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New Orleans-made Higgins LCVP (Landing Craft Vehicle-Personnel) during World wtlr II Courtesy the Higgins family 
Story inside by Dr. Stephen E. Ambrose 
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T 
he first time I met General 
Eisenhower was in the spring of 
1964, at his home in 
Gettysburg, Pennsylvania. He 

had asked me to become an editor of his 
papers. When we completed a discus
sion of what would be involved, he said 
he had noticed I was teaching at LSU in 
New Orleans. "Did you know Andy 
Higgins?" he asked. 

"No, sir," I replied. "He died before I 
" came to town. 

"That's too bad," Eisenhower said. 
"He is rhe man who won the war for us." 

My face showed the astonishment I 
felt at such a statement from such a 
source, so Eisenhower explained: 
"Without the Higgins boats, we could 
never have landed on an open beach. 
Had Higgins not designed and rhen built 
in such quantities the LCVP (Landing 
Craft Vehicle-Personnel), rhe whole strat
egy of the war would have been different, 
and probably not successful." 

Other firms made different types of 
landing craft (as did Higgins), other 
industrial plants in New Orleans pro
duced ships (the most important was 
Delta on the Industrial Canal , which 
made liberty ships) , but the story of 
New Orleans in World War II will for
ever be linked with Higgins Industries. 
Upwards of 30,000 New Orleanians 
worked at the Higgins boat yards; they 
produced more than 20,000 landing 
craft. "Let's thank God for Higgins 
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Industries, " Eisenhower declared in a 
Thanksgiving address in 1944. 

Andrew Jackson Higgins is all but 
unknown in New Orleans today. There 
are no markers or memorials to him in 
the city that forgot to care. But he was 
never forgotten by the man who was in 
the best position to know how critical 
was his- and New Orleans's- contri
bution to the victory. It is, therefore, 
altogether fitting and appropriate that 
the Historic New Orleans Collection is 
featuring Higgins Industries in its 
exhibit on New Orleans in the war years. 

The war years were wonderful years 
for New Orleans. The city had been 

as hard hit by the Great Depression as 
any in the nation, with an unemploy
ment rate that sometimes went over 30o/o, 
bur during the war the city boomed. 
Higgins, Delta, and other plants provid
ed full employment and then some. 
Many of the workers were women, many 
were black, holding full-time, well-paid 
jobs for the first time in their lives. 
Personal savings doubled, then doubled 
again. A steady job and money 
in the bank was something most New 
Orleanians under 35 years of age had 
never before experienced. 

Visitors came to the city in record 
numbers. They were servicemen, not 
tourists, either in transit to the combat 
zone or stationed at Camp Leroy 
Johnson, the Algiers Naval Base, Jackson 

Andrew jackson Higgins, Sr. Courtesy 
the Higgins family 

Barracks, Camp Plauche, or the Naval 
Reserve Aviation Base (on the site of pre
sent-day UNO) , one of the largest 
flight-training centers in the nation. 

A city famous for its hospitality did all 
it could for these young men, ranging 
from houses of prostitution (there were 
over 100 known whorehouses) and bars 
to city- or USO-sponsored dances or 
reading rooms, to a popular program 
that arranged for lonely servicemen to 
have Sunday dinners in the homes of 
New Orleanians. Brian Altobello, in his 
new and highly recommended book New 
Orleans Goes to Wtzr: An Oral History of 
New Orleanians During World War II, 
points our that tax revenues from the sale 
of beer more than doubled between 



Billboard, Baronne and Common streets, 
urged New Orleanians to buy war bonds, 
1943. Charles L. Franck Photographers 
(1979.325. 4086) 

1942 and 1944- without an increase in 
the rate! The love affair that the 
American people have with New Orleans 
got its start during the war; the city today 
hosts more veterans associations reunions 
than any other. 

Although Mardi Gras was canceled 
for the duration of the war, there were 
plenty of parades- as always, any 
excuse would do. There were Army Day 
parades, Navy Relief parades, Higgins 
Industries parades, Mother's Day 
parades, and so forth. 

Of course there were difficulties 
("Don't you know there's a war on?"). 

Gas rationing, meat rationing, no tires 
to be had at any price, no new cars or 
washing machines or other consumer 
durables for sale. Two technological 
breakthroughs that had been ready to 
take off in 1940 and were to change life 
permanently in New Orleans had to be 
postponed until after the war - air 

conditioning and tele
vision. People went to 
the movies (in record 
numbers) or to dances 
for their entertain
ment; they found such 
relief from the sum
mertime heat as they 
could by fanning 
themselves on their 
front porches. 

Some things never 
change in New 

Orleans. The lead story 
in the Times-Picayune on 
December 6, 1941, was 
an attack on the newly 
reelected mayor, Robert 
Maestri. It blasted 
Hizzoner for allegedly 
mishandling public 

Patriotic as always, New Orleans sent 
tens of thousands of her young men off to 
war. On Monday morning, December 8, 
1941, there was an enormous rush to 
enlist. Altobello reports that the first in line 
was Lymen Crovetto of 1705 Gallier 
Street. Crovetto worried that his occupa
tion, dice dealer at the Jefferson Inn, would 
force the Marines to turn him down, but 
he was accepted. 

After Pearl Harbor, the panic that swept 
the nation hit New Orleans hard . On 
January 22, 1942, Governor Sam Jones 
warned: "We are not safe in our homes. Do 
you know that an airplane can fly in a line 
from the Pacific to New Orleans in five 
hours? We are not safe." General Campbell 
Hodges, president of LSU, predicted that 
New Orleans would "sooner or later get its 
share of bombings." 

funds, for expensive private parties at the 
taxpayers' expense, and other indiscretions. 
But the following day the scandal was 
eclipsed by the bombing of Pearl Harbor. 

What it got instead was more than its 
share of ship sinkings by German sub
marines off the mouth of the Mississippi 
River. They began in May of 1942 and 
continued for more than a year. Initially 
the pickings were easy for the U-boat 
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commanders, as lights 
from automobiles and 
coastal villages and cities 
silhouetted oil tankers. 
Eventually General 
Walter Kreuger, comman
der of the Southern 
Defense Command, 
ordered a blackout for all 
coastal towns along the 
Gulf, effective 10 miles 
inland for all small towns 
and 25 miles inland for 
cities of 5,000 or more. 

Except for those who 
got jobs at Higgins 
Industries or who went 
into the armed services, 
blacks saw little improve
ment in their lives. New 
Orleans denounced Hitler 
for his racism while main
taining a rigid system of 
segregation at home. 
Blacks sat in the back of Higgins boats were acclaimed and 

advertised in national periodicals 
(1991.107.2). 

the bus (or streetcar), they got their water 
from separate drinking fountains, used 
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segregated toiler facilities, were nor 
allowed to eat in white restaurants, sat in 
the balcony in their own section in 
movie theaters, and otherwise were 
degraded in public in every way possible. 

That racism stood in sharp contrast 
to the central theme of New Orleans at 
war. The theme was teamwork. "We are 
all in this together" was a phrase heard 
almost as frequently as "Don't you know 
there's a war on?" In the Depression , 
New Orleanians had felt isolated, alone, 
fearful. In the war, they felt a sense of 
belonging. There was a commitment to 
the notion that society's needs come 
before individual desires. The war creat
ed a "we" generation , as opposed to 
today's "me" generation. We were faced 
with a great challenge, we mer it, we 
overcame all obstacles, and we won. 

On the day the war ended, Marjorie 
Haselton wrote her husband, stationed 
in China with the Navy, a letter that 
summed it up perfectly: "You and I were 
brought up to think cynically of patri
otism by the bitter, realistic writers of 
the rwenties and thirties. This war has 
taught me - I love my country and I'm 
not ashamed to admit it anymore. I am 

proud of the men of my generation. 
Brought up in false prosperiry and then 
degrading depression, they have over
come these handicaps. None of you fel
lows wanted the deal life handed you -
bur just about everyone of you gritted 
your teeth and hung on. You boys 
proved that you had a fighting spirit and 
team work that couldn't be beaten." 

Everything that Mrs. Haselton said 
applied to New Orleans in the war, most 
especially to the men and women who 
served in the armed forces or worked for 
Andrew Higgins. It is no wonder that 
those New Orleanians over 55 years of 
age look back with a certain nostalgia 
and think of it as "the good war." That is 
the spirit that the Historic New Orleans 
Collection has captured in its exhibit. 

- Stephen E. Ambrose 

Dr. Ambrose is Alumni Distinguished 
Proftssor and Boyd Proftssor of History at 
the University of New Orleans. He is the 
Director of the Eisenhower Center and 
consultant to the current exhibition, Over 
Here!: The New Orleans Home Front 
During World War II, on view january 
15 through july 3. 

Dauphine Street, watercolor by Charles H. Reinike, 1943 (1980.47.13) 
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GALLERY TALKS 
The Home Front in Louisiana and 
New Orleans 
January 15: Dr. Stephen E. Ambrose 
The American Home Front. 7:00p.m. 
January 29: Dr. Betty Field 
Louisiana in the New Deal. 4:00 p.m. 
February 12: Dr. Jerry Purvis Sanson 
Louisiana During World Wlr ll 
4:00p.m. 
March 11: Brian Altobello 
An OraL History of New Orleans During 
World Wlr Il 4:00 p.m. 
March 25: Marvin Perrett and 
Jerry Strahan 
Winning the Wlr on the Home Front by 
Building Landing Craft: The Genius of 
New Orleans's Own Andy Higgins. 
4:00p.m. 
April 10-11: Eisenhower Center Annual 
Spring Conference at the University of 
New Orleans. (For registration informa
tion please contact the Eisenhower 
Center.) 
On ApriL 9 the CoLLection is also hosting a 
VIP reception for the Eisenhower Center's 
board of directors and participants in the 
Center's annuaL spring conftrence. This 
year's theme, Home Fronts During 
World War II, is coordinated with 
THNOC's exhibition. 

REINIKE WATERCOLORS 
FFATURED 

'"rhe painting at the left is included 
1 in the current exhibition. 

Watercolor paintings of Louisiana 
bayous and countryside by the late 
New Orleans artist Charles H. Reinike 
(1906-1983) are now on display in the 
exhibition area between the director's 
office and the history galleries on the 
second floor of the Merieult House. 
The paintings, executed between 1935 
and 1952, are part of a memorial gift, 
made in 1980-81, by frequent donor 
Mrs. P. Roussel Norman in honor of 
her husband. 
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MINI-EXHIBITS ON VIEW 

Amini-exhibit of selections from Clarence John Laughlin's "Poems of the 

Interior World" - evocations of the photographer's reactions to the events 

$1::CO~U ilSifU'Ulf 

JHKRsa. 

Menu, New England 

Society dinner, 
December 22, 1843 

(1959.27.12) 

St. llt,G.rlrt IE.rriJongt ijotd, 
..... ~'-o:a.u.u. 
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of World War II - will be shown 

from February through July 3. 

The art of fine dining, the focus 

of a small exhibit on view in 

January, complemented the culi

nary symposi um , The Creo le 

Cook, s ponsored b y the 

Hermann-Grima Historic House, 

January 13-16 . The display 

included silver flatware and china 

owned by General and Mrs . L. 

Kemper Williams, the Collection's 

founders, along with an assort

ment of special-event menus. 

T'he Historic New Orleans 
Collection Newsktter begins its 

lOth volume with the current issue; 
volume I, number 1 appeared in 
January 1983 with a profile of Boyd 
Cruise, the Collection's first direcfui' 
on the cover. The first issue discussed 
&und to Pkase, an exhibition about 
rare books, and introduced readets to 
the acquisitions columns - still a 
feature - from the curatorial manu-

The Bat by Clarence john Laughlin 
(1981.247.1.757) 

scripts, and library divisions. 
With the tenth volume 

launched. the editors have looked 
f)ackwatd. for a moment at the wide 
variety of articles about New 
Orleans's history and, now looking 
forwilid, lave decided that Quarterly 
better deScribes the Collection's pub
Jka.tiOQ. ~nrling with Volume X. 
continuous pagination within each 
volume will facilitate future indexing. 
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DODE PLATOU RETIRES 
"\VJith the appointment of Or. Jon Kukla as d irector of the Historic New Orleans 
W Collection, Dode Platou announced her retirement after 16 years at the Collection. 

Mrs. Platou has served as direcror since 1986, when she succeeded Stanton M. Frazar; she 
originally joined the staff as chief curator in 1976. On her retirement, she was named direc
tor emerita by the board of directors. 

During her years at the Collection, Mrs. Platou has been actively involved with exhibi
tions, acquisitions, and adm inisrration. Among other achievements, she oversaw a rerrospec
tive of the painrings of the late Boyd Cruise, the Collection's first director, and the publica
tion of an accompanying book; acquired imporranr collections of the works of Alfred Waud 
and Clarence John Laughli n; and established the acquisitions committee. Also during her 
administration, the Collection developed computerized cataloging of its holdings. 

As director emerita, Mrs. Platou plans ro complete an inventory of Mr. Cruise's paint
ings, continue research on the work of Alfred 
Waud, which may lead to a future exhibition, and 
organize files that reflect the Collection's own his
tory. Sh e also plans to co ll ect material for 
THNOC's art ists files and to compi le informa
tion concerning the many an-related boards on 
which she has served over the years. 
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Left, Dode PLatou coordinated the ALfred 
R. Waud exhibition and cataLogue. 

Right, host committee for the American 
Association of Museums meeting 

in New Orleans. 

Above, Dode PLatou and photographer CLarence 
john LaughLin at acquisition signing; THNOC is 
the definitive repository for LaughLin's work. Left, 
the Arts CounciL's exhibit Seldom Seen brought 
together john Mahe, Dode PLatou, Fran Viffere, 
and George jordan. 
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FROM THE 

DIRECTOR 

I t's ti~e I brought out 
my retro-specta

scope." This retrospec
tive feeling comes, 
quite naturally, while I 
compose my last col
umn as director of the 
Historic New Orleans Collection. 

Looking over my shoulder at 16 years 
at the Collection, I recall there were fewer 
than 20 employees when I arrived as chief 
curator. The entire curatorial division was 
located in the large room that is now the 
director's office. My staff of five along with 
the other departments and all the collec
tions were squeezed into the Merieult 
House, the Collection's main building that 
fronts on Royal Street. 

We were constantly putting up and 
taking down exhibitions. It was hectic, 
intense, and fun. The curators cut mats , 
hung exhibitions, wrote and published cata
logues; all departments were responsible for 
helping researchers and for the physical care 
of their collections. 

More purchases and donations meant 
the collections grew like teenagers. Space 
was critical. Before long the board decided 
to renovate 722 Toulouse Street to accom
modate the manuscripts division and to 
purchase another Toulouse Street building 
just around the corner from Royal Street to 
house our curatorial division. 

Since the Collection's early days, we 
have added preparators, a publications 
department, photographers , a museum 
shop, and a systems department in charge 
of computerization. And we have seen the 
original nucleus of prints and maps 
acquired by the Williamses broaden and 
deepen to become an outstanding collec
tion for the study of Louisiana history and 
culture. 

All of this in just 25 years! 
Looking ahead, I know that we'll see 

the Collection build on its strengths in the 
coming years. Guided by our new director, 
the Williamses's Historic New Orleans 
Collection will continue to grow and to 
prosper. 

Godspeed! 
- Dode Platou 

]ON KUKLA NAMED D IRECTOR 

On January 15, Dr. Jon Kukla was 

named director of the Historic 

New Orleans Collection. The 

announcement was made by Mary 

Louise Christovich, president of the 

board of directors. Dr. Kukla becomes 

the fifth director of the Collection upon 

the retirement of Dode Platou. He 

joined the staff in May 1990 as curator 

of collections in charge of the research 

divisions. 

A graduate of Carthage College, Dr. 

Kukla earned his Ph.D. in history at the 

University of Toronto. Before coming to 

the Collection, he directed the publica

tions program at the Virginia State 

Library and Archives for 14 years and 

was responsible for the quarterly maga

zine, Virginia Cavalcade, and for both 

scholarly and popular works on south

ern history. 

His field of research centers on the 

southern colonies and on early 

American intellectual and political his

tory. Published works by Dr. Kukla 

include Political Institutions in Virginia, 
1619-1660 in the Garland series of 

Outstanding Studies in Early American 
History; The Bill of Rights: A Lively 
Heritage; and Speakers and Clerks of the 
Virginia House of Burgesses, 1643-1776. 
He is currently working on The Royal 
Governors of Eighteenth-Century Virginia 
with John M. Hemphill II for the 

Colonial Williamsburg Foundation and 

an edition of 

The Poems of 
Sir Francis 
Wyatt from 

manuscripts 

at the British 

Library, Lon

don. He was 

a founding 

member of the 

State Review 

Board of the 

Virginia 

Historic 

Landmarks Commission and served as 

its chairman from 1983 to 1986. 

Working cooperatively with other 

institutions and scholars, Dr. Kukla hopes 

to encourage at the Collection researchers 

studying New Orleans and the Gulf South 

in regional, national, and international 

contexts. He believes that the strengths 

and accessibility of the Collection's hold

ings- together with the cultural richness 

of the city - are increasingly attractive to 

serious scholarship on central themes in 

American history. 

''As director," he says, "''ll be work

ing with a dedicated board and talented 

staff who enjoy the good will of friends, 

donors, and patrons. Together, there is 

much we can do as the Collection 

embarks upon its second quarter

century. It will be fun. " 

Jon Kukla with Reid Mitchell, first Williams Fellow 
See related story on page I 0. 
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IN MEMORIAM: BENJAMIN w. YANCEY 

"off with its head!" Ben Yancey 
would say when faced with a 

word usage that failed to measure up to 
his exacting standards. Unique he dis
liked; interesting he deplored; intriguing, 
enriching, and rewarding he circled with 
his renowned red pen and asked the 
author of the loathsome triumvirate to 
translate this gobbledygook into "ordi
nary, pedestrian English. " 

Benjamin W Yancey, president of 
the board of directors of the Kemper 
and Leila Williams Foundation - the 
governing body of the Historic New 
Orleans Collection - died on October 
28, after leading the institution for 18 
years and guiding staff members past the 
perils of imprecise language. 

Well-known in the field of mar
itime law, Mr. Yancey- the dean of the 
"admirals" - served at one time as presi
dent of the Maritime Law Association of 
the United States. Possessed of a keen 
legal mind, he was a purist when it came 
to the written word. He also defended 
his commas with a sparkling wit, insist
ing on the comma between the last two 
items in a series (apples, peaches, and 
pears) - a mark of punctuation affec
tionately known by the newsletter edi
tors as Mr. Yancey's comma. 

Marriage to Janet Yancey reinforced 
his zeal in defending the much-abused 
native tongue. English teacher par excel
lence, former headmistress of Louise S. 
McGehee School, Mrs. Yancey - her
self a legend - was a confirmed 
anglophile, as was her husband. Travels 
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to England and visits with cousins in 
Oxford kept them in touch with the 
land of Shakespeare. A friend remem
bers the dinner party given by the 
Yanceys, at which guests found their 
places according to Shakespearean quo
tations inscribed on each place card. 

Mr. Yancey's interests included the 
theater- he played a number of char
acter roles in productions at Le Petit 
Theatre back in the late '20s and early 
'30s - and reading French. Opera was a 
passion, and he delighted in the 
operettas of Gilbert and Sullivan. Sure of 
his likes and dislikes, he maintained that 
he had little use for dogs and children 
(cats he loved) and declared that chil
dren should be born 21 years old. But 
La Boheme could bring tears to his eyes, 
and friends and staff members recall his 
compassionate side. 

His wit was nowhere better 
expressed than in the notes he jotted in 
the margins of newsletter articles sub
mitted for his scrutiny. A very fine, red 
ballpoint pen was the instrument used 
to nip at the heels of wayward rhetoric 
and slipshod punctuation. Sometimes a 
shaggy beast of an article was acknow
ledged with an explosive burst of 

incredulity: "On second thought, I will 
not be permissive about curate as a verb. 
Even through there be authority for it 
-which I strongly disbelieve, but really 
do not care ... I am not singling you out 
to indulge my pedagogic ill humor. For 
almost 50 years I have waged a vicious 
battle to wring the legalese out of my 
own office's P.leadings, briefs, and corre
spondence. I think maybe you did this 
just to see whether I was awake! Well, 
I was!" 

Sometimes, mere chiding would do: 
"No split infinitives please, at least not 
during my few remaining years to worry 
you." Or, with a flair for drama and a 
wink at cultural literacy, he would hold 
forth on the matter of co-chairs: 
"Chairman is the correct word, but if it 
is a matter of principle ... I shall acqui
esce. Bur chairperson will be my 
Thermopylae or Verdun." 

Here at the Collection, armed with 
your commas and wary of the weakness 
of certain adjectives, we, who are about 
to write, salute you! 

- Louise C. Hoffman 
Those who wish to honor Mr. Yancey may 
contribute to the Benjamin W Yancey 
Memorial Fund. 

Board of directors, seated, Mary Louise Christovich, G. Henry Pierson, Jr. , standing, 
john E. Walker, Fred M. Smith, and Francis C. Doyle 



THNOC BOARD ELECTS OFFICERS 

MRS. WILLIAM K. CHRISTOVICH 

ELECTED PRESIDENT OF THE 

BOARD OF DIRECTORS 

M rs. William K. Christovich was 
elected president of the board of 

directors of the Kemper and Leila 
Williams Foundation on November 5, 
1991. Mrs. Christovich joined the board 
in 1972 and has served as vic~-president 
since 1987. 

Mary Louise Christovich is a leader 
in the museum community and has long 
been in the forefront of the preservation 
movement in New Orleans. When 
Newcomb College named her the recipi
ent of the distinguished alumna award 
in 1982, she was recognized for her con
tributions to the Friends of the Cabildo 
- the support group of the Louisiana 
State Museum - and to the Friends' 
books on New Orleans architecture. She 
is the author and editor of six volumes 
in the series and the author of New 

Orleans Interiors and numerous articles 
on preservation. 

A past president and founder of the 
Friends of the Cabildo , Inc., Mrs. 
Christovich has served on the board of 
the Louisiana State Museum. In the 
spring of 197 4, she served as a founding 
member of the Preservation Resource 
Center and in December of that year 
founded Save Our Cemeteries. She was 

instrumental in the restoration efforts to 
save the wall vaults in St. Louis 
Cemetery II and directed the Historic 
New Orleans Collection's survey of nine 
historic New Orleans cemeteries. She is 
currently working to preserve Lafayette 
Cemetery I in the Garden District, an 
effort that was recognized by the Garden 
District Association in April when Mr. 
and Mrs. Christovich were honored with 
the organization's Terry-Parkerson 
Award. 

In 1985, Mrs. Christovich received 
the Harnett T. Kane Award of the 
Louisiana Landmarks Society for signifi
cant contributions in the field of preser
vation in Louisiana; that same year her 
leadership role in preservation was recog
nized by the Orleans Club. In April, she 
will be honored by Tulane University 
with its distinguished alumna award. 

jOHN E. WALKER 

ELECTED VICE-PRESIDENT 

John E. Walker, 
member of the 

board of directors 
since 1989, has 
been elected vice
president of the 
board. Mr. Walker, 
a graduate of 
Tulane University, 

is a civil engineer and surveyor. He is 
president of Walker and Avery, Inc. 

Mr. Walker is a past president of the 
Louisiana Society of Professional 
Surveyors and a member of numerous 
professional engineering and surveying 
societies. He was a contributing author 
to New Orleans Architecture, Vol. VII: 

jefferson City and has volunteered assis
tance with surveys at the Louisiana 
Division of the New Orleans Public 
Library. He has served on the board of 
Goodwill Industries and is an active lay
man in the Presbyterian Church. 

FRED M. SMITH 

NAMED TO 

THE BOARD 

T he board of directors has elected 
Fred M. Smith to fill the place left 

vacant by the death of Benjamin W. 
Yancey. Mr. Smith previously served on 
the board from 1971 to 1983 and is cur
rently secretary-treasurer and chief 
financial officer of the Kemper and Leila 
Williams Foundation. A graduate of 
Tulane University, he served as senior 
vice-president and trust officer of the 
First National Bank of Commerce 
before joining the Foundation in 1983. 

Mr. Smith is a past president of 
both the Financial Analysts of New 
Orleans and the New Orleans Estate 
Planning Council and a former chair
man of the Trust Division of the 
Louisiana Bankers Association. Involved 
in many civic organizations, he has 
served as president of the City Park 
board and as chairman of the board of 
Mercy Hospital; he has been a member 
of the boards of the Milne Asylum and 
the New Orleans Museum of Art and on 
the board of development of Holy Cross 
College. Mr. Smith is active in the 
Episcopal Church, serving as senior war
den of St. Augustine's Church and on 
the executive board and standing com
mittee of the Episcopal Diocese of 
Louisiana. 
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RESEARCH CENTER ACQUISITIONS 

The Historic New Orleans 
Collection encourages 
research in the library, 
manuscripts, and curato
rial divisions of its 
research center from 
10:00 a.m. to 4:30 p.m. 
Tuesday through 

Saturday (except holidays). Cataloged 
materials available to researchers include 
books, manuscripts , paintings, prints, 
drawings, maps, photographs, and arti
facts about the history and culture of 
New Orleans, Louisiana, and the Gulf 
South. Each year the Collection adds 
thousands of items to its holdings by 
donation or purchase. Only a few recent 
acquisitions can be noted here. 

CURATORIAL 

Collaborations between artists to fash
ion a single work combine the inspira
tions of two creative natures and yield a 
double pleas ure. Such is the case with 
the newly acquired photographic por
trait of painter Jane Sargeant by the 
renowned photographer Walker Evans. 
The photograph is a donation from Mr. 

Studio, Arts and Crafts CLub, ca. 1927 
(1991.116.1) 

and Mrs . Harry H . Lunn, Jr. Jane 
Sargeant was married to Evans when the 

FELLOWSHIP ANNOUNCED 

D r. Reid Mitchell, assistant professor 
of history at Princeton University, 

is the first recipient of a Williams Senior 
Research Fellowship for post-doctoral 
study using the resources of the Historic 
New Orleans Collection. A graduate of 
the University of New Orleans, Dr. 
Mitchell completed his Ph.D. at the 
University of California, Berkeley. His 
dissertation was published as CiviL "Wttr 
SoLdiers by Viking Press of New York 
(1988) and chosen as an alternate selec
tion of the History Book Club . Dr. 
Mitchell completed his seco nd book 
while a Williams fellow at th e 
Collection. With its tide based on a Dr. 
John song, the manuscript of Go See The 
Mardi Gras is currently in the hands of a 
publisher. 
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Named for the Collection's 
founders, the W illiams fellowships were 
instituted to encourage research in the 
manuscripts, library, and curatorial 
holdings of the research center. Eligible 
for support are post-doctoral projects or 
dissertation research in history, art histo
ry, architectural history, and related dis
ciplines. Topics must concern New 
Orleans or Louisiana in regional, 
national, or international historical con
texts. Inquiries may be directed to Dr. 
Jon Kukla. 

The fellowships complement the 
General L. Kemper Williams Prizes in 
Louisiana History, instituted in 1974, to 
promote excellence in the writing of 
Louisiana history and to honor the 
authors of outstanding works. 

jane Ninas Sargeant by 
"WttLker Evans (1991.99) 

photograph was made in the early 
1950s. Sargeant, who was known as Jane 
Ninas at the time, lived and worked in 
New Orleans during the 1930s, prior to 
moving to New York and marryin g 
Evans. Sargeant's paintings and Evans's 
photographs , dating from the period 
1935-36 when they both lived in New 
Orleans, were the subject of a major exhi
bition at the Collection in 1991. 
• The name Samuel T. Blessing appears 
frequently in references to New Orleans 
photography from before the Civil War 
through Reconstruction. In addition to 
photographing landmarks of the city 
and furnishing portraits fro m life, 
Blessing's firm sold photographic sup
plies and frames and provided photo
graphic copying services. One photo
graphic copy of a portrait of an 
unidentified man has been added to the 



Collection's holdings. The 19th-century 
albumen print is in its original frame 
with Blessing's label affixed to the back. 
• An interior view of Madewood 
Plantation by New Orleans photogra
pher Leonard Earl Johnson has been 
added to the division's holdings through 
a donation by Elizabeth Laughlin. 
Entitled Before Dinner, the work provides 
a contemporary visual record that com
plements the earlier views of this building 
already in the curatorial collection. 
• John F. Clemmer, former director of 
the Art School associated with the Arts 
and Crafts Club, has donated some of 
his paintings along with works by other 
New Orleans artists associated with the 
school: Enrique Alferez, Paul Ninas, 
Alice Frances Goodall, Hazel McKinley, 
Julius Woeltz, Joseph Donaldson, Jr., 
Robert Helmer, Hunter Leake, and Ned 
Dameron. The donation also includes 
books and photographs relating to the 
Arts and Crafts Club, a cultural force in 
the city and an integral part of French 
Quarter history from the 1920s through 
the 1940s. Clemmer, who was both a 
student and faculty member at the Art 
School, later became its director. In the 
late 1940s, the Art School became a sep
arate organization from the Arts and 
Crafts Club. 
• Another acquisition is a sensitively 
rendered lithograph of a man by Werner 
Hoehn titled Sangolo. Hoehn lived in 
New Orleans in the 1930s. 

-john H Lawrence and 

judith H Bonner 

LIBRARY 

After the Battle of New Orleans, 
Andrew Jackson ordered six Tennessee 
militiamen shot for desertion. During 
the presidential campaign of 1828, this 
incident was used against Jackson by his 
detractors, although the executed sol
diers had been ringleaders in a danger
ous mutiny that other commanders of 
the era would have suppressed in the 
same way. 

A dramatic , detailed, eyewitness 
account of the execution was published 

A BRIEF A.CCOU!\'T OF "fttE 

IIZIICV'I"ION 

'''''' Of the SIJJ .Militia .,let~. 

(91-718-RL) 

in 1828 as a broadside entitled "A Brief 
Account of the Execution of the Six 
Militia Men." Illustrations of six coffins 
form a somber motif at the top of the 
broadside. As the anonymous author 
describes the shooting, "Six coffins were 
ranged as directed, and on each of them 
knelt one of our American Militia Men. 
Such a sight was never seen before! I 
trust in God it never will be seen again! 
Six soldiers were detailed and drawn up 
to fire at each man. What an awful 
duty!-The fatal word was given, and 
they all fell." The broadside's publisher 
and place of publication are unknown . 
• In 1892, author D . B. Corley visited 
Natchitoches to view the cabin that 
reputedly had been the prototype for 
Uncle Tom's cabin in Harriet Beecher 
Stowe's novel. The result was a small 
pamphlet, A Visit to Uncle Tom's Cabin, 
published by Laird & Lee of Chicago in 
1893. The illustrated pamphlet 
describes the cabin in detail and con
tains incidental information about 

Natchitoches. 
f • Jackson Murray (b. 1817) 

recollected his life as a slave in 
,J Memories of jackson Murray, 
' Former Slave of the Hennen 

Family, published in a very 
limited edition in 1908. When 
he was four years old, Murray's 
mother Lititia was purchased 
by Alfred Hennen of New 
Orleans to care for the 
Hennens' new baby; Murray 
and his brother were also pur
chased and accompanied their 
mother. Murray remembered 
the Hennens as "the best own
ers of slaves in Louisiana" and 
recalled that "black people had 
prayer-meetings at the differ
ent cotton presses and tobacco 
sheds, and such places were 
allowed them." 
• The late Richard R. Dixon, 
the unofficial historian of 
Algiers, finished reading the 
proofs of his book, Algiers, My 
Ho me Town, just before his 
death. The book, published by 

the Algiers Annexation to New Orleans 
Centennial Committee, has been pre
sented to the library by Dixon's daugh
ter, Marie Dixon Perez. 
• Karl August Dingeldein (1901-1965), 
a member of a prominent family of 
German silversmiths, came to New 
Orleans in the late 1930s from success
ful stints at Tiffany's of New York and 
the Chicago World's Fair. He established 
New Orleans Silversmiths at 505 Royal 
Street, also the location of his pastry 
shop, the Four Seasons. Several years 
after his death , the Historic New 
Orleans Collection acquired his stock of 
master patterns, production molds, and 
antique tools from his brother, Otto 
Dingeldein, and his son, Carl A. Dengel. 
Using these original molds, the shop at 
the Collection has had various pieces 
reproduced for sale. Supplementing this 
collection, the library recently acquired 
The Notebook of Silversmith Otto 
Dingeldein. 

- Pamela D. Arceneaux 
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MANUSCRIPTS 

Mary Greenleaf (1816-1902), the sister 
of poet Henry Wadsworth Longfellow, 
resided in New 0 rleans in 18 52 and 
recorded her experiences in a diary and 
account book now among the 
Collection's manuscript holdings. She 
moved here with her husband James 
Greenleaf, a cotton broker and textile 
manufacturer, who was himself the 
cousin of poet John Greenleaf Whittier. 

In brief daily entries Mary 
Greenleaf outlined a busy social sche
dule of receiving callers (including 
Bishop Polk and Mrs. Grima) and mak
ing social visits of her own. Always 
beginning her entries with a comment 
on the weather, this New Englander 
matter-of-factly recorded a snowfall of 
four to five inches on January 13, 1852, 
when, according to the weather report in 
the Daily Picayune, "Ladies who had 
never been out of Louisiana cried 'Mon 
Dieu' by dozens. " 

Additionally, 14 pages of ledger 
entries at the back of the diary provide a 
precise list of daily expenses and pur
chases for the entire year. This account
ing gives clues not only into details of 
mid-19th century shopping lists (soap at 
5 cents, shoes at 25 cents) but also pro
vides insight into Mary Greenleaf's val
ues and interests. 
• The manuscripts division has several 
items and collections that relate experi
ences of the Washington Artillery, orga
nized in 1838. John M. Kinabrew, Jr. , of 
New Orleans recently added to these 
holdings by donating the World War I 
papers of his uncle, Captain E. Earl 
Wood, who served in this unit. 

The papers consist of letters, post
cards , telegr ams , and newsp apers 
recounting Wood's training experiences 
in various locations and on duty in 
France from 1916 through 1919. 
Writing his family in New Orleans, 
Wood was a keen observer of details , 
recalling "heavy walnut furniture and 
pieces of ancient Chinese porcelain" in a 
French chateau he visited. Other items 
in the collection reflect details of mili
tary life, including a Christmas dinner 
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menu with "pudding 
a La Nouvelle 
Orleans," a program 
for the 14lst Field 
Artillery Glee Club's 
presentation of "A 
Day in Camp 
Quitwe'redone" (a 
playful title based on 
the unit ' s Camp 
Coetquidan in 
France), and several 
tssues of the 
Washington 
Artillery's satirical 
camp newspaper the 
Salvo. 
• Christian R. 
Patzer, Jr., of 
Chalmette has 
donated a set of 14 
scrapbooks compiled 
by Neil A. 
Armstrong , Jr. 
(1901-1966), St . 
Bernard Parish attor
ney and school 
board member. 
Covering the period 
1932 to 1941, the 
scrapbooks docu- Cartoon drawing of Huey Long, New Orleans Item, August 13, 

1939 (91-61-L) ment newspaper 
coverage of Louisiana 
politics of that era, with emphasis on 
St. Bernard, Plaquemines, Orleans, 
and Jefferson parishes under the 
admini s trations of Hue y Long , 
0. K. Allen, Richard Leche, and Sam 
Jones. One scrapbook devoted to Huey 
Long consists of articles from national 
magazines as well as news clippings from 
the 1939 New Orleans Item series , 
"Kingdom of the Kingfish. " 
• "I am damn sorry about Huey ... Was 
Weiss hooked up to any parry or was the 
affair purely local as the international 
skunkz wd. like us to think?" 
Continuing the theme of Louisiana poli
tics in the 1930s, these lines from one of 
two recently acquired letters written by 
American poet, critic, and political 
activist Ezra Pound (1885-1972) reflect 
one example of distant reaction to 
Long's assassination. 

"I had been working on Huey ... We 
must get 0. K. Allen, or whoever is lead
ing Huey's flock. " Writing from Venice 
to author and social reformer Luther 
Whiteman in one letter and to "Crate" 
in the other, Pound comments on a 
broad range of political and literary con
cerns. Remarks on Huey Long, however, 
appear like a refrain throughout the 
texts: "We MUST try to get Huey's peo
ple. and teach 'em ... Huey's survivers 
ought to rate TWO posts in the cabi
net. " Combining such observations with 
Pound's fragmented, colloquial, and 
desultory sryle ("Hoare's nephew- nice 
chap - in the Nat. Bank of Ethiopia, 
aint England juss wunnerful"), these let
ters remain a curious souvenir of 1930s 
literature, politics, and Louisiana con
nections. 

-Joseph D. Scott 



MICROFILM 
Dr. Alfred E. Lemmon has been in charge 
of acquiring microfilm copies of Louisiana 
colonial records found in Spain in the 
Archive of the Indies in Seville. The pro
ject was begun in 1958 and involved film
ing two immense series of documents 
relating to the Louisiana colony, the Santo 
Domingo Papers and the Cuban Papers. 
The Santo Domingo Papers have been 
cataloged and microfilmed for some years. 
Just recently, the Collection received the 
final installment of the microfilm edition 
of the Cuban Papers (Papefes de Cuba) 
concerning Louisiana. Included in this 
edition are Legajos (bundles) 1109, 1137, 
1145-1147, 1232, 1233, 1393, 1394, 
1425 , 1440-1444, 1524, 1525, 1533, 
2335-2338 , 2343 , 2359-2362 , 2367-
2372. (See derailed article on microfilm at 
the Collection in volume VII, number 1, 
winter 1989. See also volume 7 and vol
ume 8 of Manuscripts Division Update.) 

TAX ADVANTAGE 

Congress recently passed legisla
tion extending for six months 

the 12 tax provisions that were to 
expire at the end of 1991. One of the 
provisions allows individuals subject 
to the Alternative Minimum Tax 
(AMn to claim the full market-value 
deduction for gifts of appreciated 
tangible personal property, such as 
manuscripts and works of art, donated 
to museums and other appropriate 
not- for-profit institutions. 

ERRATUM 
The fall issue of the Newsletter 

incorrectly identified a photograph that 
recorded the transfer of the Girod Street 
Cemetery property. The photograph was 
included in the donation of cemetery 
records by Christ Church Cathedral. 
The identification should read, seated, 
General L. Kemper Williams and 
Norton Wisdom; standing, Edmund 
Mcilhenny and Hepburn Many. 

f 
( 

FLorence JumonviLLe, Suzanne Freeman, and jon Kukla 

LIBRARY CONSULTATION 
D esearchers know that the library at the Collection maintains exemplary rare book 
~oldings and extensive supporting material, especially of tides published since the 
1960s. Well-managed collections are never static, however, and benefit from periodic 
scrutiny by visiting accreditation teams. In October 1991 Dr. Suzanne Hill Freeman, a 
collection development specialist at Virginia Commonwealth University, worked with 
librarians and senior staff to identifY strengths and remedy weaknesses in library hold
ings, acquisitions procedures and policies, and reference services. After study at Mary 
Baldwin and Middlebury colleges, Dr. Freeman took her Ph.D. in Spanish literature at 
the University ofVirginia and M.L.S. from Simmons College. 

William McCrossen, firefighter Bob 
Whitman, Assistant Supt. ~rren 
McDaniels, Dode Platou, and jude SobJmon 
at the opening ojReady at First Sound: 
The New Orleans Fire Department 

13 



STAFF 

Professional Activities 

Jan White Brantley, head of pho
tography, was featured in the Sunday, 
January 5, edition of the Times-Picayune 
in "New Orleans Area Women to Watch 
in 1992" ... she was recognized for her 
wide-ranging photographic activities. 

Dr. Alfred E. Lemmon, curator of 
manuscripts, served as co-chairman of 
the annual meeting in November of the 
Society of Louisiana Archives an d 
Manuscripts ... he and Dr. Wilbur E. 
Meneray of Tulane University will serve 
as co-chairmen of the host committee 
for the 1993 meeting of the Society of 
American Archivists to be held in New 
Orleans. 

Dr. Jon Kukla, director, served as 
chairman and commentator of the ses
sion "Berkeley and Leisler: A New 
Look, " at the Southern Historical 
Association annual meeting in Fort 
Worth ... and he was appointed to the 
association's membership committee for 
1992. 

John H. Lawrence, senior curator, 
gave a lecture on collecting photographs 
at the Fine Arts Museum of the South in 
Mobile, Alabama ... he also gave a slide 
presentation of personal photographic 
work to a draw ing class at Tulane 
University. Dr. Patricia Brady, director 
of publications, has been elected vice
president of the New Orleans/Gulf 
South Booksellers Association. 
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Works by Steve Sweet, assistant 
preparator, are on exhibit in a show 
at the Arth ur Ro ger Gallery that 
opened February 1 .. . he is the producer 
of "Domeheads ," a satirical video 
vignette shown on Diamo ndvision 
screens at the home games of the New 
Orleans Saints. 

Elsa Schneider, curator of educa
tion, attended the New Orleans Fire 
Department C entenni a l Awards 
Banquet and accepted an award for the 
Collection's participation in celebration 
of the Fire Department's 1 OOth anniver
sary. 

Jan White Brantley was a recent 
guest of th e Galveston Historical 
Foundation for a day sail on the ELissa in 
appreciation for her contribution of 
prints from glass-plate negatives to the 
Texas Seaport Museum, recently opened 
in Galveston. Judy Tarantino, photogra
pher, reproduced 7 5 glass positives, 
owned by the Middle America Research 
Institute at Tulane University, for the 
Grand G ulch Rese arc h Center in 
Boulder, Colorado. 

Leslie Johnston, systems, served as 
coordinator for the annual Museum 
Computer Network conference in Santa 

Monica, California, in November. .. she is 
editor of the visual information column 
in Spectra, the journal of the Museum 
Computer Network. 

Publications 

Woodlawn Plantation in Virginia 
was the site of a tea in honor of the pub
lication of Patricia Brady's George 
Washington's BeautifuL Nelly; she also 
autographed the book at Mount 
Vernon .. . Dr. Brady signed books at an 
autograph party at Maple Street's Garden 
District Book Shop in December. 

Jon Kukla contributed a review 
essay to the autumn 1991 issue of the 
Southern Literary journaL. 

Jan White Brantley's photographs of 
musical instruments and jazz memorabil
ia will be reproduced in the Japanese edi
tion of Playboy's History of jazz & Rock, 
Part 1L the fifth foreign edition of the 
article that originally appeared in the 
January 1991 issue of Playboy. 

John H. Lawrence reviewed two 
books for Louisiana History and con
tributed an article to the New Orleans 
Art Review. Judith H. Bonner, associate 
curator, also contributed two articles to 
the Review. 

Media 

Judith H. Bonner serves as judge 
and ques tion writer for "Varsity Star 
Quiz Bowl" on WYES-TY. .. she was also 
judge and question writer for the pre
liminary qualifying rounds of "Varsity 
Quiz Bowl," co-sponsored by the New 
Orleans Public Schools, WYES-TV, and 
Cox Cable. Patricia Brady was inter
viewed on WDSU-TV and WBYU
Radio about her recently published 
book. 

Changes 

Leslie Johnston (B.A., M.A., 
UCLA) has joined the staff as documen
tation coordinator. .. she comes from the 
Getty Center for the History of Art and 
the Humanities in Santa Monica, 
California. 



Several title changes have been 
announced: Alfred E. Lemmon, curator 
of manuscripts; John D. Barbry, 
manuscripts research supervisor; 
Maureen Donnelly, senior registrar; 
Jude Solomon, assistant curator. 

Meetings 

Staff members attending the 
Southeastern Museums Conference in 
Jackson, Mississippi, in October were 
Judith Bonner, Maclyn Hickey, Priscilla 
Lawrence, and Stan Ritchey. Judy 
Tarantino served as photographer for 
the conference. 

John Lawrence attended the meet
ings of the Daguerrean Society and the 
History of Photography Group in Santa 
Fe, New Mexico. Dr. Joseph Scott, John 
D. Barbry, and Alfred E. Lemmon 

THE SHOP 

The shop is offer
ing for sale a 

large assortment of 
memorabilia related 
to Mardi Gras 
krewes - from A to Z - including ball 
favors, carnival bulletins, invitations, 
dance cards, doubloons, and miniature 
floats. Selected items are from the follow
ing krewes: Athenians , Atlanteans, 
Babylon, Bacchus, Bards of Bohemia, 
Carrollton, Cleopatra, Comus, Dorians, 
Elves of Oberon, Endymion, Eros, 
Falstaffians, Hermes , Iris , Mid-City, 
Mithras , Momus , Mystic , Nereus, 
Noblads, Olympians, Osiris, Pegasus, 
Prometheus, Prophets of Persia, Proteus, 
Rex, Thoth, Twelfth Night Revelers, 
Venus, Yami, Zeus, and Zulu. 

attended the meeting of the Society of 
Louisiana Archives and Manuscripts. 
Leslie Johnston attended a computer 
training session at Willoughby 
Associates in Chicago. 

Speakers Bureau 

Staff members have recently made 
presentations to the following organiza
tions: Jon Kukla, Louisiana Society of 
Mayflower Descendants and Louisiana 
Landmarks Society ... Patricia Brady, 
Louisiana Landmarks Society ... John 
Magill, Organization of Refrigeration 
Warehouse Owners, University of New 
Orleans Women's Club, Delta Chapter 
of the Louisiana Archeological Society, 
and research vo lunt eers of the 
Preservation Resource Center ... Pamela 
D. Arceneaux, Singles on Sundays 
Group of Rayne Memorial United 
Methodist Church ... Alfred Lemmon, 

Greater New Orleans Tourist 
Guide Association. 

PHOTO CREDITS 

Jan White Brantley 
Cornelius Regan 
Judy Tarantino 

Please send: __ copies of George Washington s Beautiful Nelly: Letters of Eleanor Parke Custis Lewis 
to Elizabeth Bordley Gibson, 1794-1851, edited by Patricia Brady (287 pp.) @ $24.95 

Amount 

Shipping and handling, $2 .50 

9% tax, Orleans Parish 

4% tax, other LA residents -----

PLEASE PRJNT TOTAL AMOUNT DUE -----

NAME 

ADDRESS 

CITY STATE ZIP 

0 Mastercard 0 Visa 0 Check or money order 

Acct. number Exp. date 

Signature 
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WORLD WAR II 
MATERIAL SOUGHT 

I s history crumbling in your attic? From 

January 15 through July 3 the Collection 

welcomes visitors to Over Here!: The New 

Orleans Home Front in World ~r II - an 

exhibition presented in cooperation with 

the Eisenhower Center of the University of 

New Orleans. Many photographs and arti

facts now on display spent decades in attics, 

garages, or warehouses, at risk of being mis

taken for junk and destroyed by fire, ver

min, weather, or accident. As you com

memorate the 50th anniversary of World 

War II, please give some thought to donat

ing your family's accumulated letters, pho

tographs, recollections, or memorabilia -

the raw material of our history - to an 

appropriate library or archive. 

W'PA ~r Services poster (1988.99.2) 

THE HISTORIC 
NEW ORLEANS 
COLLECTION 
QUARTERLY 

THE HISTORIC NEW ORLEANS COLLECTION 
Museum • Research Center • Publisher 
Kemper and Leila Williams Foundation 
533 Royal Street 
New Orleans, Louisiana 70130 
(504) 523-4662 
ADDRESS CORRECTION REQUESTED 
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