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Perique, prized by connoisseurs as the 
strongest and most flavorful of tobacco 
varietals, is cultivated only one place on 
earth: a 30-square-mile tract of land in 
St. James Parish, Louisiana. harvested, 
bunched, and stemmed by hand, the 
tobacco is pressure-cured for a year in 
whiskey barrels. The labor-intensive 
cultivation process dates to the early 
19th century; its rituals have descended 
as occupational folklore through a small 
group of St. James Parish families.

Photographer Charles Martin 
spent eight years documenting the tra-
dition of his forebears. Vulnerability 
lent urgency to the study, as only a 
handful of working farms in the River 
Parishes remain dedicated to perique 
cultivation, and fewer and fewer young 
people embrace the agricultural lifestyle 
of their parents and grandparents. 

The historic New Orleans 
Collection is proud to present 40 of 
Martin’s rich black-and-white images in 
the exhibition and accompanying cata-
logue Perique: Photographs by Charles 
Martin. Opening November 29 at the 
Williams Research Center, the show is 
part of PhotoNOLA, the New Orleans 
Photo Alliance’s annual celebration 
of local photography. Martin’s photo-
graphs epitomize “local history” in their 
painstaking documentation of a place-
specific process. Yet in their framing, 
and in their ability to capture the dig-
nity of human labor, they achieve uni-
versal relevance.

Photography exhibition and catalogue celebrate locally grown tobacco
Perique Mystique
 

Cover: “Dressing the pack” is the traditional way 

of preparing perique tobacco, but it is extremely 

time-consuming. The best leaves are used to 

wrap the packs, making them easier to handle 

and more attractive.Weeks-old seedlings are readied for planting. They are given plenty of room to grow, planted about 3 feet apart.



At harvesttime, stalks are cut and carefully placed on the ground.
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Perique: Photographs 
by Charles Martin

On view November 29, 2012, 
through February 2, 2013

At the Williams Research Center, 
410 Chartres Street

Tuesday–Saturday, 
9:30 a.m.–4:30 p.m.

The exhibition’s accompanying 
catalogue of photographs and 
essays will be available for 
purchase ($25) at The Shop 
at The Collection, 533 Royal 
Street, as well as through local 
booksellers and online retailers.

Stalks are stacked in an alternating pattern to distribute the weight and avoid breakage.

P H O T O G R A P H S  B Y  C H A R L E S  M A R T I N

T H E  H I S T O R I C  N E W  O R L E A N S  C O L L E C T I O N
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The wilted leaves are pulled off the stalks.

As tobacco dries, it is moved around the barn: fresher stalks are given more room; older, more wilted ones can be 

hung closer together.



The historic New Orleans Collection Quarterly  5

House jacks are used to create pressure in the barrels, 

where the tobacco ferments in its own juice. A 

couple of times during the processing, the charges 

are removed, aired, and repacked. After a barrel is 

packed for the final time, its temporary pressing lid is 

replaced with a permanent seal.
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From the DirectorFrom the Director

The long, hot summer has finally come to an end, and The 
historic New Orleans Collection is looking forward to a 

packed season of new exhibitions, programs, and publications.
A revamped edition of our popular Louisiana history 

Galleries will open later this month, replete with exciting digi-
tal enhancements. For the first time, visitors will be able to 
walk through at their own pace, or they can take a traditional 
docent-guided tour. 

The Collection is proud to announce the opening of the 
Laura Simon Nelson Galleries for Louisiana Art. Located in 
the new Perrilliat house at 400 Chartres Street, the opening 
exhibition features selections from Mrs. Nelson’s substantial art 
collection, which became part of our holdings in 1995. The 
galleries will eventually cycle in new artworks that follow the 
overall goal of highlighting Louisiana’s artistic heritage.

The Williams Research Center also has a new exhibition, 
mounted in conjunction with PhotoNOLA, the city’s annual 
celebration of photography. Opening November 29, Perique: 
Photographs by Charles Martin documents local cultivation 
and production of perique tobacco, which is grown only in St. 
James Parish, Louisiana.

Off to the printer is the manuscript for A Company 
Man: The Remarkable French-Atlantic Voyage of a Clerk for the 
Company of the Indies, a historically significant—and wonder-
fully entertaining—journal that provides a unique, uncensored 
look at travel, trade, Native American relations, and New 
Orleans in the early French Colonial period. Edited and anno-
tated by ThNOC Curator and historian Erin Greenwald, the 
book is expected to debut in the spring. 

Watch for more upcoming events, exhibitions, and sur-
prises at www.hnoc.org.

—Priscilla Lawrence
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concerts in the courtyard  
Series

The fall concert series concludes with a 
performance by Jayna Morgan and the 
Sazerac Sunrise Jazz Band. Admission 
includes three complimentary 
beverages. 

Friday, November 16 
6–8 p.m.
533 Royal Street
Admission: $10; free for ThNOC 
members 

holiday home and  
courtyard tour

Visitors are invited to see the Williams 
Residence decked out in its holiday 
finest. 

throughout December 
tuesday–Saturday
10 a.m, 11 a.m. , 2 p.m., and 3 p.m.
Sunday 
11 a.m., 2 p.m., 3 p.m.  
533 Royal Street
Admission: $5

Perique Book Signing

To celebrate the opening of Perique: 
Photographs by Charles Martin, the 
photographer will sign copies of 
the catalogue that accompanies the 
exhibition. historian Mary Ann 
Sternberg, who wrote the catalogue’s 
introductory essay, will also be on hand 
to sign books.

Sunday, December 2
4 p.m.
Williams Research Center
410 Chartres Street
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he October 10 opening of the Laura Simon Nelson 
Galleries for Louisiana Art was, ostensibly, a celebra-
tion of The Collection’s newest exhibition space, 

but it also paid tribute to one remarkable woman’s love of art. 
The three galleries, located at 400 Chartres Street next to the 
main entrance of the Williams Research Center, are filled with 
artworks from longtime patron Laura Simon Nelson’s per-
sonal collection, which she donated to ThNOC in 1995. On 
view are more than 30 paintings by some of the state’s most 
prominent artists, including Jacques Guillaume Lucien Amans 
(1801–1888), Paul E. Poincy (1833–1909), William Woodward 
(1859–1939), and Jules Vallée Guérin (1866–1946).

It all started with a misty landscape painting by New 
Orleans artist Alexander John Drysdale (1870–1934), which 
Nelson received as a gift for Christmas. Nelson was so enam-
ored of the locally made piece, her interest in collecting art—
especially that of the 19th and 20th centuries—became a 
passion. In 1965 Nelson’s hunt for artworks by the brothers 
William and Ellsworth Woodward (1861–1939) led her to 
the home of architect Carl E. Woodward, William’s son. he 
showed her Ellsworth’s watercolor Man Sharpening an Axe, and 
when Nelson expressed her admiration for the piece, Carl led 
her to his attic. It was a treasure trove of paintings, drawings, 
and engravings by both Woodwards. 

The brothers were well known for helping to found 
Newcomb Pottery in 1894,  but appreciation of their visual 

art was eclipsed by the modernist movement of the 1950s and 
’60s. Nelson was the rare collector who saw the Woodwards’ 
true worth, and her delight in poring over the attic’s bounty 
moved Carl to exclaim, “‘I have been waiting for you for a 
very long time,’” Nelson recalls in her essay in Complementary 
Visions of Louisiana Art, the book released in 1996 to celebrate 
ThNOC’s acquisition of her collection. 

The opening exhibition of the Laura Simon Nelson 
Galleries for Louisiana Art includes the striking Backyard 
in Covington, which is widely considered to be Ellsworth 
Woodward’s masterpiece, and a portrait of Nelson by Laurence 
Christie Edwardson (1905–1995), whose work Nelson greatly 
admired. She was also interested in the work of female art-
ists, so the opening exhibition includes pieces by Josephine 
Marien Crawford (1878–1952) and Marie Madeleine Seebold 
[Molinary] (1866–1948), as well as a selection of Newcomb pot-
tery made by women.  

The galleries are accessible directly from Chartres Street, 
and they double as a glimpse of the historic Perrilliat house, 
which The Collection recently renovated as an expansion of the 
Williams Research Center. The Collection is proud to present 
this exhibition—and more to come—to honor Nelson’s guid-
ing hand in preserving public appreciation for Louisiana art. 

Above: hat Full of Cherries, by Marie Madeleine Seebold [Molinary], 

1894, 1996.122.6

Laura Simon Nelson Galleries Open

T
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ON ThE JOB
Name: Cath Cain
Staff Position: Photographic collections processor, on staff since 2010
The Assignment: Research an anonymous travel album from 1898

The first in a new series in which staff members share their experiences working on particular projects at The Collection 

have always been fascinated 
by vernacular photography—
amateur documentation of life 

and experiences—so I was thrilled 
to research a recently acquired pho-
tographic travel album from 1898. 
Shot and assembled by an anony-
mous steamship passenger voyaging 
down the Mississippi River to New 
Orleans in time for Mardi Gras, the 
album comprises 198 snapshots and 
is essentially a visual record of river 
travel and commerce at the turn of 
the century. 

Though the album lacks any 
expository text about its maker or 
subject matter, each photograph is 
accompanied by a typed caption, 
which gave me a wealth of infor-
mation in just a few words. For 
instance, photographs of the steam-
ship identify it as the New South. 
Consulting a guide to passenger 
steamboats of the Mississippi River, 
I confirmed the existence of the 
New South as well as its captain,    
W. P. Norwood, who is pictured in 
the album. The book also helped 
me verify that the New South ran 
Mardi Gras trips from Cincinnati, 
Ohio, to New Orleans. 

I tentatively placed the trav-
eler’s origin as West Virginia, based 
on a sticker for Nicoll’s Art Store 
in Wheeling, West Virginia, on 
the inside cover of the book. And 
because the album includes images 
of the Kanawha and Ohio rivers, 
I deduced that the photographer 
traveled those waterways to board 
the New South in Cincinnati.

While the album does not 
seem to follow any clear chrono-
logical order, the photographer was 
thorough in his or her documen-
tation of the entire journey. Many 

I
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photographs are organized themati-
cally, with groupings such as bridges, 
levee-based merchants, and scenes 
from stops along the way. 

The pages dedicated to New 
Orleans give modern viewers a won-
derful look at the city and its land-
marks from a 19th-century tourist’s 
perspective: we see the  French Market, 

Jackson Square, Canal Street, the US 
Custom house, Lake Pontchartrain, a 
cemetery, and, of course, Mardi Gras. 

I researched the February 23, 
1898, edition of the Daily Picayune 
and discovered that the theme for that 
year’s Rex parade was harvest Queens. 
Through the newspaper’s description 
of the parade, I was even able to iden-
tify individual floats pictured in the 
album, each of them based on a harvest 
crop: Coffee, Sugar, Corn, Cherries, 
Pineapples, Tea, and Tomatoes. The 

photographer also captures the general 
merriment and thrill of the holiday 
through snapshots of masked revelers 
in the streets.

I particularly loved studying the 
images of fellow travelers. The pho-
tographer’s anonymity raises so many 
questions—are the travelers friends, 
family members, or just strangers met 

along the way? Those unanswerable 
elements and other gaps in information 
frustrated me at times, but I learned to 
accept the album’s mysteries. 

Studying an object so carefully 
assembled—something that must have 
meant a great deal to its maker—has 
been one of my greatest professional 
joys. I feel privileged to have worked 
on it, experiencing the journey from 
the photographer’s perspective and pre-
serving his or her story for the future.

—Cath Cain 
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collection takes top 
honors in Southern 
Books competition 

Two books published by The 
Collection, Furnishing Louisiana: 
Creole and Acadian Furniture, 1735–
1835 and Unfinished Blues: Memories 
of a New Orleans Music Man, recently 
received awards from the Southeastern 
Library Association’s 2012 Southern 
Books Competition. Furnishing 
Louisiana won the Overall Excellence 
Award, and Unfinished Blues received 
the Award of Excellence in the Dust 
Jacket and Cover category.
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Past Perfect
A new look for the Louisiana History Galleries

L ater this fall The Collection will unveil a new and improved version of 
its oldest exhibition, the Louisiana history Galleries. More than a year in 
development, the revamped galleries—located on the second floor of the 

Merieult house at 533 Royal Street—will stay true to their original theme while 
introducing new artifacts and interactive digital content. 
 “From the time the history galleries were established with the opening of the 
museum [in 1974], they were always designed to present a narrative of Louisiana 
history,” says John Lawrence, director of museum programs. “The last time the gal-
leries were renovated in a major way [was] in the early 1990s.  The new installation 
will essentially bring the narrative up to the present.”
 The updated exhibition features 800 additional square feet of gallery space—
repurposed from the former executive offices—as well as new sections on hurricane 
Katrina and the BP oil spill. More space will be dedicated to precolonial and colonial 
history, Lawrence says. “The rooms that were available for their display in the previ-
ous incarnation were not really large enough to suggest the richness of that content.” 
 Although most of the galleries will be organized chronologically, one new chamber, 
called the Objects Gallery, will present items “in splendid isolation from their historical 
peers, permitting contemplation of their significance and artistry from a new angle,” 
Lawrence says.
 In all, the exhibition has seen a 25 percent increase in artifacts on display. Some 
are recent acquisitions, and others are simply new to the history galleries. Lawrence 
says The Collection will rotate items in and out of the exhibition to regularly provide 
doses of fresh content.

through 1763

Le Commerce que les Indiens du 
Mexique font avec les Français 
au port de Missisipi [trade con-
ducted by indians from mexico 
with the French at the port of 
the mississippi]
In 1717 agents of the French 
Company of the Indies distributed 
this broadside in hopes of encour-
aging immigration to and invest-
ment in Louisiana. The colony is 
depicted as an earthly paradise sur-
rounded by lush mountains and 
well-built fortifications and popu-
lated by contented Indians, priests, 
colonists, and slaves.

ca. 1717; copperplate engraving 
with watercolor; by François-Gérard 
Jollain, publisher;1952.3
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1820–1850

iron ball and chain worn  
by the slave Peggy
On a summer evening in 1820, a dis-
pute erupted between three female slaves. 
Two of them, Catherine and Madelaine, 
lived on the plantation of Widow Thonie 
Vicner and her son Gabriel Laurent 
Vicner in St. John the Baptist Parish. The 
third, Peggy, lived on the neighboring 
plantation of Michel Justin Vicner. What 

began as a verbal confrontation between 
Peggy and Madelaine over torn clothing 
ended as a violent fight between Peggy 
and Catherine, with each woman accus-
ing the other of stealing her husband. 

The conflict peaked when Peggy pro-
duced a knife she had concealed in her 
dress and drove it into Catherine’s chest, 
killing the woman. Eight days after the 
death, the parish sheriff carried out the 
sentence of a swiftly assembled jury: 39 
lashes on Peggy’s body and three years 

“at the service of her master” with this 
13-and-one-half-pound iron ball attached 
with a ring and chain around her leg. 

worn 1820–1823; iron; 90-58-L.3.1

1763–1820 

Sword of Lt. Frederick maunsell,  
85th Foot, used at Bladensburg and 
New orleans 
Frederick Maunsell (1793–1875) was an 
Irish-born officer in the 85th Regiment 
of Foot, Bucks Light Infantry, British 
army. he participated in the Peninsular 
War against Napoleonic troops in Spain 
and France, as well as the Chesapeake and 
Louisiana campaigns of the American 
War of 1812. Lieutenant Maunsell was 
lightly wounded at Bladensburg, out-
side of Washington, DC, and severely 
wounded in Louisiana during action with 
American troops on December 23, 1814.  

 Another lieutenant in Maunsell’s 
regiment described the battle as confused 
and chaotic, later writing that “each offi-
cer, as he succeeded in collecting 20 or 30 
men about him, plunged into the midst 
of the enemy’s ranks, where it was fought 
hand to hand, bayonet to bayonet, and 
sabre to sabre. . . . We fought with the 
savage ferocity of bull-dogs; and many a 

blade which till to-night had not drunk 
blood became in a few minutes crim-
soned enough.” 

between 1812 and 1814; steel and 
shagreen; by Henry Tatham, swordsmith; 
2012.0296.1; acquisition made possible by 
the Clarisse Claiborne Grima Fund

_____________________________________________________________________________________________________

Galleries curated by Erin Greenwald, Jason Wiese, Judith Bonner, John Lawrence, Sue Laudeman, Amanda McFillen, John T. Magill,  
and Mark Cave. 

 In addition, the galleries will feature an unprecedented level 
of digital enhancements, with an iPad kiosk in each section 
to provide related audiovisual content. For example, the kiosk 
in the 1850–1880 area will offer visitors clips of the music of 
Louis Moreau Gottschalk, a Louisiana-born composer and pia-
nist who reached international stardom. The 1880–1930 kiosk 
will display a 360-degree aerial view of the Central Business 
District in 1920. 
 For the first time, The Collection will offer visitors the 
option of a self-guided tour using an app for iPhone or iPad 
(with Android capability planned for next year), which will pro-
vide additional information at stops throughout the exhibition. 

“It will help you understand more of what the history galleries 
are about if you’re unable to take a docent-led tour,” says Steve 
Sweet, manager of internet and interactive development. 
 Visitors may also use a QR-code reader—an app that scans 
a special type of bar code—to call up additional information 
or websites about certain items or topics featured in the exhibi-
tion. “If you walk through the exhibition and you don’t have 
much time, you can scan the QR code with your phone and get 
information to read later,” Sweet explains.
 here’s a closer look at the fresh face of the Louisiana 
history Galleries.

—Molly Reid
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1930–Present

Vote for the Crook: It’s Important
In 1991 Louisiana voters faced an unsavory choice in the race 
for governor: vote for former governor Edwin Edwards, who had 
already been indicted twice for racketeering, or vote for David 
Duke, who was known to have associations with the Ku Klux 
Klan and neo-Nazi groups. Edwards won with a landslide 61 

percent of the vote and one of the highest voter turnouts in 
Louisiana history.

1991; serigraph; 1991.140.5; gift of Jan White Brantley

1880–1930

Steamboat Ernestine
Ernestine is an imaginary riverboat based on the style of river 
packets that operated through the port of New Orleans in the 
last decades of the 19th century. The maker of Ernestine, who 
was the son of riverboat captain Alexis Dumestre, named it for 
his older sister Blanche Ernestine Dumestre. These distinctive 
boats, with their tall smoke stacks and ornamental woodwork, 
were the workhorses of the Mississippi River, carrying vast quan-
tities of cargo as well as passengers to and from the burgeoning 
towns along the river and its tributaries.  
 The first steam-powered riverboat to arrive in New Orleans 
was aptly named New Orleans and arrived from Pittsburgh in 

January 1812. Steamboats dominated river trade in New Orleans 
from the 1830s until the early 20th century, after which they 
gradually were relegated to entertainment purposes.

ca. 1890; carved wood with accessories; by Alexis Casimir 
Dumestre; 2010.0296.1

objects Gallery 

Drinking water donated after Hurricane Katrina 
This can of drinking water is a simple object, but it holds great 
symbolic value. In the aftermath of hurricanes Katrina and Rita 
in 2005, citizens were both surrounded by and inundated with 
water, but there was little to drink. Many sources stepped in to fill 
this urgent need.
 New Orleans, like many places in Louisiana, has a pre-
carious relationship with water. The city owes its very existence 

to the route of commerce provided by local 
waterways, but as Katrina and the federal 
levee breaches made apparent, proximity to 
this life-sustaining source can become a dev-
astating liability.

2005; by Anheuser-Busch, Inc.; 2010.0309.1; 
gift of Mr. and Mrs. Daniel E. Sullivan

1850–1880

cyrus hamlin’s carte de visite album
Cyrus hamlin, a Maine native and son of Abraham Lincoln’s 
first-term vice president, hannibal hamlin, received a com-
mission as colonel of the 80th Regiment of the US Colored 
Infantry on February 12, 1863. The regiment, composed of free 
men of color and former slaves, saw no battlefield action and 
was instead engaged in the grueling labor of digging latrines and 
ditches, clearing roads, and carrying supplies.
 hamlin’s scrapbook contains 88 cartes de visite. Portraits of 
hamlin’s fellow Port hudson officers are the most frequent sub-
jects, but hamlin also included this particularly intriguing pair 
of pictures depicting a young contraband slave named Jackson. 
The first shows him “as he was,” barefoot and wearing a tattered 
shirt and pants, on arrival in camp, while the second captures 

him “as he is,” fully outfitted in a Union service uniform with 
a large drum suspended about his neck. 
 
between 1860 and 1867; photoprints in leather-bound album; by 
Cyrus Hamlin, compiler; 1989.111.1−.87
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membership Levels 

FOUNDER INDIVIDUAL $35
FOUNDER FAMILY $65 
Full membership benefits

MERIEULT SOCIETY $100
Full membership benefits plus:

•	 a special gift

MAhALIA SOCIETY $250
Full membership benefits plus:

•	 a special gift

•	private, guided tours (by appointment)

JACKSON SOCIETY $500
Full membership benefits plus:

•	 a special gift

•	private, guided tours  
(by appointment)

•	 free admission to all evening lectures

LAUSSAT SOCIETY $1,000
Full membership benefits plus:

•	 a special gift

•	private, guided tours 
(by appointment)

•	 free admission to all evening lectures
•	 invitation to annual gala evening 

BIENVILLE CIRCLE $5,000
Full membership benefits plus:

•	 a special gift

•	private, guided tours  
(by appointment)

•	 free admission to all evening lectures

•	 invitation to annual gala evening

•	 lunch with the executive director

Become a memBer
membership Benefits

All members of The Collection enjoy the following benefits for one full year:
•	Complimentary admission to all permanent tours and rotating exhibitions
•	Complimentary admission to the Concerts in the Courtyard series
•	A 10 percent discount at The Shop at The Collection
•	A subscription to The Historic New Orleans Collection Quarterly
•	 Special invitations to events, trips, receptions, and exhibition previews

North american reciprocal museum Program

Members of the Merieult, Mahalia, Jackson, and Laussat Societies and the Bienville Circle receive reciprocal benefits at other leading 
museums throughout the United States through the North American Reciprocal Museum (NARM) program. These include free 
member admission, discounts on concert and lecture tickets, and discounts at the shops of participating museums. Visit sites.google.
com/site/northamericanreciprocalmuseums for more information.

New Benefits of membership!

Responding to your requests and 
to the increase in program benefits, 
The Collection is offering new 
opportunities for membership at the 
Founder level. 

Founder individual membership: 
$35 for one person

Founder Family membership: $65
for one or two adults and any children 
under 18 all residing in a single 
household, or for one member and a guest

We value your association with our 
community. Should you have any 
questions related to membership, 
you may call (504) 598-7109.

how to Join

To become a member of The 
historic New Orleans Collection,  
visit www.hnoc.org and click the 
Support Us link, or complete the 
form on the enclosed envelope 
and return it with your gift. 
Memberships at the Founder Family 
level and above include benefits for 
up to two adults and any children 
under 18 residing in a single 
household, or for one member and 
a guest.
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For Ron and Anne Pincus, Laussat 
Society members of The historic 
New Orleans Collection, the city’s 

cultural economy isn’t just business—it’s 
personal. Ron has been the vice presi-
dent and chief operating officer of the 
iconic hotel Monteleone for 23 years, 
and he first met Anne in another local 
landmark, the Royal Orleans.

Anne, a South Carolina native and 
art studies graduate of Sullins College 
in Virginia, had recently left New York 
City, where she attended Katharine 
Gibbs School and lived in the famed 
Barbizon hotel for Women. On week-
ends in New York, she loved going to 
museums, especially the Metropolitan 
Museum of Art. “It was, and still is, a 
treasure to me,” Anne says. 

Once she came to New Orleans to 
visit her sister in the mid-1960s, though, 
“it was like magic,” she recalls. “Driving 
into the city was like entering a whole 
new world.” After moving to town and 
working at several New Orleans law 
firms, Anne became a secretary in the 
executive office of the Royal Orleans 
hotel, where she met Ron—whom she 
knew then only as Mr. Pincus.

Ron had spent three years on active 
duty in the US Army as a commissioned 
officer. his army service took him to a 
year’s stint in New Orleans, where he was 
stationed at Camp Leroy Johnson. he 
loved his time in New Orleans and espe-
cially the French Quarter, but it wasn’t 
until after he left the army that the city 
and the hotel industry hooked him for life.

Ron, who grew up in St. Augustine, 
Florida, and attended the University 
of Florida, never had a clear picture 
of what he wanted to do profession-
ally—until a friend told him that his 
finance degree would fit an opening 
at the famous Mayflower hotel in 
Washington, DC. “It was as if a light-
ning bolt went off in me,” he says. “I 
knew instantly that I would want to 
work in a hotel. It was just one of those 
fortuitous things when somebody finds 
what they’re suited for.”

Ron speculates that his childhood 
had something to do with his sudden 
certainty about a hotel career. “When 
I was young . . . my father sometimes 
traveled, and he would frequently 
take me with him. I would sit in the 
hotel lobby and wait for him. I loved 
watching all the people go by. It was 
fascinating.”

The work “came so easily—I loved 
it,” says Ron, who spent 21 years at the 
Royal Orleans. During the latter part of 
that time he also supervised several other 
hotels around the country as regional 
vice president of operations for Omni 
hotels. The Royal Orleans influenced 
Ron both professionally and personally, 
because it was in the executive office that 
he got to know Anne. 

For Anne, Mr. Pincus eventually 
became Ron, and 42 years later, 38 of 
them as a married couple, the Pincuses 
are still in love with each other and their 
adopted home town. They raised their 
two sons in their home on the lakefront, 

then moved to the French Quarter after 
hurricane Katrina. Anne also retired 
from the New Orleans Famous Praline 
Company, the French Quarter business 
she ran for many years. having seen 
their kids to adulthood—Ron also has 
a son from his first marriage—they are, 
more than ever, nurturers of the New 
Orleans cultural economy. 

“I think if you love New Orleans 
and you love history, then you’ve got to 
have an affinity for The Collection,” says 
Ron. “It epitomizes the kind of institu-
tion that a historic city like New Orleans 
really needs.”

Anne, a fan of The Collection’s 
annual Antiques Forum, says the orga-
nization’s attention to historical detail 
and expertise is “extremely important” 
to both tourists and locals. “The qual-
ity of the speakers that they’ve attracted 
says a lot about how well respected The 
Collection is nationally,” she says. “Even 
in the most remote areas of China, 
where I went in 1984, and in Morocco 
in 1972 . . . people knew about New 
Orleans. That really reinforced for me 
the importance of New Orleans as a cul-
tural destination.”

For Ron, The Collection’s work 
“affects my business . . . because they 
really encourage cultural tourism. 
We talk about that concept a lot, but 
we really don’t encourage cultural 
tourism, whereas events like [The 
Collection’s] truly do. That’s what we 
need more of.”

—Molly Reid

FocuS oN 
PhiLaNthroPy

Anne and Ron Pincus
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tribute Gifts

Tribute gifts are given in honor of or in memory of a loved one.

Ann B. Bailey in memory of  William Kearney Christovich
hilton S. Bell in memory of William Kearney Christovich
J. Kenneth Clay in memory of Betty G. Clay
Barbara Dennis in honor of Charlotte hoggatt
Friends of the Cabildo in memory of William Kearney Christovich
Joann Flom Greenberg in memory of William Kearney Christovich
Susan and Jimmy Gundlach in memory of William Kearney   
   Christovich
Ruth hazeldine in memory of Mike hazeldine
Charlotte S. hoggatt in memory of William Kearney Christovich
Marjorie N. Jacobs in memory of William Kearney Christovich
Barbara and Erik Johnsen in memory of William Kearney
   Christovich
Catherine C. Kahn in memory of William Kearney Christovich
Claudia F. Kelleher in memory of William Kearney Christovich
Lafayette Museum Association and The Alexandre Mouton house
   in honor of Dr. Jack holden
Paul J. Leaman Jr. in memory of William Kearney Christovich
Margit E. Merey-Kadar in memory of  William Kearney
   Christovich
Neal Auction Company in memory of William Kearney
   Christovich 
hill and Macon Riddle in memory of Donald Alfred hoffman
Frances N. Salvaggio in memory of William Kearney Christovich
Dr. and Mrs. Coleman S. Schneider in memory of William
   Kearney Christovich
Florence and Richard Schornstein in memory of William Kearney
   Christovich
Eltheldra S. Scoggin in memory of Trista Sherrouse Neilson
Mr. and Mrs. Fred M. Smith in memory of William Kearney
   Christovich
Phyllis M. Taylor in memory of William Kearney Christovich
Ambassador and Mrs. John G. Weinmann in memory of William
   Kearney Christovich

Bookplates

Donations are used to purchase books that will be marked with 
a commemorative bookplate listing your name or that of another 
individual.

Florence M. Jumonville in memory of William Kearney 
Christovich

Line, Shade, and Shadow: The  Fabrication and Preservation of 
Architectural Drawings by Lois Olcott Price (New Castle, DE: 
Oak Knoll Press, 2010)

Mrs. Edward N. Lennox in memory of William Kearney 
Christovich

Andrew Jackson and the Politics of Martial Law: Nationalism, Civil 
Liberties, and Partisanship by Matthew Warshauer (Knoxville: 
University of Tennessee Press, 2006)

Priscilla and John Lawrence in memory of Donald Alfred hoffman
The Louisiana Populist Movement, 1881–1900 by Donna A. Barnes 

(Baton Rouge: Louisiana State University Press, 2011)

The Board of Directors and Staff of The historic New Orleans 
Collection in memory of Donald Alfred hoffman

The French Atlantic: Travels in Culture and History by Bill Marshall 
(Liverpool, UK: Liverpool University Press, 2009)

Priscilla and John Lawrence in memory of William Kearney 
Christovich

Music and the Southern Belle: From Accomplished Lady to 
Confederate Composer by Candace Bailey (Carbondale and 
Edwardsville: Southern Illinois University Press, 2010)
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On October 10 The Collection celebrated the opening of the 
Laura Simon Nelson Galleries for Louisiana Art. Held in the 
galleries and courtyard of the historic Perrilliat House at 400 
Chartres Street, the party was, said Mrs. Nelson, “magical” 
and “a dream come true.”

George E. Jordan, Todd Nelson, Laura Simon Nelson, Caleb Nelson, 
George Nelson, Sarah Grace Nelson and Leila Nelson

Dot Weisler and George E. Jordan

Judith Bonner, Laura Simon Nelson, and 
Priscilla Lawrence

Irma Stiegler and Katherine de Montluzin

Claire and Harry Stahel

Maclyn Hickey and Jean Paul Perrilliat
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The historic New Orleans Col-
lection encourages research in the 
Williams Research Center at 410 Char-
tres Street from 9:30 a.m. to 4:30 p.m., 
Tuesday through Saturday (except hol-
idays). Cataloged materials available to 
researchers include books, manuscripts, 
paintings, prints, drawings, maps, pho-
tographs, and artifacts about the history 
and culture of New Orleans, Louisiana, 
and the Gulf South. Each year The Col-
lection adds thousands of items to its 
holdings. Though only selected gifts are 
mentioned here, the importance of all 
gifts cannot be overstated. Prospective 
donors are invited to contact the authors 
of the acquisitions columns.

acquiSitioNS

curatorial
For the second quarter of 2012 (April–
June), 39 groups containing more than 
500 items were accessioned.
■ James henry Caldwell was a cele-
brated actor and theatrical entrepreneur, 
as well as a leader in the development of 
New Orleans’s Central Business District. 
Born in England in 1793, he arrived in 
the United States in 1817, moving to 
New Orleans two years later. he opened 
the Camp Street Theatre in 1823 as 
the first playhouse in New Orleans 
devoted to English-language produc-
tions. It was the first building in town 
lit by gas, which was manufactured on-
site. Caldwell went on to form the New 
Orleans Gas Light Company in 1833, 
which he controlled until it was taken 
over and renamed in 1842.    

The historic New Orleans Col-
lection has acquired a coin silver hot 
water urn given to Caldwell in honor 
of his work in bringing gaslight to New 
Orleans. Originally sold by New Orleans 
retailer Whittemore and Blair and most 

likely made by New York silversmiths 
Gale, Wood, and hughes, it bears an 
undated inscription: “Presented to 
James h. Caldwell BY the President and 
Directors of the New Orleans Gaslight 
Banking Company as a testimonial of 
their high respect for and the admira-
tion of the Enterprise, Energy & Talent 
by him displayed in singly carrying into 
Successful Operation the great work 
of lighting with Gas the City of New 
Orleans.” While the original lid of the 
urn is missing, an exact replica—based 
on another piece in the same pattern—
was crafted by New Orleans master sil-
versmith Ellis Joubert several years ago.  

Caldwell continued acting until 
his retirement from the stage in 1843. 
he then entered the world of politics, 
serving 10 years as a councilman for 
the Second Municipality—today’s First 
Municipal District—when the city was 
divided into three municipalities under 
one mayor. Caldwell also served in the 
state legislature from 1858 to 1860, but 
left New Orleans in 1862 during the 
Civil War. he died in New York the fol-
lowing year, after which his body was 
returned to New Orleans for burial in 
Cypress Grove Cemetery. (2012.0207)
■ Another recent acquisition is an 
illustration of the Pickwick Clubhouse, 
which was located at 1028–1030 Canal 
Street. The hand-colored engraving was 
printed by the Boston-based heliotype 

Printing Co. for the May 30, 1896, issue 
of American Architect and Building News.   

The Pickwick Club, a men’s social 
club that was founded in 1857 and is 
still active, was burned out of its home 
on Canal at Carondelet Street in 1894. 
For the next two years its membership 
was forced to meet in cramped, tempo-
rary quarters. In March 1895 the club 
acquired the property at 1028–1030 
Canal Street, and on November 26, 
1896, the new clubhouse opened with 
a supper and reception. Modeled after 
a Venetian palazzo, the elegant building 
was designed by the Boston architecture 
firm Shepley, Rutan, and Coolidge, suc-
cessors to the practice of Louisiana-born 
architect henry hobson Richardson 
(d. 1886). 

During the Great Depression the 
club, no longer able to afford the Canal 
Street building,  relinquished the prop-
erty to the Metropolitan Life Insurance 
Company. Soon after, the former club-
house was turned into retail space, and it 
remains so today. On October 1, 1934, 
the Pickwick Club moved to the 19th 
and 20th floors of the hibernia Bank 
building and remained there until 1950, 
when it moved to its current clubhouse 
at Canal and St. Charles. (2012.0146)

—John T. Magill
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manuscripts
For the second quarter of 2012 (April–
June), there were 22 acquisitions totaling 
approximately 212 items and 16.5 linear 
feet of material.
■ The Collection recently acquired 
the diary of Clarissa Peirce Cenas 
(1840–1927), a dedicated educator 
who worked at the Cenas Institute and 
Newcomb College. Written at the out-
set of the American Civil War between 
1859 and 1861, just prior to the Union 
takeover of New Orleans in the spring 
of 1862, the diary provides insight into 
a local young woman’s view of the war 
and the Confederate cause.
 The daughter of notary public 
hilary Breton Cenas (1805–1859) and 
Margaret Octavia Peirce (d. 1888), 
Clarissa served as principal of the Cenas 
Institute, which her mother had estab-
lished in the mid-1860s.  Clarissa also 
taught at Newcomb College between 

1897 and 1913. her paternal grandfa-
ther, Blaise Cenas, was New Orleans’s 
first postmaster.  
 Clarissa’s diary begins eight months 
after her father’s death, and many of 
the entries discuss her family’s resulting 
financial struggles. Cenas also reflects 
on her faith and daily life, providing 
vivid details about the landscape of 
New Orleans at the beginning of the 
Civil War. She frequently mentions her 
concern for her brother hilary Cenas 
(1836–1877), a Confederate naval offi-
cer whom she refers to as “our dear sailor 
boy.” (2012.0160)
■  Louis Varney (1844–1908) was a 
New Orleans–born composer of comic 
operettas who worked in the popular 
style of Jacques Offenbach. he was the 
son of Pierre-Joseph Alphonse Varney 
(1811–1879), who was a conductor at 
the Bouffes-Parisiens Theatre in Paris, 
the Grand Theatre in Bordeaux, and the 
Orleans Theatre in New Orleans. As a 
young child Louis Varney accompanied 
his parents to France, where he later 
pursued musical studies with his father.  
 The historic New Orleans 
Collection has acquired the Louis Varney 
Collection, which includes the complete 
piano-and-vocal score for Varney’s opera 
Les Mousquetaires au couvent. On March 
16, 1880, the work premiered at the 
Bouffes-Parisiens to enormous acclaim; 
the opera was similarly successful in New 
Orleans, where it opened December 15, 
1881. Other highlights in the collection 
include excerpts from some of Varney’s 
other works, such as Fanfan la Tulipe 
and Miss Robinson.
 One of several native New 
Orleanians to achieve fame in France—
others include Fides Devries and Ernest 
Guiraud—Louis Varney was the only 
one of the group to find significant 
success and fame in his hometown as 
well as abroad. By the late 19th cen-
tury, four of his operas had been staged 
in New Orleans. In addition to Les 
Mousquetaires au couvent, three other 
Varney operas—Les Petits Mousquetaires 
(1886), L’Amour mouillé (1897), and 

Les Petites Brebis (1899)—were staged 
in New Orleans during his lifetime. 
Varney’s operas remained popular after 
his death and continued to be produced 
in New Orleans until the 1920s. his 
most popular work, Les Mousquetaires 
au couvent, was performed Feb 1, 1920, 
in the final season of the French Opera 
house. (2012.0163)

— Mary Lou Eichhorn

Library
For the second quarter of 2012 (April–
June), there were 20 acquisitions, totaling 
58 items.
■ The library recently acquired a small 
broadside, simply titled Notice, relat-
ing to the Confederate Army service of 
George William Logan (1828–1896), a 
Charleston, South Carolina, native who 
moved to New Orleans in 1849. he 
pursued interests in the cotton broker-
ing and exporting firm Logan, Smith, 
and Claiborne, and in 1853 he mar-
ried Marie Telide Soniat du Fossat of 
New Orleans. During the Civil War, 
he served as a lieutenant colonel in the 
Confederate Army, commanding the 
2nd Louisiana heavy Artillery Battalion 
in defense of Fort Beauregard at 
harrisonburg, near where the Ouachita 
River joins the Black River. The first 
paragraph of the broadside is an excerpt 
from Lt. Gen. E. Kirby Smith’s Special 
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Orders No. 156, dated 
August 6, 1863, which 
orders Logan “to collect 
all men subject to mili-
tary duty” in the parishes 
of Ouachita, Morehouse, 
F r a n k l i n , C a l d w e l l , 
C a t a h o u l a , C o n c o rd i a , 
Tensas, Madison, and Carroll 
and encourage them to volun-
teer in his battalion. The second 
entry, dated October 20, 1863, 
reports that, in accordance with 
Special Orders No. 156, Logan is 
urging the men of those parishes 
to “avoid conscription by enlisting 
in one of the FAVORITE ARMS 
OF ThE SERVICE.”      

In April 1864 Logan joined Gen. 
Smith at the defense of Shreveport. 
In March of the following year he 
assumed command of Fort Gallagher 
near Natchitoches. With the end of 
hostilities, he returned to private life 
in May 1865. Logan died in 1896 in 
Iberia Parish, but his body was sent to 
his home in New Orleans for burial. 
(2012.0142)   
■  Reconstruction-era politics in 
Louisiana were often conducted as barely 
disguised warfare, and The Collection 
recently acquired a printed souvenir from 
those contentious times. Republican 
Reconstruction governor henry C. 
Warmoth (1842–1931) brought George 
W. Carter, a Confederate colonel from 
houston, to Louisiana, where he became 
Speaker of the house of Representatives. 
The men’s cordial relationship soured 
when Carter sought to unseat Warmoth 
as governor. Warmoth aggravated the 
conflict by calling an extra session of 
the Senate to fill the seat of the late Lt. 
Gov. Oscar J. Dunn (1821?–1871). By 
using his executive powers instead of 
following the traditional line of suc-
cession, Warmoth prevented Carter 
from attaining the position. Carter 
doubled down, supporting a Democrat-
led campaign to impeach Warmoth, 
who then called for a new Speaker. 
After an unsuccessful attempt to have 

Warmoth and his faction 
arrested, Carter tried to convene a 

separate legislature at the Gem Saloon 
on Royal Street. he sent his sergeant-
at-arms to round up stray legislators, 
one of whom, Rep. Walter Wheyland, 
was shot and killed when he resisted. 
Warmoth had Carter arrested for the 
murder of Wheyland, but Carter was 
exonerated and released on January 12, 
1872. Carter’s affiliated newspaper, the 
National Republican, printed a special 
broadside extra upon his release, and 
carried an announcement for an anti-
Warmoth rally to address the “abuses of 
our present state administration.” This 
recently acquired broadside carries the 
headline, “Speaker Carter Released. A 
Policeman Shot Wheyland . . . .” 

Conflict within the Republican 
Reconstruction government continued 
into the fall election, eventually result-
ing in the end of Republican rule—and 
with it African American civil rights in 
Louisiana—and a return to power for the 
conservative Democrats. (2012.0144.1)       
■ Another recent acquisition is the 
memoir Some Old Southern Letters, 
published in 1924 by Grace Lea 
hunt, a friend of local author Grace 
King (1851–1932). The book is a col-
lection of antebellum, wartime, and 
Reconstruction-era memories of hunt’s 
life in New Orleans and at her family’s 
plantation, Bowling Green, near Baton 
Rouge. (2012.0141.2)    

—Pamela D. Arceneaux

New Staff
Norris Grimes, maintenance; 
elizabeth eberlein, docent; Jill 
millet, LaShaun crawford, and 
Jerry Guillot, volunteers.

In the Community
Daniel hammer joined the fac-
ulty of the Tulane School of 
Architecture’s Preservation Studies 
Program. he is an adjunct instruc-
tor teaching a course titled history 
of North American Architecture.

mark cave was elected North 
American representative on 
the governing council of the 
International Oral history 
Association. he was also named 
to the Oral history Advisory 
Board of the National World 
War II Museum. 

WRC Spotlight
The Collins C. Diboll Vieux Carré 
Digital Survey Project’s newest vol-
unteer, working with us through 
Tulane University’s Center for 
Public Service, is Laura taylor 
coley, a graduating senior history 
major from houston, Texas. Ms. 
Coley is working at the Williams 
Research Center one day a week 
during the fall semester, updat-
ing chain of title information and 
doing some original research to 
enhance the survey.
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the ShoP at the coLLectioN

holiday Specials and Savings
The Shop at The Collection is ready to help make your holiday 
season both memorable and stress-free by offering the following 
merchandise, services, and incentives:

•	 Pennimo Signature Collection trunk show, Saturday, 
November 17, 11 a.m.–3 p.m.

•	 Annual online holiday sale, offering 20 percent savings on 
all online purchases, November 26–December 8 

•	 Special Monday hours, noon–4 p.m., December 3, 10, and 17

•	 Member Appreciation Day, December 8, when current ThNOC members save 
20 percent on all in-store purchases, including Mignon Faget merchandise 

•	 Mignon Faget trunk show, Saturday, December 8, 10 a.m.–4 p.m.

•	 Convenient shipping to out-of-town friends and family (rates apply)

•	 Gift-wrapping services 

•	 NEW in-store pickup option for online orders. Use the promo code PICKUP to have your online order 
shipped to the store, and our staff will call you when your order is available. 

Visit the store, shop online anytime at www.hnoc.org, or make a purchase by phone at (504) 598-7147  
during store hours. Quantities of items are limited, but our sales staff is here to help you. 


