leviathan, placing man on the North 
American continent long before then cur
rent opinion suggested. In 1979, at one 
of the same sites explored by Koch, arche
ologists discovered indisputable proof of a 
mastodon killed by hunters. 

-Mark Cave 

Sources: Daily Picayune, Mar.16, Apr. 22, 1841; 

Michael J. O 'Brien , Paradigms of the Past: The 
Sto ry of Missour i Archaeology (Co lumbia , 
Missouri, 1996); John Francis McDermott, "Dr. 

Koch's Wonderful Fossils," Bulletin of the Missouri 
Historical Society 4 (1948) . 



WILLIAMS RESEARCH CENTER ACQUISITIONS 

THE HISTORIC NEW 

ORLEANS COLLECTION 

encourages research in 
the Williams Research 
Center at 410 Chartres 
Street from 10:00 a.m. 
to 4:30 p.m. Tuesday 
through Saturday 
(except holidays). 

Cataloged materials available to 
researchers include books, manuscripts, 
paintings, prints, drawings, maps, pho
tographs, and artifacts about the history 
and culture of New Orleans, Louisiana, 
and the Gulf South. Each year the 
Collection adds thousands of items to its 
holdings by donation or purchase. Only a 
few recent acquisitions can be noted here. 

CURATORIAL 
Carey's General Atlas (Philadelphia, 1814) 
by Matthew Carey, is the first publica
tion to depict Louisiana as a separate 
state and suggests the geographical, 
political, and logistical issues raised by 
the Louisiana Purchase in 1803. 
The atlas contains 58 engraved maps of 
continents, countries, territories, and 
states. The newly formed state of 
Louisiana (1812) is shown in a double
page map, bordered on the west by 
"Spanish Territory," on the east by the 
"Mississippi Territory," and on the north 
by the "Missouri Territory," the name 
given the remainder of the Louisiana 
Purchase Territory after Louisiana 
achieved statehood. "Probable northern 
border" and "probable southern border" 
indicate uncertainty about the exact 
boundaries of the Purchase, finally estab
lished by treaty on February 22, 1819. 

Carey (1760-1829), who published 
his first aclas in 1795, was a respected 
publisher, bookseller, and political 
philosopher throughout his career. 
• A rare and important map provides a 
glimpse of geographic information relat
ed to the development of New Orleans. 
Recently acquired is Guillaume DeLisle's 
Carte De La Louisiane Et Du Cours Du 
Mississipi [sic]. Another version of 

Carre De La Louisiane Et Du Cours Du Mississipi , 

detail, ca. 1718 (1998.56.1); and below, self-portrait 
of Richard Clague, 1863 (1998.55.1) 

the map (ca. 1718), already in the 
Collection's holdings, shows New 
Orleans properly situated on the 
Mississippi River. The newly acquired 
map, however, does not include New 
Orleans, an omission indicating an earli
er printing dace. 
• A number of new artworks in several 
genres enrich the Collection's holdings, 
including oil and watercolor paintings. 
A self-portrait of Richard Clague pre
sents the artist during his recuperative 
period after service in the Confederacy. 
The bust-length oil on canvas is dated 
1863. Texas artist Edward Muegge 
"Buck" Schiwecz made a pastel drawing, 
House on Burgundy St., during a 1938 
visit to the city. Ocher artworks are Choir 
of Angels, 1957, a casein painting by Jean 
Ballard; a watercolor view, Evangeline 

Oak in St. Martinsville, 1964, by Joe 
Donaldson, Jr.; and a New Orleans 
street scene in ink and watercolor, 1920s 
or 1930s, by Gifford Beal. Marshall 
Wood has donated two pastel self-por
traits of the late Kurt Kuhl, executed 
between 1994 and 1996. The bust
length portraits of the French Quarter 
artist served as the model for the bas
relief on his tombstone. 
• Gerhardt T. Kramer has donated two 
lithographs, Cabin in the Sugar Country 
and The Crawfish Man, 19 3 5, by 
William B. Hayden. Also acquired are 
Charles Gresham's linocut, Lafitte's 
Rendezvous, 1937; New York artist Alvin 
Abraham Rattner's 1969 color litho
graph, Three Heads, exhibited at the 
New Orleans Art League; and a litho
graph of the first 12 presidents of the 
United States showing the newly elected 
Zachary Taylor surrounded by his prede
cessors. The Historical Society of 
Delaware has donated an engraving place 
and a dollar ticket issued by the New 
Orleans lottery for November 28, 1923. 
• Additions to the photography collec
tion include photographs of sporting 
events and weddings in New Orleans, as 
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well as ocher views by local photographer 
Leon Trice, donated by Henry Kubicki. 
Four photographic portraits of jazz col
lector William Russell are the gift of Joe 
Budde. Views of New Orleans between 
1890 and 1910 by Judge John Speer 
have been donated by his granddaughter 
Ellen Khurshudian. 
• The School of Design has added to the 
Collection's Mardi Gras holdings with the 
donation of 15 float designs for Rex 
parades from 1946 and 197 6 and Rex 
proclamations for 1971 and 1996-1998. 
• Ic~ms from the Lamothe family, gifts 
of Joan M. Meyers and Sister Frances 
Therese Meyers, 0. Carm., include a 
convex oval brass sign advertising the 
jewelry shop of Pierre Lamothe, who 
operated a shop in the first block of 
Royal Street as early as 1804. The reverse 
of the sign is engraved with the name of 
his son, Jean Baptiste Lamothe. 
- Judith H. Bonner and john H. Lawrence 

MANUSCRIPTS 

The Descrehan family was one of the 
earliest to seccle in Louisiana. Jean Noel 
Destrehan, born in 1754 in New 
Orleans, purchased a plantation in St. 
Charles Parish with his brother and 
eventually acquired the house now 
known as Destrehan Manor from the 
estate of his father-in-law. Descrehan's 
son Nicholas Noel had four surviving 
children, Louise, Adse'ide Adele, Eliza, 
and Nicholas Azby. Letters and financial 
records dating from 1849 co 1859, 
primarily related co Nicholas Azby 
Descrehan, have been donated by Roger 
Stewart Brown, Seymour James Brown, 
Sidney Azby Brown, Matthew Lasche 
Brown, and Daniel DeJaham Brown. 
The 144 items complement Mss 129, 
Nicholas Azby's handwritten copybook 
containing schoolwork and memoirs, 
and Mss 490, letters and documents 
related to Nicholas Noel and his 
children. 
• An article with advice from Elizabeth 
Meriwether Gilmer (1861-1951), the 
columnise known as Dorothy Dix, was 
published in the Reveille, a newsletter for 
soldiers training at Camp Shelby, 
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House on Burgundy St. by E. M. Schiwetz (1998. 47 1), description, page 11; below, William Russell by 
Joe Budde (1998.44.1) 

Mississippi, in the 1940s. Carl Corbin, 
editor of the publication, had asked Mrs. 
Gilmer for a "Dorothy Dix discussion of 
the soldier's romance problems" for the 
approximately 52,000 soldiers at Camp 
Shelby preparing for World War II. Mr. 
Corbin has donated copies of his corre
spondence with the columnist and a 
copy of an article that includes Dix's 
advice and patriotic comments taken 
from one of her letters. 
• Nick Ablamis has donated a scrap
book of news clippings and photographs 
documenting boxing in New Orleans 
between 1891 and 1897. The city had 

Blue House on Tchoupitoulas Street, present-day location ofTipitina's nightclub (98-38-L) 



become a national center for the sport at 
a time when boxing was outlawed in 
many other areas. The clippings provide 
detailed reports of some of the fights 
that were held under the auspices of 
many newly formed athletic clubs. The 
Marquis of Queensberry Rules, which 
project a sense of civility, are included. 
Photographs include Kid Langworthy, 
Prof. L. S. Gearhart, and the Blue House 
located at 1435 Tchoupitoulas St. (now 
4337-39 Tchoupitoulas St., the present
day location ofTipitina's). 

• A microfilm collection of Catholic 
newspapers, published in New Orleans 
between 1872 and 1930, has been 
acquired from the Archdiocese of New 
Orleans. Two reels of microfilm of New 
Orleans city directories for 1827, 1835, 
and 1837 have also been acquired from 
the New Orleans Public Library. 

• Oliver J. Counce has donated a copy 
of "Pickwick Club Minutes: Membership 
Meetings, 1883-1915," which he com
piled. Researchers interested in the early 
years of the organization will find it a 
valuable reference tool. 

- M Theresa LeFevre 

LIBRARY 
A petition, published in 1808, supporting 
the claim of the United States to certain 
'batture land along the New Orleans water
front, has been added to the Collection's 
holdings. The batture is land formed by 
alluvial deposits of the Mississippi River. 

John Gravier, local landowner, also 
claimed the land and hired attorney 
Edward Livingston to represent him. 
When a lawsuit ensued, the matter was 
referred to Governor William C. C. 
Claiborne, who in turn referred the 
problem to the federal government. 
Livingston eventually filed suit against 
President Jefferson, his political rival, to 
no avail. The petition includes a fine 
description of flat-bottom boat com
merce on the river. This rare, first-edi
ti on New Orleans imprint is an 
untrimmed fo lio sheet fo lded to fo ur 
pages of document text. 

• Notice To Captains Of Emigrant 

1'I O '.I' u ;i.: 'I' 0 

.'lrrir:iu;; ht flu: .uisslltsipJfi llit:er. 

lu rirconlrul<'Q wilh n recent drcision or the Coll<•<'lnr 
ol lhe C11.,tt,111~ for this district, pnsscngcr,,; mny fi('tH'~· 
ti•r1l1 larnl without entering and ubtniniug pt•r111i1s for 
dwir li.1&,<--a~e, which will be exnmincJ on hoard by :an 
lu>lJli'CU.1r ofCwAonis .without any other formality. 

lu case auy broker or runner should attempt to UOnrd 
,·our ,·cssol at !ho &liz.c, in the river or at the lm•<'e for 
lh(l purpo:,0 of making am\ procuring pr.rmits fur 1m~
~ ngcN1 antl c:1acting money thcreforo, you urc Tl$JJCl'!I· 
folly rcqucslo<l to inform your pa.._~cngr.rs of ll1c us.elc>SS-
1\1"$$ of such uncalled for services; and by thtL'I protect· 

~~f'!~;:i~i'"::~: ~:~~~onn~ )!~t!,~r:1
~; n;bN;iti~~: 

upon 
THE GERMAN SOCIETY OF NEW-ORLEANS, 

Office, No. -12 Toulouse Street. 
July 1st, 1849, 

\)1cucflc Ql3arnung an Q:innxmbercr. 
'8dt l'lcnt 1. :,Ju{i 1840 ifr cine !lkrori:11t1m9 "~ bien~l'll 

"io11.1(1mt:6 erfd)irncn, lam 1oddJcr bic fa11bu119~j<1)c11~~· 

·~b~~~~~~~bck?r~ai1~~r;fff1~~~1~
1"8n~~t' bam~~~ 

nun mt t,.u 00: (zinmantxrcr . nur fciu @cµd<f burdi bcn 
,m ~rb fid) bcfint)lid}tn 3olll)(l.11G,~,11mm u11tcrf1td:,c1t 
)U (,1ttrn. . 

1J1~:f~~1~~1ttoir~~J~t fXcc~~111::filf1\~~i~~ ~ 
~~~fl~i~~~,~~ ~t::t1!~~1l~!~~::~:~\n~:~;~~; 
l'tl\\'ld 311 br3.n~fc11, JUC'ocr f1ir fa11~u11~61~mc. uodJ fur 
... ~l'llll).ll'.~SclmfJrrn, uul:> aUr bcrarngc ~11bnn11f1cf)c flrntr 
,1t,;1m•rtjl11. 

~fr :Dt:utfd>c dltlt'Uf<ba.ft uon 'in:cn,,.Crfro1tt11. 
rn I. <Juli, 184!). 

(98-187-RL) 

Vessels, Arriving in the Mississippi River is 
an 1849 broadside published by the 
German Society of New O rleans, print
ed in both English and German . The 
document, an example of the German 
Society's efforts to assist arriving immi
grants , informs ship captains that bag
gage procedures will be simplified. 
• Message .from the President of the United 
States ... is a two volume, 1818 publication 
that was "referred to the Committee on 
Foreign Relations" by President James 
Monroe on the subject of the boundary 
between the United States and Texas (then 
a Mexican province) as well as other parts 
of Mexico. The Adams - Onis boundary 
negotiations featured in these documents 
delineate the boundary between Louisiana 
and Texas somewhere between the Rio 
Grande and the Colorado Rivers. Included 
in the publication are references to negoti
ations with Spain concerning t he 
Louisiana boundary and information 
related to the Florida territory. 

- Gerald Patout 

NOTICE 
The City Court records of December l, 
1811, February l, 1812, and February 
15, 1812, cited in sources used for the 
article, "From the Ste-Getne Papers: A 
Friend in Need," ( Quarterly, summer 
1998, vol. XVI, no. 3) may be found at 
the New Orleans Public Library. 

DONORS 
APRIL- JUNE, 1998 

Nick Ablamis 
Alfred A. Knopf Company 
James Baker 
Veltisezar B. Bautista 
Eric J. Brock 
Daniel DeJaham Brown 
Seymour James Brown 
Matthew Lasche Brown 
Roger Stewart Brown 
Sydney Azby Brown 
Joe Budde 
Mrs. John W Calhoun 
Center for Louisiana Studies 
Mrs. William K. Christovich 
Eugene Cizek 
R. Collins 
Carl Corbin 
Cornell University Press 
Oliver J . Counce 
Robert E. Craig III 
Louis Crawford 
Maurice Denuziere 
Entergy Corporation 
Col. Edmond L. Faust, Jr. 
Dr. Richard A. Faust 
William W. Freehling 
John Frentz 
William K. Greiner 
Chantel Guidry 
Tim Hall 
Barbara Hambly 
D. Clive Hardy 
John R. Hebert 
Historical Society of Delaware 
SuEllen N. Hull 
Ellen Khurshudian 
Mrs. Robert Joseph Killeen 
Gerhardt T. Kramer 
Henry Kubicki 
Dr. and Mrs. Jon Kukla 
Mrs. W. Elliott Laudeman III 
Les Presses de l'Universite Laval 
Edward S. Lindsey 
Louisiana Arts and Science Center 
Louisiana State Museum 
Mrs. Earl M. McGowin 
Joan M. Meyers 
Sister Frances Therese Meyers, 0. Carm. 
Don Miller 
Jackson L. Molaison 
National Park Service 
Mrs. P. Roussel Norman 
Oxford University Press 
Bruns D'Aunoy Redmond 
Martin Reuss 
Mrs. Arthur Scarlett in memory of 

Vicenta Caufield Donnelly 
School of Design 
Alexander Samuel Schwartz 
Lloyd Sensat 
Don Vappie 
Mrs. Frank H . Walk 
John E. Walker 
Marshall Wood 
Warren J. Woods 
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STAFF 

IN THE COMMUNITY 
Judith H. Bonner, Southeastern 

Museums Conference state director for 
Louisiana; Gerald Patout, board of directors, 
Louisiana-Southern Mississippi Chapter of 
the Special Libraries Association; Alfred E. 
Lemmon , SOLINET's Preservation 
Advisory Committee and paper presented at 
annual meeting of Society of American 
Archivists. 

John H. Lawrence, exhibition of pho
tographs at the Opelousas Museum of Art 
an~ the New Orleans Academy of Fine Arts 
20th anniversary faculty exhibition; Priscilla 
Lawrence, artwork at the Camp Street 
Gallery; Dustin Booksh, exhibition of pho
tographs at CC's Coffee House on Metairie 
Road. 

Speeches: John Magill, Friends of the 
Cabildo, Hermann-Grima House, French
American Chamber of Commerce, and 
interviewed by the London Daily Telegraph; 
Pamela D. Arceneaux, two slide presenta
tions , Tour Guides Association of Greater 
New O deans and slide pres en ration, 
Walking Tour Volunteers of the Friends of 
the Cabildo; Gerald Patout, St. Tammany 
Parish Genealogical Association; John H. 
Lawrence, panel, Society for Photographic 
Education. 

MEETINGS AND WORKSHOPS 
Patricia Brady, Southern Historical 

Association and George Washington sympo
sium at Mount Vernon; Carol Bartels, 
archival workshop and meeting of the 
Society of American Archivists; Pamela D. 

Arceneaux, Louisiana Library Association; 
Louise Hoffman, Publishers Association of 
the South and Southeast Booksellers 
Association; Mark Cave, Society of 
American Archivists. 

CHANGES 
New faces at the Collection are Diane 

Plauche, shop; Paula Brigham and Vicky 
Lazarus, docents; Mary Mees, receptionist; 
Nancy G. Faget (LSU) and Chelsea Viles 
(Tulane), interns. 

PUBLICATIONS 
Patricia Brady and John Magill , 

Preservation in Print; Mary Lou Eichhorn, 
New Orleans Magazine. 

Jan Brantley and Robert Brantley, pho
tographers for the revised edition of Southern 
Comfort: The Garden District of New Orleans 
by S. Frederick Starr. 

Fall Schedule at THN OC 

Wednesday, November 4, 7:00 p.m. 

ffi THE HISTORIC m NEW ORLEANS 
f~) COLLECTION 
1~ QUARTERLY 

Editors: 
Patricia Brady 

Louise C. Hoffman 

Head of Photography: 
Jan White Brantley 

The Historic New Orleans Collection 

Quarterly is published by the Historic New 

Orleans Collection, which is operated 

by the Kemper and Leila Williams 

Foundation, a Louisiana nonprofit corpora

tion . Housed in a complex of historic build

ings in the French Quarter, facilities are open 

to the public, Tuesday through Saturday, 

from 10:00 a.m. until 4:30 p.m. Tours of the 

history galleries and the residence are avail

able for a nominal fee. 

Board of Directors: 
Mrs. William K. Christovich, President 

John E. Walker 
Fred M. Smith 

Gaye A. Frederic 
Charles A. Snyder 

G. Henry Pierson, Jr., emeritus 

Priscilla O'Reilly Lawrence, Acting Director 

The Historic New Orleans Collection 
533 Royal Street 

New Orleans, Louisiana 70130 
(504) 523-4662 

hnocinfo@hnoc.org 
www.hnoc.org 

ISSN 0886-2109 © 1998 
The Historic New Orleans Collection 

Additional photography by: 

Dustin Booksh and Cornelius Regan 

The -u:0rk of William Aiken Walker. Speaker, John Fowler, art historian. Introduction by Judith H . Bonner. 
Williams Research Center, 410 Chartres Street 

Thursday, November 19, 7:00 p.m. 
Childhood in America: A 19th-Century Perspective. Ray Hiner, Professor of History, University of Kansas. Counting House, 529 Royal Street 

Wednesday, December 2, noon. 
Children's Literature, Then and Now. 

19th-Century Genres, Dee Jones. 21st-Century Access, Gerald F. Patout. Counting House, 529 Royal Street 

William Aiken Walker, Sojourner Artist: Selections from the Monroe-Green Collection. 
Exhibition at the Williams Research Center, 410 Chartres Street, through January 9, 1999 
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THE SHOP 

Design for Twelfth Night Revelers ball by Charles Briton (1975.117.5) 

The nursery rhymes of Mother Goose will be the theme for the Shop chis holiday 
season to complement the exhibition, Seen and Not Heard· Facets of Childhood in 
19th-Century New Orleans. The inspiration for the Shop's new merchandise 
comes from a set of watercolor and ink illustrations by Charles Briton in the 
Collection's Mardi Gras holdings. Charles Briton, the earliest known carnival 
artist, designed for several 19th-century krewes. Briton's set of nine design plates 
were created for the pageant and ball of the Twelfth Night Revelers, held January 
6, 1871, whose theme was "A Mother Goose Tea Party." The Shop has drawn 
from the many nursery rhymes and fairy tales depicted by the characters in the 
illustrations to develop gifts to delight all ages. A few of the items inspired by 
Briton's art are Mother Goose tea sets, a limited-edition German glass ornament 
of Humpty Dumpty, an ornament of Jack-Be-Nimble jumping over a candle
stick, and an afghan with the woven design of the Mother Goose parade 

LIMITED EDITIONS 

Limited edition of Haunter of Ruins: 
The Photography of Clarence John 
Laughlin. 
100 numbered and 26 lettered copies, 
autographed. Under Loops of Moss 
(1940), a print from an original 
Laughlin negative included. 

Limited edition of Complementary 
Visions of Louisiana Art: The Laura 
Simon Nelson Collection at the Historic 
New Orleans Collection. 
60 numbered and 26 lettered copies, 
autographed. Included is a restrike 
etching from an original plate by 
Ellsworth Woodward. 

Haunter of Ruins 
_numbered copies@ $150 .00 
_lettered copies@ $225.00 

Complementary Visions of 
Louisiana Art 
_numbered copies@$150.00 
_lettered copies@ $225.00 

SUBTOTAL 
Shipping and handling 

' $8.00 (insured) for first book 
$2.00 each additional 
9% tax, Orleans Parish 
4% tax, other LA residents 
TOTAL AMOUNT DUE 

$_ 
$_ 

$_ 
$_ 

$_ 

$_ 
$_ 
$_ 
$_ 
$_ 

- Susan Laudeman 

The Collection's first limited editions 
are now available. These handsome, 
slipcased volumes will appeal to all 
collectors of fine books . Haunter 
of Ruins showcases 65 master images 
by the celebrated photographer 
Clarence John Laughlin whose work 
captures the weathered elegance and 
dreamy decadence of Louisiana's 
buildings, streets, and cemeteries. 
Complementary Visions provides an in
depth look at a major donation of 
Louisiana art and places these 
artworks in the context of the 
Collection's holdings. 

PLEASE PRINT 

Name 

Address 

City/Scare/Zip 

D MasterCard D VISA 

D Check or money order 

Acer. Number 

Signature 

Exp. dare 

Certain limited-edition copies may nor be available. 

Publications Department 
533 Royal Street, New Orleans, LA 70130 
504-598-7170 
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EXHIBITION OPENS NOVEMBER 17 
JEEN AND J\(gT q[EARD 

FACETS OF CHILDHOOD IN NINETEENTH-CENTURY NEW ORLEANS 

Assylum [sic] for Destitute Orphan Boys, hand-colored engraving by WP. Knox and L. Hill, ca. 1840 (1959.192) 

The virulent yellow fever epidemics that visited the city all too frequently during the last century left many 
children orphans. Orphanages were a common sight throughout New Orleans such as the gable-ended 

Louisiana cottage pictured above, home to "destitute orphan boys." 
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