
Volume XI, Number 4 Fall 1993 

J! Uke Cetters yer se .. (!!::, as Cetters! I Ufi..e t6e 

· a6stract iiea ef a Cetter - and l Uke t6e 

yostman's r'!J' at t6e door . .. I Gfi..e t6e seaUng 

wax under t6e sea( andyostmark on t6e :1 · · 

... 
\·. · .,,enveCoye:'Wrote {Uza6et6 !Jarrett !Jrowning -

ef course in a (etter to a ftiend. 



letter crystallizes a moment 
of the past, fixing it forever 
unchanged. Whoever reads 
a letter - the intended 
recipient, an ill-disposed 

snoop, a researcher digging through an 
attic's worth of old papers - experi
ences that vanished moment, a week or 
a century old, in all its immediacy. 
Even the letter writer, rereading letters 
of 20 years ago returned by a friend or 
lover, encounters her youthful self with 
a shock of surprise. 

If poetry, in Wordsworth's well
known dictum, is emotion recollected 
in tranquility, the best letters are 
poetry's mirror image, poured out in 
the passion of a moment: rage, love, 
indignation, grief, triumph, madness 
(think of John Ruskin and Sylvia 
Plath). Sent off without reflection, time 
stops in them. 

But even the most prosaic letters, 
filled with the small change of daily life, 
can be compelling. Easy to scoff at (lis
ten to Robert Louis Stephenson on 
everyday letters: "I begin to see the 
whole scheme of letter-writing; you sit 
down everyday and pour out an 
equable stream of twaddle"), they are 
nonetheless the purest reflections of the 
life of an individual and, taken togeth
er, of an age. No wonder the epistolary 
novel from Fielding's Clarissa to Byatt's 
Possession doesn't lose its charm. 

More than 4,000 years old, 
Hammurabi 's no-nonsense official 
commands, incised and baked on clay 
tablets, generally make dry reading. 
On the disposition of sacred images 
captured from the defeated Elamites, 
however, he wrote: "Thou shalt cause 
the goddesses to travel in a processional 
boat as in a shrine, that they may come 
to Babylon ... . for the food of the 
goddesses thou shalt provide .. . 
sheep." All the comforts of home. 

Greek and Roman literati corre
sponded voluminously, and St. Paul 
wrested the soul of the early Church 
from less eloquent apostles with his 
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fourteen New Testament epistles. 
Horace Walpole, himself one of histo
ry's most untiring correspondents, 
observed: "St. Paul is my model for let
ter writing ... in one paragraph [he] 
takes care of Timothy's soul, and in the 
next of his own cloak." 

Until the 18th century, general 
illiteracy, combined with the inconve
nience and expense of early writing 
materials, made letter writing an elite 
preserve. Personal correspondence 
reached its peak in the 19th century. 
An educated middle class, for the first 
time including women, was served by 
the steel-nibbed pen, cheap paper and 
ink, and efficient postal service. 
Writers devoted hours daily to their 
letters. Just one example: In addition 
to her voluminous general correspon
dence, more than 2,000 letters from 
author Maria Edgeworth to her family 
survive. Sir Walter Scott said she writes 
"all the while she laughs talks eats 
drinks and I believe though I do not 
pretend to be so far in the secret all the 
time she sleeps too." 

ersonal letters entice us with 
their frankness and spontane
ity. Letters intended for publi
cation, like many diaries, have 
an off-putting air of calcula

tion. Certain recognized sub-genres -
travel letters, prison letters - have 
their appeal, but polemical letters on 
politics generally don't last well. 
Indeed, it has been reported that con
gressional staffers now weigh letters 
from constituents on hot issues without 
reading them and judge the political 
climate by sheer poundage. 

"When I read your letters I hear 
you talk," wrote William Cowper. 
Letters, written with one reader ever in 
mind, are conversation on paper, but a 
refined form - without all the uh's of 
day-to-day chat. Compare them with 
the tediousness of literal transcripts, 
say of Nixon and his staff in the 
Oval Office. 

Wars, imprisonment, star-crossed 
love affairs, journeys - dramatic sepa
rations heighten the need to write. But 
whether written with urgency or just to 
stay in touch, the shared confidences of 
years of letters knit friendships into a 
seamless garment, warm for the wear
ing through the years and into the cold
ness of old age. 

Some of the best letters are sea
soned with a dash of malice. Demure 
Jane Austen wrote to her sister about a 
neighbor who gave birth prematurely 
"owing to a fright. I suppose she hap
pened unawares to look at her hus
band. " Or Gertrude Stein ironically 
congratulated Carl van Vechten: "I am 
glad you are out of jail. I don't like jail 
even when it's alimony. I suppose it's 
only a prejudice." 

(f he voyeur in us all enjoys 
he opportunity to read 
omeone else's mail. "But 

why is the reading so delight
ful?" Maria Edgeworth 

asked. "Because we flatter ourselves we 
get behind the scenes into the private 
life and character and inmost souls of 
the writers . Had they thought we 
should read them how differently 
would they have written." 

Just because letters are so revealing, 
writers and their families fear exposure 
of private matters or damage to their 
public image. Some of the great bon
fires of history, such as those of Martha 
Washington, Henry James, and Louisa 
May Alcott, have been protective in 
nature. In this century, fierce legal bat
tles have been fought to keep the letters 
of]. D . Salinger, L. Ron Hubbard, and 
Richard Wright out of print. 

Every age bemoans the decline of 
the art of correspondence, harking back 
to a golden age and blaming modern 
innovations for its demise . Ernest 
Hemingway wrote, "It is wonderful 
what good letters people wrote in those 
days and miserable how poor our own 

{Continued on page 5} 



Jacquu de laMetairie, 
notary, ProC&J Verhal 
9Aprill682 
"Everyone carrying their 
amu, we Jang the Te 
Dewn, the &awliat and 
the Domtiu .1aLvum Jae 
regem, then after the 
.1aLvo.1 of mwketry and 
crie.J of Long Live the King, M de la SaL/e planted the 
column and, Jtanding up near thiJ dame, Jatd in French 
in a LouJ voice, On 6eha/f of the moJt high, moJt 
puiJJant, moJt invuuible and victorwuJ prince LouiJ 
the Great, by the grace of God King of France and 
Navarre, fourteenth of that name, thiJ day the nuith of 
April 1682, ... have taken and do take po.1.1&1.1wn in 
the name of hiJ MajeAy and hiJ .1ucc&1.1or.1 to the crown 
of thiJ land of LouiJiana. ,, 

Jules Lion to the St. Louis Cathedral 

Construction Committee, 8 December 1850 

Eleanor Parke Custis Lewis to Frances Parke Lewis Butler, 
24 March 1832 (MSS 102) 

"The ceiling ornaments [for the cathedral] should be simple, severe and grand, so as to 

cause in the faithful a sweet, calm impression, that sense of well,being which one has 

always on entering a holy place. The altarpiece must be magnificent in every way, 

a splendid composition, rich and harmonious colors, a striking effect. " 

~eks Hall to Clarence John Laughlin, 
12 December 1943 
"Because anybody can photograph anything, your 
photographs are merely photographs. As well class 
Vermeer with a house-painter because both cover 
surfaces. That is what you are up against with the 
dumb clucks of the world of today .... It all boils 
down to the fact that 'photography is easy' in the 
popular mind. " 

Weeks Hall by Clarence john Laughlin (1986.192.2) 



Louis Armstrong (1974.25.15.17) 

Louis Armstrong to William Russell, 
3 October 1939 
"Even if we won,t be here in New York,
my mail still comes. here and I am sure 
to get it ... So anytime you have a few 
spare minutes-'drop me a line or two .... 
A letter from you would be 'Most "APPRE
CIATABLE ... (ump) There I go with them 
dam bit 'Woids'again .... Ha .. Ha ......... . 
Goodnight" Gate ... And Goodluck 
Always ........ And many thanks for the 
Story you wrote about me in 
"Jazzmen ... Your Kindness shall never 
be "Oblibberated ... 

Am"Redbeans and Ricely Yours, 
Signed: Louis Armstrong" 

.M,u. d}.llaH,k ..feJik ta IJ"'1a jaHe. N~, 
IIN~IBB7 

"1/w ~ o/; Pu!JJc ()~ caL/d, a F dmp ~ 
wd/i ~ b #t4f ~ a 1WUL p)dwte taken~ a 

~ o/; tk ~~of II~, and wad, 

~b~ tkd~ am!,!) {A)MR,tk~~ 
iAJha,{A)MR, ~~b makeup tk ~• II 

Mrs. Frank Leslie 

Walker Percy to the Editor, Times-Picayune, 18 February 1988 

Walker Percy by Ninette Maumus (1980.27.23) 

"ff New Orleans has made its choice, dropped the 
symphony for whatever reason, then we should at 
least realize what the consequences are. It means 
that instead of taking its place in the front line of 
American cities-and in my opinion the best of the 
lot, the most colorful and livable-it has chosen 
another future. It evidently intends to become the 
Las Vegas of the South, Dixie fun-city with good 
drinks, good food, good times with crawfish and 
strippers- and like Las Vegas, second-rate." 



{Continued from page 2} 
are," although his own are notably live
ly. Nowadays the telephone and comput
er are cast as principal villains, but rich 
caches of today's letters will likely surface 

in the future. Twenty-first century read
ers, no doubt, will admire our own gold
en age of letter writing while belaboring 
inter-galactic communication for the 

poverty ofletters in their time. 

etter Perfect: Three Centuries of 
Louisiana Correspondence, on 
exhibition in the Williams 
Gallery at the Collection 

through January 
8, is a medley of letters written during 
300 years of Louisiana history. The ear
liest is La Salle's report, written by his 
expedition's notary to his imperial mas
ters , on claiming the vast American 
wilderness. Through the good offices of 
Marie-Antoinette Menier, conservateur 
honnaire of the Archives de France, the 
loan of this valuable document was 

arranged, transported by Air France in a 
specially built double nest of crates and 
subject to the strictest security and envi
ronmental controls. From this rare item 

to Walker Percy's lament about the 
demise of the symphony, the people of 
Louisiana have written in many voices 
and moods on every imaginable topic. 

The greatest pleasure of letters is not 
reading about them, but reading them. 

Listen to the voices of Louisiana'7ast. 

-~atriciv ?raf!r 
The exhibit is free and open to the public 
from 10:00 a.m. to 4:30 p.m. , Tuesday -
Saturday, through January 8, 1994. 

Sources: Maria Edgeworth, Letters from Engl.and, 
1813-1844 (O xford, 1971); Ernest Hemingway, 
Selected Letters, 1917-1961 (New York, 1981); L. 
W. King , The Letters and I nscriptio ns of 
Hammura bi (Londo n , 1900); The Letters of 
Gertrude Stein and Carl van Vechten, 1913-1946 
(New York, 1986); John Opdyke, The Literature of 
Letters (Chicago, 1925); Charles Scribner, Jr. , In 
the Web of Ideas: The Education of a Publisher(New 
York, 1993); Dorothy Van Doren, The Lost Art: 
Letters of Seven Famous Women (New York, 1929); 
Women of Letters: Selected Letters of Elizabeth 
Barrett Browning and Mary Russell Mitfo rd 
(Boston, 1987) . 

From The 

DIRECTOR 

r7f' century ago 
..:,JJ-1 the Census 

Bureau announced 
that unsettled areas 
of the United 
States were "so bro
ken into by isolat
ed bodies of settle-

ment that there can hardly be said to be a 
frontier line." The continent Europeans 
imagined as a vast empty wilderness was 
filling up. Without a frontier, what 
would America be like? Would the 
American spirit find new frontiers? 
Questions that nagged Frederick Jackson 
Turner as he presented his famous 1893 
essay on The Significance of the Frontier in 
American History now echo in the 
rhetoric of space exploration, political 
campaigns, and theme parks. 

At the frontier between the Old 
World and North America's "originally 
simple, inert continent," Turner thought, 
democracy "came out of the American 
forest, and it gained new strength each 
time it touched a new frontier. " Free land 
continually rejuvenated American 

civiliz~tion. "Expansion westward, with 
its new opportunities, its continuous 
touch with the simplicity of primitive 
society, furnished the forces dominating 
the American character." For decades 
Turner's viewpoint overshadowed the 
study of westward expansion, but from 
New Orleans our continent doesn't look 
simple and inert. What about the French 
and Spanish? Native American cultures? 
Cities and urban-based economies? 
Continued African , Caribbean , and 
European influences? 

If the historic city of New Orleans 
never fit Turner's thesis, perhaps it is a 
good place to contemplate current and 
future scholarship about the American 
frontier. So it seemed when the Newberry 
Library of Chicago and the Institute of 
Early American History and Culture in 
Williamsburg accepted the Collection's 
offer to host and cosponsor a conference 
about the frontier in November 1994. 
The city's food, music, and other allure
men ts never entered our minds-or 
Frederick Jackson Turner's. 

- Jon Kukla 

ga((ery CTa(ks 
Midday gallery tours of the current exhibition, 

Letter Perfect: Three Centuries of Louisiana Correspondence, 
are scheduled every Wednesday at 12:30 through December 1, 1993. 

Jon Kukl.a, Sheil.a Bosworth, Patricia Brady 

CThe 
!}f rt ef Jeers 

@n Saturday, October 2 , th e 
Collection presented a sympo
sium, "The Art of Letters," in 

conjunction with the exhibition Letter 
Perfect: Three Centuries of Louisiana 
Correspondence. Speakers and their topics 
were: Jon Kukla, "Southern Letters: 
Belles, Close, Patent, and Perfect"; 
Patricia Brady, "A Damned Mob of 
Scribbling Women"; and author Sheila 
Bosworth, "Letters in Fact and Fiction." 
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Roseate Spoonbill ftom The Birds of America by john fames Audubon. Courtesy Christie's 

@n view at THNOC October 7 and 8 was a 
collection of important works by John 
James Audubon, offered for sale by 

Christie's auction house in New York. Included in 
the traveling presale exhibition was a first-edition 
copy of Audubon's The Birds of America, a set of four 
double-elephant folio volumes; The Vivaparous 
Quadrupeds of North America (co-authored by the 
Rev. John Bachman); and Audubon's Ornithowgical 
Biography Stephen C. Massey, director of the Books 
and Manuscripts Department at Christie's, brought 
the exhibition to the Collection. 

Exemplary Epistle Contest 

t--P he Historic New Orleans 
\. 1 Collection is looking for a few good 
letters. To accompany the exhibition 
Letter Perfect: Three Centuries of Louisiana 
Correspondence and to celebrate the writ
ten letter as a vehicle of expression and 
imagination, the Collection is sponsoring 
the Exemplary Epistle Contest for chil
dren and adults. The contest opened in 
September and continues throughout the 
exhibition, which closes January 8, 1994. 

Each entry in the letter-writing com
petition must be an original letter on 
paper of the contestant's choice, either: 
1) addressed to a historic person repre

sented in the Letter Perfect exhibition, 
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Students ftom 
Destrehan High School's 
eleventh-grade honors English 
class were participants in the 
Collection's letter-writing contest. 
The students visited the exhibition 
September 17 and wrote their own 
letters in response to the ones on 
exhibit. Teacher Angela Wall helped 
organize the tour. 

2) written by a historic person repre
sented in the exhibition, or 

3) written by a real or imaginary person in 
1993 about a theme or subject inspired 
by a historic letter in the exhibition. 
Winning letters will be displayed 

each week at the Collection and prizes 
given weekly. Grand prizes will 
be awarded in January. Entry-form 
envelopes are available at the exhibition, 
and entries may be mailed in the 
envelope or deposited in the contest 
mailbox at the Collection. Deadline 
for weekly entries is 4:30 p.m. each 
Saturday; final deadline for entries is 
Saturday, December 18. 
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[&a Schneider 
visitor to the Historic New 

Orleans Collection once said to 
Elsa Schneider, "I wish I were 

still as excited about my job as you are 
about yours!" This comment, made after 
a tour of the history galleries, is not 
unusual. Louisiana history is Elsa 
Schneider's passion. 

Mrs. Schneider joined the 
Collection's staff in 1976, helping estab
lish the education department - in verbal 
shorthand, "the docents" - during the 
museum's early days. In 1984 she became 
head of the department and a few months 
ago officially became public relations 
director, a job she had, in fact, been doing 
for some time. She says she "gets the word 
out" about the Collection - the holdings, 
the reading rooms, the museum -
spreading the story near and far. 

Asking her about the Collection is 
somewhat like saying, "Tell me about 
your grandchildren." Her eyes begin to 
sparkle and there's no doubt how she 
feels. Dear to her heart are the projects 
of the education department that make 
history accessible to everyone, but partic
ularly to students. She recalls the depart
ment's videotape (the voice-over is hers) 
about French Quarter architecture. 
When an LSU professor brought his class 
to watch the video and tour the galleries, 
he discovered a photographic image of 
Canal Street taken by his great grand
father, Jay Dearborn Edwards, noted 
early New Orleans photographer. 

Such a coincidence causes a frisson 
of excitement to creep into Elsa 
Schneider's voice. Just as it does when she 
talks about the Cane River Colony pro
ject, a study guide that brought primary 
materials to the classroom. It began with 
a desire to let students know how people 
lived in the past, inspired by her work 

with the supervisor of social studies for 
Orleans Parish Schools and with the 
American Association for State and Local 
History. 

She found what she wanted in 
the notarial documents of THNOC's 
Cane River Collection, a holding of 
papers from the free people of color who 
settled on the Cane River near the 
central-Louisiana town of Natchitoches. 
Members of the education department 
looked at hundreds of documents before 
selecting six that fell within a ten
year period beginning in the 1830s. 
Here was evidence of people's lives -
a marriage contract, a slave manumission 
- that could be incorporated into a 
study guide. 

Eventually published by the 
Collection as Evidence of the Past: Primary 
Sources for Louisiana History - Cane River 
Colony, the guide was approved for the 
public schools by the state's Board of 
Elementary and Secondary Education in 
1986 and was presented at the National 
Council for Social Studies in Chicago. 
She "still gets goosebumps" when she 
thinks about the thrill of research - the 
discovery, for example, of the man who 
bought his mother out of slavery. She 
studied the lives of the Cane River people 
and visited their gravestones - "I knew 
these people!" 

Outreach programs ("Bringing 
History to the Classroom") are more 
recent efforts of the education depart
ment. The goal, as always, is to connect 
young people to the story of history. Mrs. 
Schneider compliments the "dedicated 
docents who have helped me develop and 
implement these programs." 

Elsa Schneider, a native of Philadel
phia, has a B.A. in psychology from the 
University of Pennsylvania and has taken 

graduate courses in history at UNO. She's 
a moviegoer and a gardener, successfully 
growing hybrid tea roses (her favorite is 
"Whiskey Mac") despite New Orleans's 
humidity. She and her husband Cole have 
five children and four grandchildren. 

When she talks about the 
Collection, she's on familiar ground. She 
locks you with her eye and then dives 
into her impassioned talk about the 
holdings. She ticks off a mental list 
about THNOC: how good it is, how 
strong, how diverse. But when pressed 
for one word - just one word - she 
never hesitates: "Oh, fabulous!" A slight 
hesitation. 'Tm getting too sappy here!" 
Then there's an Elsa-laugh that covers 
half an octave. And you know she means 
every word. 

- Louise C. Hoffman 
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he epic proportions of last 
summer's midwestern floods 

are not easily forgotten, calling to 

mind other times of devastation, 
such as the great flood of 

1927. This catastrophe, inundating vast 
portions of land along the lower 
Mississippi River, brought about the 
creation of a modern flood-control system 
including the Bonnet Carre Spillway, 
which allows flood waters to be released 
into Lake Pontchartrain. It all began in the 
late summer of 1926 when heavy rains 
blanketed the Midwest. By January, the 
Ohio, Missouri, and upper Mississippi 
rivers were already at flood stage. 

In February, the river registered 18 
feet on the Carrollton gauge in New 
Orleans, one foot above flood stage. 
Although the river at New Orleans was 
lower in March, it rose to 19.6 feet in 
mid-April, by which time record flood 
levels were being predicted along the 
Atchafalaya and Mississippi rivers for the 
end of the month. Engineers, however, 
said that Louisiana's levees were ade
quate, having been raised after the record 
flood of 1922. But the high levees - 23 
to 25 feet at New Orleans - meant that 
the power of the swiftly flowing water 
increased the danger oflevee breaks. 

During the spring, torrential rains 
continued to sweep through sections of 
the river valley. On Good Friday, April 
15, New Orleans experienced devastating 
rainfall. Rain began to pelt the city about 
7 a.m.; by that night, rainfall totalled 
4.88 inches. At the storm's height, 
drainage pumps stopped operating when 
a main electrical line short-circuited. The 
rain finally stopped in the predawn hours 
of Saturday morning: 14.01 inches had 
been recorded. 

Streets were flooded by Friday after
noon. Although schools and some offices 
were closed for the holiday, many com
muters became stranded when streetcars 
stalled. Streets between St. Charles 
Avenue and the river were inundated. 
Two feet of water covered the French 
Quarter. Canal Street became a raging 
torrent. The worst flooding occurred in 
low-lying Broadmoor and Mid-City 
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where water stood six feet deep in places. 
Boats proved to be the only means of 
reaching Southern Baptist Hospital 
on Napoleon Avenue. Two 
days later, on Easter 
Sunday, some 
people 
waded to 
church. By 
Monday the 
city had almost 
dried out, but 
photographs of the 
flood circulated in 
newspapers around 
the world. In some, the 
disaster was incorrectly 
blamed on overflow from 
the river, but the levees were 
unharmed by the rain. 

The Good Friday flood 
and the daily rise of the river 
made Orleanians anxious about 
the city's continuing vulnerability. 
Although Major W. H. Holcombe, 
district engineer of the U .S. Army 
Corps of Engineers, reassured Orleanians 
that they had no reason for concern, 
events upriver soon eroded confidence in 
the city's levees. On April 22 a crevasse 
north of Greenville, Mississippi, spread 
water across more than 2,000,000 acres, 
including Greenville itself, prompting 
the governor of Mississippi to plead, "For 
God's sake, send us boats." 

In New Orleans the Mississippi had 
risen to 20.5 feet, just below the 1922 
flood crest, with the river's crest still far to 

the north. The Associated Press described 
"flood waters that swept onward with 
irresistible force." Lyle Saxon recalled in 
Father Mississippi that "the river was wild
ly earnest now, tearing relentlessly from 
the north, and men and women looked 
in terror to the dikes that a week ago had 
seemed so strong." 

In New Orleans, water from the 
river - which was higher than most 
roofs in the city - neared the tops of the 
levees, while three feet of sandbags and 
earth held back any additional rise. 
Outwardly, life went on as usual. Plans 
continued for the automobile show, and 



the Arts and Crafts Club's Bal des Beaux 
Arts was well attended. Stores and the
aters remained open, and people went to 
work as usual. But the river was on every
body's mind. Office workers trekked to 
the foot of Canal Street during lunch 
hours to see water lapping near the wharf 
decks, and the Carrollton levee had to be 
closed to sightseers. 

On April 23 the molasses tanker 
Inspector struck the levee at Junior 
Plantation on the west bank of 
Plaquemines Parish. Water swept toward 
Barataria Bay, but the run-off was insuffi
cient to lower the river. On April 24 the 
Carrollton gauge read 20.9 feet. 

With levees crumbling to the north, 
New Orleans officials feared for the city's 

Left, Lyle Saxon's book about the great river was 
published in 1927; center, Dupre and Baudin 
streets, Mid-City (1989.1165); above, stranded 
hogs upriver (1981.330.202). 

nearly 450,000 residents. City leaders 
urgently asked Governor 0. H. Simpson 
to authorize a man-made crevasse at the 
site near Poydras in St. Bernard Parish 
where a natural break had significantly 
lowered the river in 1922. After confer
ring with engineers and the Mississippi 
River Commission, Governor Simpson 
was granted permission by the head of 
the U .S. Army Corps of Engineers to 

order the demolition of the Caernarvon 
levee in Plaquemines Parish near Poydras. 
Displaced families and their belongings 
first had to be evacuated upriver to an 
Army supply base and livestock relocated 
to the Jackson Barracks. 

The event was followed worldwide. 
The London Evening News called the 
Times-Picayune for coverage - this at a 

time when trans-Atlantic telephone ser
vice was only a few months old. 

On April 29, three large explosions 
shook the Caernarvon levee but did little 
damage. Two days later, explosives were 
placed below water level by volunteer 
diver Theodore S. Hebert who braved 
muddy water and a current so strong 
that his helmet was jammed against his 
head. This time the batture blew up and 
the levee collapsed. Dynamiting contin
ued every day until May 9, producing a 
gap that diverted 300,000 cubic feet of 
water per second across Plaquemines 
Parish toward Breton Sound. This was 
the maximum run-off allowable, because 
a greater volume would have increased 
the speed of the river to a point where it 
would have been as dangerous as contin
ued rising water. At first the river height 
remained steady at New Orleans. By May 
10, however, the crevasse had proved 
itself: the river reading at Carrollton had 
fallen six inches in two weeks. 

Upriver the fight against rising water 
continued. Levees broke, turning the 
northeastern portion of the state into a 
great inland sea. Water poured toward 
the gulf, covering the entire south-central 
portion of Louisiana, including the 
region where much of the nation's sugar 
was grown. 

When the toll was finally taken, the 
lower Mississippi had inundated nearly 
26,000 square miles in seven states and 
left more than 600,000 people homeless. 
The flood also prompted abandonment 
of the "levees only" policy of protection 
along the Mississippi River in south 
Louisiana. The Bonnet Carre Spillway 
was built as a result, leaving Orleanians 
less vulnerable to the onslaughts of 
Father Mississippi. 

- John Magill 

Sources: American National Red Cross, The 
Final Report of the Colored Advisory Commission: 
Mississippi Valley River Flood Disaster, 1927 
(Washington, D.C., 1928); Pete Daniel, Deep'n 
as it Come: The 1927 Mississippi River Flood 
(New York , 1977); Lyle Saxon, Fath er 
Mississippi (New York, 1927); Times-Picayune, 
March 1-May31, 1927. 
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RESEARCH CENTER ACQUISITIONS 

THE HISTORIC NEW 

ORLEANS COLLECTION 

encourages research in the 
library, manuscripts, and 
curatorial divisions of its 
research center from 10:00 
a.m. to 4:30 p.m. Tuesday 
through Saturday (except 

holidays). Cataloged materials available to 
researchers include books, manuscripts, 
paintings, prints, drawings, maps, pho
tographs, and artifacts about the history 
and culture of New Orleans, Louisiana, 
and the Gulf South. Each year the 
Collection adds thousands of items to its 
holdings by donation or purchase. Only a 
few recent acquisitions can be noted here. 

MANUSCRIPTS 

In 1814, British colonel Edward Nicholls 
invited Jean Lafitte to assist the English 
in the impending Battle of New Orleans 
in a letter displayed in the current exhib
it , Letter Perfect. A counterpoint to 
Nicholls's letter is the recently acquired 
dispatch by Andrew Jackson who also 
sought assistance from knowledgeable 
locals. Writing on October 27, 1814, 
Jackson requested a meeting in Alabama 
with a certain Mr. Hale and his son, who 
had been recommended as pilots. 

• Thomas Cripps, born in England to 
a family of piano builders and singers, 
arrived in New Orleans on February 4, 
1837, and immediately became involved 
in musical activities that would continue 
for half a century. The night after his 
arrival he performed at the St. Charles 
Theater and was soon named chorus 
master there. Within a month he per
formed as organist at St. Patrick's Church 
and, in later years, was organist at the 
First Congregationalist Unitarian 
Church. 

These activities are documented in a 
recently acquired collection of Cripps's 
papers. The papers consist primarily of 
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letters and journals, including travel 
accounts of sea voyages. The papers also 
contain certificates that testify to Cripps's 
achievements as a Mason. 

• Daily activities of the George family 
at Tilden, their plantation near 
Evergreen, are recorded in a recent acqui
sition of the family's correspondence cov
ering the period 1891-1927. The bulk of 
the letters were written from 1891 to 
1895 and deal with floods, planting, 
schools, Mardi Gras, plantation finances, 
and other topics of day-to-day concern. 
A subset of poignant letters written by 
Civil War veteran John George relates his 
difficult final years (1923-27) at the 
Confederate Soldiers Home at Camp 
Nicholls. 

• Microfilm holdings for the Times
Picayune and its predecessors now extend 
from 1837 to 1993. The division main
tains a standing order for the Times
Picayune on microfilm and also purchases 
large runs of other newspapers to fulfill 
its goal of complete microfilm holdings 
of New Orleans newspapers. To this end, 
a recent purchase was made of a 20-year 
span of the States on microfilm. Holdings 
for the States now extend from 1880 
to 1958. 

- Joseph D. Scott 

CURATORIAL 

Two lithographs have been added to the 
division's collection of political memora
bilia. That Irrepressible Widow, published 
by the Judge Publishing Company in 
1889, caricatures General Benjamin F. 
Buder, who is dressed as an elderly 
woman. Zachary Taylor, The Nation's 
Choice for Twelfth President of the United 
States (featured in the current exhibi
tion), promotes Taylor as a presidential 
candidate for the 1848 election. The 
illustration was copyrighted in 1847 by 
Nathaniel Currier. 

• Also acquired is a pastel drawing of 
the artist Joseph Jefferson dressed as Rip 
Van Winkle, and the photograph, circa 
1894, that inspired the drawing. The 
drawing and photograph complement 
two self-portraits in oil , previously 
acquired, showing Jefferson as both the 
young and the old Van Winkle. 

• Charles Octavius Cole, a portrait 
painter from a family of artists, was active 
in New Orleans during the 1830s and 
1840s. He received critical acclaim for 
his portraits of children in landscape set
tings that frequently included elements 
of still life. Children at the Piano, recently 
added to the holdings , is an interior 
scene painted by Cole about 1845, which 
includes a basket of fruit on an elaborate 
table cover, a parrot, and a landscape seen 
through a window. 

• Donations have increased the photo
graphic collections. From the New 
Orleans Museum of Art comes a series of 
photographs of the Louisiana state capi
tol under construction and shortly after 
completion, providing views of architec
tural details. Roland A. Chiara has 
donated photographs of the Old Spanish 
Stables on Governor Nicholls Street 
taken in the mid- l 960s before and after 
restoration. A photograph donated by 
Dr. George D. B. Berkett depicts restau
rateur William Maylie standing in front 
of Maylie's Restaurant in 1988. The old 
establishment closed in 1987. John F. 
Clemmer has donated photographs of 
artists associated with the Arts and Crafts 
Club and the Orleans Gallery from the 
1930s through the 1960s. 

Arthur R Bedient has added to earlier 
gifts of photographs that depict his family 
and former New Orleans residence and his 
theatrical activities at Le Petit Theatre. 
Mrs. Evelyn Code Guidroz has donated 
photographs of the Code and Wisely fami
lies and miscellaneous books, booklets, 
programs, diplomas, and postcards. 

- Judith H Bonner 



Children at the Piano by Charles Octavius Cole (1993.56) 

Henry Grojfman and 
Louise Koppel, Le Petit Theatre 
(1993.51.14) 
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LIBRARY 

• William T. Mayo was a 
New Orleans music pub
lisher and dealer between 
1846 and 1852. His opera
tions, sandwiched between 
those of pioneer Emile 
Johns and Philip Werlein, 
have been all but ignored by 
historians of New Orleans 
music publishing. One 
aspect of Mayo's commercial 
activity was serving as sec
ondary publisher of sheet 
music primarily published 
in the eastern United States, 
frequently by Frederick D. 
Benteen of Baltimore. The 
sheet music, which Mayo 
also sold in his store, indi
cates what music was avail
able in the city and what 
New Orleanians' musical 
tastes were. Recently 
acquired pieces include a 
"Quick Step" by Albert 
Holland and a compilation 
of 12 selections from oper
atic favorites arranged by 
Ferdinand Beyer entitled 
"Fleurs Italiennes." 

William Maylie at Maylie's Restaurant (1993.45). 
See curatorial acquisitiom, page 10. 

• Ruth McEnery Stuart (1849-1917), 
author of many sentimental character 
tales, spent most of her youth in New 
Orleans. In 1879 she married and moved 
to Arkansas. She returned to New 
Orleans after her husband's death in 
1883 and began writing her stories of 
Louisiana Creoles, New Orleans trades
and market-people, plantation folk, and 
Arkansas "poor whites." 

In the early nineties she moved to 
New York where, between 1891 and 
1917, she published more than 20 books, 
mostly collections of humorous short 
stories, sketches, and verses reprinted 
from popular magazines. Her first novel, 
The Story of Babette, A Little Creole Girl, 
the tale of a little girl stolen by an old 
gypsy woman, was published in 1894. A 
1904 edition of this popular novel was a 
recent gift. 
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• A promotional booklet for the Hotel 
New Orleans includes photographs and 
descriptions of what was the "tallest 
building on historic Canal Street." The 
Hotel New Orleans at 1300 Canal began 
its existence as the Hotel Marberc 
designed by architect Emile Weil around 
1927. By 1934, the 16-story building 
had become the Hotel New Orleans fea
turing modern amenities such as ceiling 
fans, ventilating doors, full length mir
rors, Beautyrest mattresses, and bed 
lamps for every room. 

The Hotel New Orleans continued to 
serve visitors until 1965 when it was 
purchased by Tulane Medical School. 
Now called Hawthorne Hall, it was 
remodeled into apartments for both 
single and married students. 

- Pamela D. Arceneaux 
(93-297-RL) 



Donors: A)'ri(~ June, 1993 

Archdiocese of New Orleans 
Mrs. Beauregard Avegno 
Alice Barry 
Arthur R. Bedient 
Dr. George D . B. Berken 
Alice Breaux 
Dr. and Mrs. Robert 

Nolan Bruce, Jr. 
Mrs. Peter Gibbons Burke 
Cather & Brown-Books 
Roy Cappel 
Roland A. Chiara 
Mrs. William K. Christovich 
John F. Clemmer 
Mrs . Eugene H. Countiss 
Marie M. Cyrus 
Ann Ekblad 
Ann Jacob Fermo 
Anthony A. Fernandez 
Monique Fillion 
Evelyn Code Guidroz 
H otel Dieu Corporation 
Laura Prima Kaeslin 
Mrs. Robert J . Killeen 

Dr. Jon Kukla 
Mrs. Clarence Laughlin 
John H . Lawrence 
Librairie Books 
Doug MacCash 
Frances McCool 
Mississippi Educational Network 
New Orleans Museum of Art 
Pickwick Club 
Mrs. Henry C. Pitot 
Christopher Porche-West 
Planet Publishing Company 
Dode Platou 
Quincy Jones Broadcasting and 

WNOL-TV (Channel 38) 
Leon Sarpy 
Lloyd Sensat 
Mrs. William M. Smith 
Linda Steward 
Judy Tarantino 
Gene White 
Samuel Wilson, Jr. 
WYES-TV 
YMCA 

Gffts to N on_pr#t 'Institutions 
All donat!~ns of appreciated. pr~per.ty, including tangible objects, real estate, and 

n secunues, to nonprofit msmuuons can now escape regular income tax and 
the alternative minimum tax. To qualify, gifts of tangible property must still relate 
to the institution's main purpose; deduction, in any one year, cannot exceed 30% 
of a donor's adjusted gross income. 

The old law allowing gifts of appreciated artworks, books, manuscripts, and 
other objects of historical interest to museums and universities expired June 30, 
1992. The Revenue Reconciliation Act of 1993, signed by the president on August 
10, 1993, is retroactive to June 30, 1992. 

- Fred M Smith 

Gift of James A. Stouse (1977.308.61,2) 

On Loan 
T he Historic New Orleans Collection 
1 lends materials fro m the permanent 

collection for specific periods of time only to 
other private or public museum, historical 
or educational agencies fo r use in temporary 
exhibitions. These institutions must be able 
to comply with the Collection's security and 
environmental standards. 
• Pair of candlesticks, ca. 1803-1 9, 
made for Pierre Denis de la Ronde of 
New Orleans, loaned for the exhibition 
Classical Taste in America, 1800-1840, 
at the Mint Museum, Charlotte, North 
Carolina, December 16, 1993 - March 
14, 1994, and at the Museum of Fine 
Arts, Houston, May 1 - July 24, 1994. 
• Two collages from Hauling the Whole 
Weeks Picking by William Henry Brown, 
ca. 1842, loaned for the exhibition The 
Cotton Gin and Its Bittersweet Harvest, 
at the Missi ssippi State H is to r ical 
Museum in Jackson, until April 1994. 

At 
The Co({ection 

Participating in the SOS! New Orleans 

(Save Outdoor Sculpture) forum at the 

Collection on October 2 were Lake 

Douglas, Jessie Poesch, Florence Edwards 

Borders, Allison Heaps de Pena, and 

Claire Wickersham, project director. 
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CHANGES 

John H. Lawrence has been named 

director of museum programs , with 

expanded general responsibility for exhibi

tions and related activities. Working close

ly with Mr. Lawrence and the curatorial 

department will be Pat Cromiller as head 

docent and Maureen Donnelly as curator 

of the Williams Residence. Elsa Schneider 
assumes full-time duties as public relations 

director. 

Joseph Scott, manuscripts registrar, 

has accepted a position as music librarian 

at Southwestern Baptist Theological 

Bureau of New Orleans. Dr. Jon Kukla 
was a member of the host committee for 

the Bureau's benefit reception. Doug 

MacCash is also a member of the 
Doug MacCash 

grants review committee of the 

Metro Arts Fund/Arts Council of 

Seminary in Fort Worth, Texas. Roberta 
Frey, curatorial cataloging coordinator, has 

been named documentation coordinator 

at the Detroit Institute of the Arts. Both 

resignations were effective October 15. 

Theresa Lefevre is working on the 

Lawyers Tide project in the manuscripts 

division. 

PROFESSIONAL ACTMTIES 

A collector's edition silkscreen print 

created by preparator Doug MacCash was 

the focus of a benefit for the Children's 
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New Orleans. 

Ann Ekblad, library assistant, has 

been elected president of the 

Greater New Orleans Library 

Club for 1993-94, and reference 

librarian Jessica Travis will serve 

as secretary-treasurer. 

Joseph Scott presented 

a paper, "Processing the Bill 

Russell Collection," and John H . 
Lawrence gave a presentation about 

preservation of photographs to the 

archivists of Catholic Dioceses at 

the annual meeting of the Society 

of American Archivists, held in 

New Orleans, August 30 through 

September 5. Also at the SAA 

meeting, John Magill , associate 

curator, chaired a workshop, 

"Making Archivists Newsworthy"; Dr. 
Alfred E. Lemmon, curator of manu

scripts, spoke on manuscripts acquisitions; 

and Dr. Jon Kukla, direcror, talked to the 

archivists' preservation section. Staff mem

bers attending workshops at the SAA 

meeting were Mark Cave, Marie Louise 
Martin, Carol 0 . Bartels, John Magill, 
Stan Ritchey, Jude Solomon, Roberta 

Frey, and Jan Brantley. 
Joseph Scott, Carol Bartels, and 

Mark Cave passed the certification exami

nation of the Academy of Certified 

Archivists. 

Maureen Donnelly, 
john Lawrence, 
Elsa Schneider 

Kathy Slimp, financial administrator, 

was elected vice-president of the Friends of 

the New Orleans Public Library and 

appointed to the Friends' executive board. 

Alfred Lemmon presented a paper on 

music archives of Spanish-American 

cathedrals at the Harold Washington 

Library in Chicago and another paper 

on 18th-century Spanish-American cathe

dral music at the University of Wales 

at Cardiff 

Artwork by Steve Sweet, ass istant 

prepararor, is included in the permanent 

collection of the New Orleans Museum of 

Art. Joseph Scott spoke on the Bill Russell 

Collection at a sy mpo si um in New 

Orleans presented by the Center for Black 

Music Research. 

PUBLICATIONS 

Director Jon Kukla contributed an 

essay on the Code Noir to the book-review 

section of the Times-Picayune; he also con

tributed an essay to Cultural Vistas. 

"Acquiring Minds: The Early Collectors of 

Louisiana Books," an article by Florence M. 
Jumonville, head librarian, appeared in the 

spring issue of LLA Bulletin; another article 

by Miss Jumonville appeared in the July 

issue ofBookways. 

John Magill wrote two articles for 

Preservation in Print. 



MEETINGS 

Attending sessions of the American 

Library Association conference in New 

Orleans in June were Florence Jumonville, 

Pamela D. Arceneaux, Jessica Travis, and 

AnnEkblad. 

meeting in Austin, Texas, in September. 

Mrs. Hoffman attended the annual meet

ing of the Publishers Association of the 

South in Atlanta in October. 

MEDIA 

Dr. Patricia Brady, director of publi

cations, and Louise C. Hoffman, editor, 

attended the Mid-South Booksellers 

John H. Lawrence was interviewed about 

the Letter Perfect exhibition on 

radio station WSMB. Jon 

Kukla talked about the Letter 
Perfect letter-writing contest 

Association annual 

on Jim Brown's TV show, 

"Town Meeting Louisiana 

Style." He also spoke 

about the second amend

ment on the WWL-TV 

news program. 

J(ukla, u 
iriecke, Jori v OLUNTEERS 

George Re l Robert The Co 11 e ct ion's 
Yore, Hylrle, 

d., CoraAriri JviaryAriri [uricheori numerous volunteers 
Jearirie Shept patrice Jviee:,at volunteers were honored for their outstanding 
Nancy Rue ' Jarie Nola service at a recent luncheon in the 
pobsori, BettY Counting House. 

r---------------------------------------------------------------, 
Now Avai(aG(e 

A Guide to the Papers of Pierre Clement Laussat, edited 
by Jon Kukla, 192 pages, acid-free paper, 
ISBN 0-917860-33-0, LC 92-21187, published by the 
Historic New Orleans Collection. 
Please send copies of A Guide to the 
Papers of Pierre Clement Laussat@$20.00 each. 
Amount ..................................................... $ ----
Shipping & handling ($2.50 per copy) ....... $ ----
9% tax, Orleans Parish ............................. .. $ ----
4% tax, other LA residents . ...... ......... ......... $ ----

TOTAL AMOUNT DUE ................................................................... $ ---

PLEASE PRINT 

NAME 

ADDRESS 

CITY STATE ZIP 

D MasterCard D VISA D Check or money order 

ACCT. NUMBER EXP. DATE 

SIGNATURE 

L---------------------------------------------------------------~ 

"But jest 'fore Christmas, I'm as good 
as I kin be!" Remembering the line of 
verse from Eugene Field, a turn-of
the-cen tury visitor to the French 
Quarter, brings to mind the upcoming 
season - and the time to think about 
holiday gifts. The Shop at the 
Collection is the place to come to find 
items relating to the exhibition Letter 
Perfect, books, decorative objects, and 
antique jewelry. For inspired letter 
writing, the Shop offers a line of sta
tionery called Old Money, a pale green 
paper made by Crane and Company 
from old currency. For those thinking 
ahead to the carnival season, the Shop 
has a large assortment of ball favors 
and carnival memorabilia. 

PHOTO CREDITS 

Jan White Brantley 

Libby Nevinger 

Cornelius Regan 
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