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The history we live differs from 
the history we write. Viewed 
in retrospect, history resolves 

into a series of watershed episodes and 
clearly demarcated epochs. Hindsight 
tempts historians to organize events in 
an intelligible—and comforting—way, 
a chronological sequence of cause and 
effect. But history, as lived, is replete 
with messy details. Disorder is the 
engine of historical change, complexity 
the keynote of historical analysis. In the 
exhibition now showcased in the Wil-
liams Gallery, Between Colony and State: 
Louisiana in the Territorial Period, the 
curators embrace the chaos of a trans-
formative era.
 The date markers that stake out the 
territorial period are precise: December 
20, 1803, and April 30, 1812. The first 
denotes the transfer of the former French 
colony of Louisiana to the United 
States, the latter the entrance into the 
Union of the state of Louisiana. 
Very little about the intervening 
period can be summarized 

with similar precision. Between Colony 
and State offers a thematic survey of 
the unfolding drama: the clash of agen-
das, the swelling of population, and the 
striving of different cultural groups for 
prominence (and survival). In the end, 
we learn as much from those themes 
that remain unresolved as we do from 
those that teach clear lessons. The alli-
ances created, destroyed, and rejoined in 
the territorial period foreshadow many 
of the cultural conflicts of modern Loui-
siana history.

hhh

The 524 million acres of the Louisiana 
Purchase, too vast for effective local gov-
ernance, were soon divided into two 
political entities—the territory of Loui-
siana to the north, and the territory of 
Orleans to the south. The latter, created 

by congressional act on March 26, 1804, 
conforms cartographically, more or less, 
to the boundaries of present-day Loui-
siana. Between Colony and State focuses 
broadly on this territory and specifically 
on the city of New Orleans. The desire 
to acquire the port of New Orleans, 
and thereby sustain the nation’s emerg-
ing trans-Appalachian economy, pre-
cipitated the Louisiana Purchase. The 
region’s political, financial, and popu-
lation hub, New Orleans would be the 
locus for most of the catalyzing events 
and enduring decisions of the territorial 
period. In a story replete with colorful 
individuals, the city emerges as a signifi-
cant character in its own right.

Items on display in the exhibition 
were chosen, whenever possible, to reflect 
the multiple perspectives that character-
ized life in the territory. Attitudes toward 
slavery, security, and economic develop-
ment differed radically across the region. 

Even those groups that had no offi-
cial voices—Native Americans, 

slaves, and women of all 

Top: 18-star American flag by the female residents of Hope Plantation for 
Colonel Philip Hicky, ca. 1812, lent by the Louisiana State Museum 
Bottom: Conjectural View of the Government House, 1761, by Henry 
W. Krotzer Jr., draftsman and artist, 1960s (1978.245.7), gift of Mr. 
Leonard V. Huber. Dating to 1761, the Government House (or State House) 
was one of the last governmental buildings constructed during the French 
regime. Depicted here in a conjectural sketch as it may have looked in 1800, 
it occupied a site on Decatur and Toulouse streets and survived the great fires 

of 1788 and 1794. Until it burned in 1828, the Government House was the 
seat of the Louisiana Legislature. 
Cover:  Commission for William C. C. Claiborne granting him 
temporary powers as general governor and intendant of the province of 
Louisiana by Thomas Jefferson, author, October 31, 1803 (78-115-L), gift 
of Mr. Claiborne Perrilliat; eagle detail from Le Moniteur de la Louisiane, 
July 22, 1809 (70-76-L.9)



colors and ethnicities—could exert occa-
sional influence through “back channel” 
efforts. Throughout the exhibition, rep-
resentative historical figures symbolize 
particular viewpoints or constituencies.

Internal discord complicated the 
path to statehood. Debates over prop-
erty—the right to land previously 
granted, the right to import slaves—
proved particularly contentious. Cul-
tural identity remained in flux: three 
written languages (French, Spanish, and 
English) were in common use, and the 
dominance of the Catholic population 
would soon be challenged by citizens 
who practiced other faiths. Some resi-
dents of the territory pressed for imme-
diate statehood, while others advocated 
independence from the United States. 
Indeed, the viability of the American 
state remained in question through-
out this period. Unsettled boundary 
claims with Spain (including the de 
facto annexation of West Florida in 
1810) and rumblings of war with Great  
Britain were persistent cause for concern.

And yet day-to-day life went on. 
The city expanded through the 
addition of suburbs. Émigrés 
from the former French colony 
of St. Domingue, some 10,000 
strong, reinvigorated the area’s 
Gallic disposition. The perform-
ing arts thrived in theaters and 
playhouses, and governmental 
structures and the legal system 

began to take shape. Port activities pro-
vided a constant commercial hum in the 
background. 
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Between Colony and State

On view at 533 Royal Street

Through May 2, 2010

Tuesday–Saturday
9:30 a.m.–4:30 p.m.

Sunday, 10:30 a.m.–4:30 p.m.

Free and open to the public
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ExHIBITION

Slave sale and runaway advertisements 
from the Courrier de la Louisiane, 
January 24, 1810 (86-2119-RL). In 
newspapers across the country, slave sale 
and runaway notices appeared alongside 
ship schedules and advertisements for 
livestock, real estate, and dry goods. Federal 
census returns indicate that Orleans 
Territory was home to more than 33,000 
slaves in 1810, with some 10,824 (32.7%) 
residing in Orleans Parish. Runaway ads 
are an exceptionally rich source for details on 
individual slaves, as they provide intimate 
physical descriptions of skin, hair, and eye color, 
body markings (including scarification and 
“country marks”), and clothing.

EDUCATION IN THE TERRITORy
When Governor Claiborne arrived in 
New Orleans in 1803, there was only one 
public and a handful of private schools 
in operation. Literacy hovered just under 
50 percent. Concerned about the popu-
lation’s limited access to education, Clai-
borne sought and received the territorial 
legislature’s support for public education. 
Education acts passed in 1805, 1806, 
and 1811 met with mixed success. With 
the support of the legislature, Claiborne 
established a territorial school system 
with affiliated schools in each county. But 
insufficient funding and a lack of public 
support caused the territory-wide system 
to fail. In New Orleans the push for edu-
cation was more successful. In 1812 the 
Collège d’Orléans opened its doors in 
the newly created Faubourg Tremé. The 
school was not free, though there were a 
limited number of city-council-sponsored 
scholarships available to needy students. 
Classes were conducted in French, and 
competition for scholarships was fierce, 
especially among the children of St. 
Domingue refugees. Internal struggles at 
the Collège resulted in its closure in the 
1820s.

Collège d’Orléans from Plan of the City and 
Suburbs of New Orleans… by Jacques Tanesse, 
surveyor; Rollinson, engraver; Charles Del Vecchio 
and Pierre Maspero, publishers, April 29, 1817 
(1971.4)
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Friday, January 29, 2010

The Historic New Orleans Collection 
533 Royal Street

6:00 p.m.
Reception

Saturday, January 30, 2010

Grand Ballroom, Omni Royal Orleans 
Hotel, 621 St. Louis Street

8:00 a.m. 
Registration

8:45 a.m. 
Welcome
Priscilla Lawrence, Executive Director
The Historic New Orleans Collection

Introduction
Mark Fernandez, Moderator
Loyola University New Orleans

9:00 a.m. 
The Creole City During the 
Territorial Period—Its Character and 
Characters
Christina Vella, Historian

9:45 a.m.
Break

10:00 a.m. 
The Brothers Laffite and the 
Smugglers of the Orleans Territory
William C. Davis
Virginia Tech

10:45 a.m.
“This Awful Lesson”: Torture and 
Testimony in the Great Louisiana 
Slave Revolt of 1811
Bob Paquette
Hamilton College, Clinton, New york

11:30 a.m. 
Lunch on your own

1:00 p.m. 
Invitation to Symposium 2011

1:15 p.m. 
The Dreamers: Ambitious 
“Americans” in Territorial 
New Orleans
Lo Faber, Doctoral Candidate
Princeton University

2:00 p.m. 
Break

2:30 p.m. 
Gens de Couleur Libre in Territorial 
New Orleans
Jennifer Spear
Simon Fraser University, Burnaby, 
British Columbia

3:15 p.m. 
Moderator’s Comments and Closing 
Remarks

4:00 p.m. 
Williams Research Center 
410 Chartres Street
Questions and Answers
Meet the speakers

hhh

Louisiana’s first constitution was drafted 
in convention at New Orleans and signed 
on January 22, 1812, by the convention’s 
president, Julien Poydras, and its secretary, 
Eligius Fromentin. The document (com-
posed in French as well as English) also 
bore the signatures of 41 delegates rep-
resenting the territory’s 12 counties. The 
surnames of these signers—Marigny, Wat-
kins, Prud’homme, and Wikoff, to list but 
a few—imply a mosaic of different back-
grounds, perspectives, and priorities. Con-
sensus could not have been easy, but it was 
achieved. Between Colony and State empha-
sizes the creative tension that existed in the 
territory of Orleans, ultimately yielding the 
multicultural, multifaceted territory known 
as Louisiana today.
— John T. Magill, Pamela D. Arceneaux, 

and John H. Lawrence  
  

FiFteenth annual williamS ReSeaRCh CenteR SympoSium

Between Colony and State: LOUISIANA IN THE TERRITORIAL PERIOD

Corsair Alligator by C.  Roussel, painter, 1813 (1939.7). The corsair Alligator was likely a 
privateer, a private vessel of war issued letters of marque and reprisal by a sponsoring government. 
The use of private vessels of war was critical to U.S. defense throughout the territorial period 
because America lacked a strong standing naval fleet. In Louisiana, both Governor Claiborne and 
U.S. Navy Commandant Daniel Todd Patterson repeatedly complained to Washington that naval 
assets in New Orleans were insufficient to police territorial waters. Once open war broke out with 
Great Britain in 1812, the use of privateers augmented the national force and helped disrupt 
enemy commerce.
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FroM The DIreCTor

Whether you call it the French 
Quarter, Vieux Carré, or some 

other name, have you ever stopped 
to think what New Orleans would 
be like without this special place? As the emblem of both 
our history and our cultural diversity, the “old square” 
embodies the spirit of the city.  From its beginnings in 
the 18th century, through periods of decline and rebirth, 
the French Quarter remains the heart and soul of New 
Orleans. St. Louis Cathedral, with the original Place de 
Armes, now Jackson Square, in the foreground is the visual 
emblem of our great city. This marker has come to be as 
recognizable worldwide as the Eiffel Tower and Big Ben.  

The French Quarter’s combination of residences and 
commercial establishments, both upscale and modest, may 
evoke an exotic picture of times gone by, yet these buildings 
underscore the character of a dynamic neighborhood. The 
Collection’s own flagship property, the Merieult House, 
was built in 1792 by a French businessman who lived 
and worked under the Spanish government. Today its 
rooms are exhibition galleries that welcome visitors from 
around the world. With the Merieult House and its other 
properties, THNOC’s architectural holdings represent a 
span of nearly 125 years of the city’s building history—
an epic story not merely of survival but of conscious 
preservation efforts as well.

Coming to work every day for the last 30 years has 
been a joy and a privilege made possible by the farsighted 
people determined to preserve this living, breathing, 
evolving place. Our founders, Kemper and Leila Williams, 
were two such people. Their dedication to historic 
preservation continues to be the essence of our mission. 
The Vieux Carré Commission, a city regulatory agency 
on which General Williams served, constantly monitors 
the appropriateness of architectural changes, while groups 
such as the Vieux Carré Property Owners, Residents, 
and Associates (VCPORA) and French Quarter Citizens 
provide an active conscience.  

The state of Louisiana and the Louisiana Department 
of Culture, Recreation & Tourism, Office of Cultural 
Development held its annual Cultural Economy Summit 
this year in the French Quarter. The event showcased 
the Quarter’s museums, hotels, restaurants, shops, and 
performance venues. For that we are truly grateful.  In the 
post-Katrina climate of re-establishing New Orleans, and 
as we grapple with the global economic downturn, our 
precious French Quarter needs to be valued, celebrated, 
and, yes, preserved!

—Priscilla Lawrence

Courtyards and Architecture Tour
Now Available Free by iPod and 
Cell Phone

Introduced in 2008, the Courtyards and Architecture Tour 
is the latest permanent offering at The Collection. The 
tour uses the eight historic buildings and four courtyards 

of The Collection’s Royal Street complex to illustrate the urban 
history of the Vieux Carré. Two of the featured structures—the 
Louis Adam House (1788) and the Merieult House (1792)—
are among the oldest properties in the French Quarter. The 
tour explores the distinguishing characteristics of Spanish colo-
nial, Creole, and American architectural styles; the evolution 
of French Quarter architecture; and the people who influenced 
the neighborhood’s development. The tour is offered Tuesday 
through Saturday at 10 a.m., 11 a.m., 2 p.m., and 3 p.m. and 
on Sunday at 11 a.m., 2 p.m., and 3 p.m. Admission is $5 per 
person or free for members of The Collection.

The tour is also available free on a self-guided basis. Indi-
viduals can download it to their iPods through The Collection’s 
website (see “Podcasts” under the “Interact” link) and through 
iTunes (search for “New Orleans History” under “Podcasts”), 
or they can borrow an iPod in the Orientation Center at  
533 Royal Street. Passersby may also call (504) 799-0178 to 
begin a self-guided tour along Royal and Toulouse Streets. 
Building-specific codes are provided at the entrances to the 
Merieult House (533 Royal Street), the Townhouse (714 Tou-
louse Street), the Williams Residence (718 Toulouse Street), 
the Louis Adam House (722 Toulouse Street), and the Creole 
Cottage (726–28 Toulouse Street).

Creole Cottage, 726–28 Toulouse Street



Woodward’s depictions of French 
Quarter buildings focused public atten-
tion on the heedless destruction of his-
toric properties. In 1895 Woodward led 
the local movement against the demoli-
tion of the Cabildo, the seat of govern-
ment during the Spanish colonial period 
and one of the few structures surviving 
from that era. The preservationists pro-
moted a city ordinance that established 
the Cabildo as a museum, and their suc-
cess ultimately led to the establishment 
of the Vieux Carré Commission.

Woodward’s participation in the 
campaign to save the Cabildo intensified 
his interest in the Quarter’s architecture. 
he set up his easel midstreet as he drew 
and painted the historic “old square.” 
he executed many of his scenes with oil 
crayon, an easily controllable medium 
for working on uneven street surfaces. 
This waxy medium was ideal for captur-
ing the softly lit, humid environment of 
the Vieux Carré. 

Following surgery in 1921 to remove 
a tumor from his spine, Woodward was 
confined to a wheelchair. he retired to 

the Mississippi Gulf Coast but remained 
a practicing artist and preservation-
ist. he found Fiberloid, a plastic plate, 
to be a suitable matrix for printing 
his soft-focused street scenes. In 1938 
Woodward published French Quarter 
Etchings, which reproduced 54 architec-
tural prints, many depicting landmarks 
no longer standing at the time of pub-
lication. Early Views of the Vieux Carré: 
A Guide to the French Quarter, a spiral-
bound guidebook published in 1964 
by the Delgado Museum of Art (now 
nOMA), included 33 of Woodward’s 
architectural drawings and etchings. 
More than 30,000 copies of the book 
were sold in five editions. 

The exhibition, now on view at 
nOMA, offers an opportunity to view 
a large selection of Woodward’s render-
ings of the French Quarter and to judge 
the strength of his artistic contribu-
tion. Seven decades after Woodward’s 
death, his work continues to speak in a  
distinctive voice.

—Judith H. Bonner

It is frequently the case that 
an artist's reputation begins to 
fall into art historical perspec-

tive many decades after the artist's 
death. Through time the identity of  
Massachusetts-born artist William  
Woodward (1859–1939) has merged 
with that of his younger brother, Ells-
worth Woodward (1861–1939). This 
fall, in their sixth joint exhibition, The 
historic new Orleans Collection and 
the new Orleans Museum of Art revisit 
William Woodward’s life and work, par-
ticularly his contributions in the realms 
of architecture and historic preserva-
tion. William Woodward 1859–1939, An 
American Impressionist in New Orleans 
presents more than 70 paintings, etch-
ings, sculptures, and ephemera drawn 
from the permanent collections of both 
museums.

William Woodward became inter-
ested in architecture while studying at 
the Massachusetts normal Art School. 
he was still a student when, in 1884, 
Tulane University president William 
Preston Johnston hired him to teach 
fine arts, mechanical drawing, and 
architectural drawing. Two years later, 
having settled in new Orleans, William 
recommended that Johnston appoint 
Ellsworth to head the newcomb College 
art department. 

Woodward was involved with every 
facet of architecture in new Orleans, 
consulting on the design of Tulane’s 
new building for architecture classes. he 
also designed and built his own home 
in Uptown new Orleans. his interest 
in architecture evolved into a passion-
ate commitment to preservation. The 
first artist to focus intensely on the 
Vieux Carré, Woodward documented 
the Quarter’s rich cultural heritage in 
vignettes of daily life—women at mar-
ket, street cleaners, deliverymen and 
milkmaids driving drayage carts, and 
residents engaged in their daily activities. 
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SCholaRS diSCuSS 
FRenCh-JewiSh hiStoRy 

oF louiSiana

November 13

Registration is still open for the day-
long colloquium exploring The Alsace-
Lorraine Jewish Experience in Louisiana 
and the Gulf South. hosted by The 
historic new Orleans Collection, with 
support from the Consulate General of 
France in new Orleans, the colloquium 
will bring together scholars from the 
fields of sociology, history, historic 
preservation, anthropology, and art 
history to trace the immigration of 
Jews from Alsace-Lorraine to Louisiana 
and the Gulf South, and to discuss 
the cultural legacy of a group whose 
descendants continue to play an active 
role in our region. Registration is 
$50. For more information and the 
colloquium schedule, visit www.hnoc.
org. Please call (504) 523-4662 to 
register. 

William Woodward  IMPRESSIOnIST

Old Absinthe house, corner of Bourbon and Bienville Streets, 1904 (2001.98.1), gift of 
Laura Simon Nelson Restaurant de la Renaissance, 1904 (1976.181)

Woodward house, Lowerline and Benjamin Streets, 1899 (1979.376.1)

william woodwaRd 
1859–1939, 

an ameRiCan impReSSioniSt 
in new oRleanS

On view at the 
new Orleans Museum of Art

One Collins Diboll Circle
City Park

Through February 28, 2010

Wednesday, 12–8 p.m.
Thursday–Sunday, 10 a.m.–5 p.m.

Admission is free for Louisiana 
residents; regular admission rates 

apply to all other patrons.

hhh

ExhIBITIOn
A M E R I C A n
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On June 10, 1966, employees 
of WDSU-TV gathered to say 
goodbye to a fellow employee. 

The perfunctory Hallmark card was 
passed around and signed by Jim, 
Nancy, Ann, Gene, and Connie. A stock 
retirement sentiment printed inside the 
card read: “you must be very happy—
looking back on all you’ve done…” 
The retiring employee was John Pierce 
Muller (1901–1976), and what he had 
done was groundbreaking. A pioneer 
in the world of television, Muller was 
instrumental in bringing the medium to 
New Orleans. His coworkers were prob-
ably unaware of the contribution he had 
made to their profession.

A New Orleans native, Muller grew 
up in the Carrollton neighborhood. As 
a teenager, he became fascinated with 
radio technology and sent away for 
materials to construct a wireless radio. 

His interest eventually led to a job as a 
radio operator for Federal Barge Lines 
in New Orleans. Muller enjoyed the 
adventure of traveling up and down the 
Mississippi River on barges, but like 
many young radio enthusiasts of that 
time, he was drawn to the growing field 
of cinematography.

In 1926 he accepted a position with 
the New Orleans–based Harcol Film Co. 
Established in 1915, Harcol was instru-
mental in establishing New Orleans as 
a center for the film industry from the 
silent era through the 1930s. The com-
pany specialized in educational and 
industrial films but also worked on fea-
ture films, advertising, and the filming 
of regional events for newsreels—short 
films documenting current events for 
the public prior to the introduction of 
television. Muller started out in the lab-
oratory processing film but soon worked 

his way up into a position as a camera 
operator.

In 1929 he was hired as a staff cin-
ematographer by Hearst Metrotone 
News, a newsreel producer. The com-
pany changed its name to News of the 
Day in 1936. Released twice per week, 
the company’s newsreels were aired by 
MGM in advance of the studio’s feature 
presentations. Muller set up a film lab 
and office in the basement of his home 
in Uptown New Orleans. From 1929 to 
1948, he drove throughout Louisiana, 
Florida, Texas, Mississippi, Alabama, 
and Georgia on assignment.

Muller covered events big and 
small. The headlines from his Louisiana 
newsreels outline current events: “War 
on Huey Long Brings Martial Law,” 
“Great Spillway Dedicated!: Bonnet 
Carre Project to Keep Floods from New 
Orleans,” “Huey Long’s Bridge Dream 

The News of the Day

Harcol Film Company, 610 –12 Baronne Street, ca. 1927. John Muller is pictured third from right. All images in this article 
are the gift of Carolyn Muller Hecker and are cataloged under accession number 2009.0174.



Comes True: Slain Senator’s Daughter 
Opens Memorial at New Orleans.” 
Annual events such as the Sugar Bowl 
Classic and Mardi Gras were staples of 
Muller’s work. Each Mardi Gras he posi-
tioned a flatbed truck on Canal Street. 
His wife, three daughters, and any other 
family members who wanted to tag 
along spent the day sitting in the back of 
the truck while Muller filmed the day’s 
activities. Muller’s daughter Carolyn 
remembers that “it was a great place to 
watch the parade” but unfortunately 
“much too far away to catch any beads.” 
Despite the lack of beads, Carolyn 
recalls those days as some of her fond-
est. She also reminisces about the fun 
she and her sisters had playing in their 
father’s basement office and the excite-
ment they felt when he returned home 
from his many travels bearing small trin-
kets from the road—a miniature statue 
of Vulcan from Birmingham, a tiny 
wooden orange crate from Florida.

Muller left News of the Day in 1948 
to help establish WDSU-TV as the first 
television station in New Orleans. As 
technical director, he built some of 
the equipment that the station needed 
to begin broadcasting and hired and 
trained the cameramen. Muller’s decades 
of experience working on newsreels gave 
him special insight into what the new 
medium of television demanded of cam-
eramen. In 1948 he noted in a newspa-
per article that “[the cameraman] must 
avoid trying to duplicate motion picture 

techniques. They are entirely different. 
The lighting of sets is completely dissim-
ilar; the pace in TV is much more rapid; 
the need for accuracy is more demand-
ing; the necessity of quick judgment is 
essential.” Television debuted in New 
Orleans on Saturday night, December 
18, 1948, with the broadcast of the 
WDSU-TV dedication program at the 
Municipal Auditorium. That week, sta-
tion president Edgar Stern Jr. wrote to 
Muller: “It isn’t easy to put 
down in a few words our 
appreciation for the contri-
bution which you have made 
to the company in the past 
year. Certainly, we don’t know 
what we’d have done without 
your guidance.”

From radio operator on the 
Mississippi, to camera opera-
tor with Harcol, to newsreel 
producer with News of the Day, 

to technical director of WDSU-TV, 
Muller’s career mirrors the development 
of technology in the first half of the 20th 
century. Unfortunately, film is a fragile 
medium, and most of the work of pio-
neering figures such as Muller is gone. 
According to Milton Leblanc, another 
former cameraman for Harcol, the 
vaults of Harcol were emptied because 
of concerns over the combustible nature 
of nitrate-based film. Decades’ worth of 
films were loaded onto a barge in the 
Mississippi River and dumped in the 
ocean. Fortunately, Carolyn Hecker, 
Muller’s daughter, recently donated 
papers documenting her father’s career 
to The Historic New Orleans Collection, 
and some of Muller’s News of the Day 
footage still survives as part of the Film 
and Television Archive at the University 
of California, Los Angeles.

—Mark Cave    
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John Muller, left, filming the dedication of the Huey P. Long Bridge, December 
16, 1935

Muller filming Clark Gable in a tank for a News of the Day 
newsreel on World War II, ca. 1943

Muller at work at WDSU-TV, ca. 1949
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In 2003 Ken nelson telephoned The 
historic new Orleans Collection 
on behalf of his father, Waldemar 

S. nelson, with the offer of donating 
a group of photographs that had been 
in the latter’s possession for a number 
of years. After hearing the intriguing 
description of the pictures (document-
ing aspects of new Orleans during the 
Roaring Twenties), museum staff went 
to the nelson home to view the mate-
rials: several hundred glass negatives 
stored in a wooden packing case. The 
photographs were the work of John T. 
Mendes (1888–1965). Waldemar and 
Opal nelson had acquired the negatives 
with the purchase of a property adjacent 
to their home. The most recent occu-
pant of that property had been Mendes, 
who moved there in the summer of 
1947. The nelsons knew Mendes as 
their neighbor and were instrumental 
in helping him publish a memoir detail-
ing his series of pets, Dogs in My Life, 
in 1964. 

Mendes’s photographs were grate-
fully accepted by The Collection, and 
in the intervening years, they have 
been cataloged, scanned, and printed. 
This winter marks their first time to 
be published and exhibited as a collec-
tion. In December the University of 
new Orleans Press will release Dogs in 
My Life: The New Orleans Photographs 
of John Tibule Mendes, a compilation of 
Mendes’s photographs complemented 
by excerpts from his 1964 memoir. To 
accompany the publication’s release, The 
Collection is mounting an exhibition at 
the Williams Research Center. The exhi-
bition will be part of PhotonOLA, an 
annual celebration of photography in 
new Orleans coordinated by the new 
Orleans Photo Alliance.

John Mendes was born in new 
Orleans and appears to have lived his 

entire life in the city. A newspaper arti-
cle from the World War I era (when the 
earliest of the photographs in the collec-
tion were taken) lists his name among 
those in his ward reporting for a physi-
cal examination at the draft board, but 
there is no indication that he ever served 
in the military. Perhaps his age (nearly 
30) or his being the only son of a widow 
kept him at home. But aspects of the 
Great War, as manifested on the home 
front, did provide subjects for his cam-
era. Mendes was a lifelong bachelor and 
lived with his mother until her death in 
1942. he had a sister, Regina, who lived 
at least part of her life away from new 
Orleans. Mendes writes in Dogs in My 
Life that his mother’s trip to visit Regina 
for one week was the only time that he 
was ever out of his mother’s company.

 Mendes was passionate in his love 
for all animals, dogs in particular. he 
was an ardent antivivisectionist and 
supported other causes aiding dogs. On 
May 21, 1965, howard Jacobs, a col-
umnist for the Times-Picayune, wrote of 
Mendes’s passing two days earlier: “Mr. 

Mendes was a genuine humanitarian in 
a crass and materialistic world, and his 
death serves a valuable and wistful link 
with the past.”  In a similar vein, States-
Item columnist hermann Deutsch ref-
erenced Dogs in My Life on March 29, 
1965: “What [Mendes] turned out was 
not literature, but…it was the sort of 
intensely human document, simply 
told, one finds only now and then, but 
remembers because reading it is so very 
moving an experience.”

In a life of some 77 years, Mendes 
seems to have devoted only a dozen or so 
years to photography. Mendes, a visual 
omnivore, embraced a range of mate-
rial that hinted at personal interests but 
never quite announced them. his gaze 
was not only straight ahead but up and 
down, left and right. The diversity of his 
subjects (whatever the impetus to select 
them) and his own discerning (and often 
elegant) eye make his photographs both 
interesting and compelling. 

Mendes seemed to have some predi-
lection for “newsy” events: General John 
Pershing’s visit to the city on February 

16, 1920; Louisiana governor John M. 
Parker making a campaign speech at 
Jefferson Race Track in 1916 or 1920; 
and Bill Strother, the “human spider,” 
ascending the wall of the hibernia Bank 
building in 1919. The demolition of 
two architectural landmarks, the new 
Orleans Cotton Exchange (1919) and 
the St. Louis hotel (1916), would have 
been of general public interest. Perhaps 
even the champion pig could have com-
manded a column or two under the 
right circumstances. Whether these 
photographs were taken for their news-
worthiness or not, Mendes did seem to 
have a fascination with current events 
and their coverage by the press. In his 
memoir, Mendes avers that he had more 
than 150 letters to the editor published 
in his lifetime, and both the release of 
Dogs in My Life and news of Mendes’s 
death the following year prompted cov-
erage in the new Orleans dailies.

In Dogs in My Life, Mendes pro-
vides the background for some of his 
photographs. We learn that he worked 
as a packer for the Maison Blanche 

Dogs in My Life

General John Pershing’s visit to the city on February 16, 1920 (2003.0182.233). All 
images in this article are the gift of Waldemar S. Nelson.

Louisiana governor John M. Parker making a campaign speech at Jefferson Race 
Track in 1916 or 1920 (2003.0182.405)

The demolition of the New Orleans Cotton Exchange, 1919 (2003.0182.166) Champion pig (2003.0182.54)

The NeW orLeANS 

PhoTogrAPhS oF 

JohN TIBuLe MeNDeS

10 Volume XXVI, Number 4 — Fall 2009



12 Volume XXVi, Number 4 — Fall 2009

department store on Canal Street. At least some of the pho-
tographs appear to be taken from the roof of this building—
New Orleans’s tallest from 1908, the year it was completed, 
to 1921. He mentions his mother’s job as a playground 
supervisor, and a number of the patriotic pageants and 
parades captured by Mendes are probably the projects of the 
municipal agency overseeing playgrounds. It is tempting to 
conjecture that an interior view is of his North Broad Street 
residence or that the portrait of a man seated in a chair might 
be a self-portrait, the hands perhaps holding and hiding the 
cable release to the camera’s shutter. Would the answers to 
these questions make the pictures less or more satisfying?

That in his writing Mendes is practically silent con-
cerning his interest in photography may be puzzling, but it 
doesn’t detract from the interest that the pictures hold for 
today’s viewer. The day-to-day activities of New Orleanians 
nearly a century ago hold attention because they present 
familiar things (Mardi Gras, children at play, street life) in 
ways that no longer seem familiar. Traditions endure but sur-
roundings change, and the ensemble of city life changes too. 

American photographer Garry Winogrand (1928–
1984) was correct in stating that “there is nothing as myste-
rious as a fact clearly described.” Despite what we make of 
them today, an underlying premise of factual recording is the 
foundation of Mendes’s photography. The cryptic nature of 
the creator adds to the mystery, partly because as viewers we 
wish to know not only “what” and “where” but “why.” The 
photographs are his method of inquiry, the examination of 
a personal universe measured not in light years, parsecs, and 
the timelessness of space but in city blocks and a handful  
of years.

—John H. Lawrence

excerpted from the introduction to Dogs in My Life: 

The New Orleans Photographs of John Tibule Mendes

The Book

John T. Mendes’s photographs accompanied by 
excerpts from his 1964 memoir, Dogs In My Life

Edited by Bill Lavender, with an
 introduction by John H. Lawrence

Published by the University of New Orleans Press 
November 2009

Paper • 120 pages • 8.5 x 8.5" • $26.95

hhh

The exhibition

On view at the Williams Research Center
410 Chartres Street

December 1, 2009–February 28, 2010
Tuesday–Saturday, 9:30 a.m.– 4:30 p.m.

Free and open to the public 

hhh

exhibition opening and Book Signing

Williams Research Center
Tuesday, December 1, 2009

6–8 p.m.

hhh

PhotoNoLA

Exhibitions, workshops, lectures, a gala, and more
December 1–13, 2009 

Visit www.photonola.org for more information.

Portrait of a man (2003.0182.603)
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Louisiana natives Dan and Polly 
Henderson have lived and 
worked all over the world, but 

after Hurricane Katrina they chose to 
settle in New Orleans. Drawn by the 
rebuilding challenge, the Hendersons 
purchased and restored a 1920s house in 
Uptown New Orleans. “We wanted to 
support our friends here and help bring 
the city back,” said Polly. Determined to 
take advantage of all that New Orleans 
has to offer, Dan and Polly found The 
Historic New Orleans Collection while 
exploring the city. They immediately 
took an interest in the institution and 
have chosen The Collection as a benefi-
ciary of their support.

In Polly's words, “We compensate 
for all the post-Katrina pains by going 
out frequently, enjoying all the fan-
tastic restaurants and cafés, the musi-
cians, the parties, the museums and art 
galleries, and above all the wonderful 
people we’ve met along the way—
many of whom, like us, are transplants 
from elsewhere who see the renaissance 
of a truly great city and want to help 
make it happen. There are plenty of 
problems to solve, but the potential is 
enormous.  To me, The Historic New 
Orleans Collection helps crystallize 
that potential. When one sees the his-
toric views of this vibrant international 
city 100 years ago, built with horse 
and buggy and human labor, we real-
ize what it could become with today’s 
engineering technologies.” 

The couple’s path to New Orleans 
was long and circuitous. Dan and Polly 
met at a Louisiana State University 
football game. Polly had just returned 
to her hometown of Baton Rouge after 

studying at the University of Vienna 
and the Sorbonne in Paris, and Dan, 
fresh out of the Air Force, was studying 
at LSU’s Graduate School of Business. 
After they married, Dan’s job with Gulf 
Oil took them back to Europe—first 
to Copenhagen, and then to London 
for several years. Upon returning to the 
states, the couple lived in Pittsburgh, 
Houston, and Miami before return-
ing to Louisiana in 1971. Dan started 
a software company that would play 
a role in leading the couple to New 
Orleans. According to Dan, “We dis-
covered early on that high-technology 
people were drawn to New Orleans, so 
we often scheduled business meetings 
and conferences here and felt it con-
tributed to the success of the business. 
The history, arts, music, and culture 
in this city are a magnet for creative 
people and seem to attract the new 
generation who are driving the digital 
revolution and the film industry.” 

During their Baton Rouge years, 
Dan served on the school board 
and the City Planning and Zoning 
Commission and was appointed to 
the State Economic Development 
Department to help bring new tech-
nology businesses into Louisiana. 
With their three children grown and 
living far away—in Paris, New york, 
and Washington—and with Dan’s 
experience in the technology field, 
the Hendersons could have chosen 
anywhere to live. But, said Polly, “We 
decided to forget cruises and move here 
instead.” Dan went to work with his 
friend Darryl d’Aquin at CommTech, a 
network technology firm, and joined in 
some education development projects. 

The Collection’s programming has 
helped the Hendersons delve into the 
history and culture of their new home. 
As Polly puts it, “The Collection 
inspires us with its fresh and unique 
presentations of our multicultural, 
international heritage. The museum 
always presents history with a viva-
cious and contemporary perspective.” 
Dan and Polly have become ambas-
sadors in the community for The 
Collection. “We love to send visitors 
to The Collection; they are always 
impressed,” said Polly. They recently 
brought a group of friends and family 
from France for a tour. Polly recalls that 
her visitors “raved afterwards about the 
memorable, ‘world-class’ presentation 
and inquired as to whether it could be 
made available in French, for broad-
cast!” She reports another compliment 
from a very worldly and well-traveled 
friend in the European film industry 
who exclaimed, “I think I could live 
here.” 

For the Hendersons, choosing to 
support The Collection was an easy 
decision. “The Historic New Orleans 
Collection is home to museum- 
quality, world-class collections brought 
alive by outstanding historians with 
vision, clarity, wit, and creativity—to 
us, it’s the best possible investment in 
New Orleans’s future.” 

DoNor Profile: 
Dan and Polly Henderson

Polly and Dan Henderson
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In addition to preserving Louisiana’s past for future 
generations, you will receive several benefits as a 
member of The Historic New Orleans Collection. 
All members will receive the following:
•	 Complementary admission to The Collection’s 

permanent tours, including the Louisiana 
History Galleries, Williams Residence, and 
Courtyards and Architecture

•	 Invitations to members-only events and  
exhibition previews

•	 10 percent discount on all items in The Shop 
at The Collection

•	 Subscription to The Collection’s donor 
newsletter

•	 Subscription to The Historic New Orleans 
Collection Quarterly 

•	 Admission to the Concerts in the Courtyard 
series

Become a Member 
of The Historic New Orleans Collection

FoundeR $35
Full membership package

meRieult SoCiety $100
Full membership privileges; a special gift 
exclusive to the Merieult Society; recog-
nition on donor wall

mahalia SoCiety $250
Full membership privileges; a special gift 
exclusive to the Mahalia Society; private, 
guided tours of The Collection (advance 
scheduling required); recognition on 
donor wall

JaCkSon SoCiety $500
Full membership privileges; a special gift 
exclusive to the Jackson Society; private, 
guided tours of The Collection (advance 
scheduling required); recognition on 
donor wall

lauSSat SoCiety $1,000
Full membership privileges; a special gift; 
private, guided tours of The Collection 
(advance scheduling required); free 
admission to all evening lectures; invi-
tations to special receptions and tours; 
invitation to annual gala evening; recog-
nition on Laussat Society donor wall

Bienville CiRCle $5,000
Full membership privileges; membership 
in the Laussat Society; a special gift; private, 
guided tours of The Collection; free admis-
sion to all conferences; invitations to special 
member receptions and tours; invitation to 
annual gala evening; invitation to a pri-
vate luncheon with the executive director;  
recognition on Bienville Circle donor wall

ChooSe youR level oF memBeRShip

Membership at all levels carries benefits for the entire household: a single individual or a 
couple, along with any children under age 18.

For more information, please visit www.hnoc.org, or call the Development office 
at (504) 598-7173. All inquiries are confidential and without obligation.

Jack Pruitt returns to Serve 
as Director of Development 
and external Affairs

In October The Collection welcomed 
Jack Pruitt back as director of develop-
ment and external affairs. Mr. Pruitt spear-
headed the creation and implementation 
of a comprehensive development program 
for The Historic New Orleans Collection 
during his previous tenure at the institu-
tion (January 2002–October 2006). For 
the past three years, he has been living in 
Washington, DC, where he led the devel-
opment efforts of the American Society 
of Interior Designers Foundation and the 
Catholic Network for Volunteer Services. 
According to Jack, his heart remained in 
New Orleans while he was away. He is 
thrilled to be “returning home and to be 
part of an organization that is reaching out 
to broader audiences with its exhibitions, 
events, membership program, and com-
munity partnerships.” 

executive Director 
recognized with 
Two Prestigious Awards
Priscilla Lawrence was one of seven women 
honored by the Louisiana Legislative 
Women’s Caucus Foundation with a 2009 
Women of Excellence Award. This annual 
awards program recognizes and honors the 
professional achievements and contribu-
tions of extraordinary women. Candidates 
are evaluated on the basis of integrity, char-
acter, community service, and excellence in 
their area of specialty. Awards are presented 
in the categories of Arts & Culture, Bank-
ing & Finance, Education & Research, 
Faith-Based Initiatives, Health & Medi-
cine, Volunteerism & Civic Involvement, 
and young Women of Excellence (ages 16 
to 23). Lawrence received the award in the 
category of Arts & Culture.

Priscilla Lawrence was also among  
10 women selected by New Orleans Mag-
azine as a 2009 Top Female Achiever. 
Selected by the editorial staff of New 
Orleans Magazine with input from readers, 
the award honors outstanding women in 
the Greater New Orleans community. 
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For the second quarter of 2009 (April–
June), there were 27 acquisitions, totaling 
approximately 96 linear feet.

  The Historic New Orleans Collection 
recently acquired the diary of William 
S. Ward, a traveling merchant who 
made the journey from Indiana to New 
Orleans by flatboat in the winter of 
1839 as a representative of Dawney Key 
& Co. of Leavenworth, Indiana. Written 
near the end of the flatboat era, the diary, 
which chronicles Ward’s seven-week 
voyage, details the experiences of travel-
ing aboard the raftlike vessel. Alternately 
pushed with long stout poles and pulled 
with ropes by men or draft animals 
walking along the shoreline, flatboats 
were at the mercy of the river currents 
and seldom journeyed upriver. After 
arriving at their final downriver destina-
tions, many boats were dismantled, and 
the boards were used for building mate-
rial. Many antebellum New Orleans 
residences were constructed with these 
“barge boards.” (2009.0139) 

 Another traveler to New Orleans 
in 1839 is the subject of one more 

recent acquisition—a passport issued 
on August 24, 1839, to Frenchman 
Jean Normandin. The document indi-
cates that the 42-year-old native of 
Châteauneuf-sur-Charante, in south-
western France, was a licensed hair-
dresser. Standing approximately 5'6" 
and sporting a beard, Normandin is 
described as having an oval face, light 
reddish brown hair, and light brown 
eyes. He states his intent to travel 
to New Orleans by way of either La 
Havre or Bordeaux and indicates that 
his 17-year-old daughter will accom-
pany him. Traveling aboard the ship 
L’Indiana, the Normandins arrived in 
New Orleans on October 28, 1839. 
According to city directories, Jean and 
Marcellin Normandin operated a per-
fumery and hairdressing establishment 
at the corner of Dumaine and Royal 
streets in the early 1840s. (2009.0156.3)

  The Historic New Orleans Collection 
has acquired a small assortment of 
materials documenting the experi-
ences of the O’Regan family in Ireland 
and New Orleans from 1830 to 1890. 
Containing correspondence, notes, clip-
pings, and photographs, the O’Regan 
Family Papers provide insight into the 
Irish immigrant experience in New 
Orleans, a topic for which there is little 
surviving primary material. The winter 
Quarterly will include an in-depth sur-
vey of the papers and the series of trag-
edies that befell the O’Regan family in 
New Orleans. (2009.0159)

—Mary Lou Eichhorn

library

For the second quarter of 2009 (April–
June), there were 30 acquisitions, totaling 
36 items.

 A recent publication, By Whale 
Road to the World’s Fair: The Saga of 
a Viking Drakkar at the Columbian 
Exposition by F. L. Watkins (Urbana, IL: 
Folump Enterprises, 2008), chronicles 
the construction and voyage of a full-
sized replica of an ancient Norse long-
ship. In 1892 the Viking was built at 

Christen Christensen’s Framnes Shipyard 
in Sandefjord, Norway. The following 
year the ship was sailed from Norway 
to Chicago for the World’s Columbian 
Exposition. The purpose of the voyage 
was to demonstrate that Norsemen could 
have been the first European explorers in 
North America, which drew much pub-
lic interest despite the fact that the expo-
sition was commemorating the 400th 
anniversary of Christopher Columbus’s 
“discovery” of the New World. The 
voyage captured national attention and 
drew fanfare at every stop along its U.S. 
route from New London, Connecticut, 
to New york City, along the Hudson 
River to the Erie Canal, through Lake 
Erie and Lake Michigan to Milwaukee 
and finally Chicago, where the Viking 
reached its destination in front of the 
exposition’s main building. After the 
exposition closed, the Viking was navi-
gated down the Mississippi River to 
Baton Rouge and New Orleans, where 
it was exhibited and repaired during a 
five-month stay before being towed 
back to Chicago, drawing crowds and 
newspaper coverage all along the way. 
After years of neglect and vandalism, 
the Viking is currently located in Good 
Templar Park in Geneva, Illinois, where 
it is the object of restoration efforts 
spearheaded by Friends of the Viking 
Ship. (2009.0108) 

 The German book Auszüge aus 
Briefen aus Nord-Amerika, geschieben von 
zweien aus Ulm an der Donau gebürti-
gen, nun im Staate Louisiana ansäßigen 
Geschwistern… (translated Excerpts from 
Letters from North America, Written 
by Two Siblings born out of Ulm on the 

acQuisiTioNs

 encourages research in the 
  Williams Research Center 
 at 410 Chartres Street from 
 9:30 a.m. to 4:30 p.m. 
 Tuesday through Saturday 
(except holidays). Cataloged materials 
available to researchers include books, 
manuscripts, paintings, prints, draw-
ings, maps, photographs, and artifacts 
about the history and culture of New 
Orleans, Louisiana, and the Gulf South. 
Each year The Collection adds thou-
sands of items to its holdings. Though 
only selected gifts are mentioned here, 
the importance of all gifts cannot be 
overstated. Prospective donors are invited 
to contact the authors of the acquisitions 
columns.

The hisToric New  
orleaNs collecTioN

maNuscriPTs

Depiction of a steamboat from Auszüge aus 
Briefen aus Nord-Amerika, 1833
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Danube, Now Established in the State 
Louisiana…) was edited and published 
in Ulm in 1833 by the father of a 
young man named Max N. and his sis-
ter Thelka N. The book is divided into 
three sections. Max and Thelka’s letters 
discussing their experiences in Louisiana 
compose the first and third parts. The 
second section relates the contemporary 
travels of an uncle through the north-
ern and western areas of the United 
States. Max and Thelka left Europe for 
Louisiana in 1822 and 1828, respec-
tively. Each provides vivid descriptions of 
their voyages and of conditions in New 
Orleans. They address police coverage in 
the city, slavery, the business climate, ill-
ness, medical treatment, shopping, and 
entertainment, with specific references 
to the theater and balls. Thelka reports 
that she was much admired for her skill 
in dancing and in the “feminine arts.” 
She also recalls making the acquaintance 
of New Orleans composer (and friend 
of Frédéric Chopin) Emile Johns, who 
agreed to carry a letter for her back to 
Europe while on his way to Vienna to 
visit relatives and buy musical instru-
ments. At 24, Max survived a bout with 
yellow fever and married his uncle’s 
widow, who was a year younger than he. 
Both siblings eventually settled in St. 
Francisville. Their descriptions are lively, 
opinionated, and useful in forming a 
sense of the time. (2009.0149) 

 Bernardo de Gálvez: In Memoriam 
(Málaga, Spain: Real Academia de Bellas 
Artes de San Telmo, 2009) is a collec-
tion of 35 period tributes to Bernardo 
de Gálvez, a colonial governor of 
Spanish Louisiana who died in Mexico 
on November 30, 1786. Compiled by 
Manuel Olmedo Checa, the manu-
scripts and publications are drawn from 
the collections of a variety of museums 
and institutions in Europe and the 
Americas. Commemorating the life and 
accomplishments of Gálvez, the pieces, 
published in Spanish, include epic 
poems, sonnets, diary entries, funeral 
orations, and essays. (2009.0128.1) 

—Pamela D. Arceneaux

curaTorial

For the second quarter of 2009 (April–
June), there were 21 acquisitions, totaling 
590 items.

 Though Mardi Gras parades and 
balls may be the most memorable and 
public of the season’s events, they are 
also the most ephemeral and, in turn, 
difficult to document for posterity. 
Fortunately, a variety of lasting materi-
als commemorating the live events have 
been entrusted to The Collection. The 
School of Design has donated 20 float 
designs drawn by Manuel Ponce for 
the 2009 Rex parade, themed “Spirit 
of Spring.” The subjects of the floats 
range from Chalchiutlicue, Jewel of the 
Aztecs to Rhapsody of the March Wind. 
(2009.0129.1–.20) Ten commemora-
tive pins from Rex balls between 1970 
and 1988 are the gift of Mrs. Joan P. 
Suter. (2009.0167.1–.10)

  Artist and illustrator Bernice Marie 
Thrall Switzer (1897–1990) graduated 
from the art program at Newcomb 
College in 1918. She was subsequently 
employed as a commercial artist and 
may have been the first woman of that 
profession in New Orleans. Following 
her marriage to George Dewey Switzer, 
she moved to Beaumont, Texas, and 
lived there for the remainder of her life. 

Several examples of her work are recent 
gifts to The Collection.

Daughter Sue Switzer Mann has 
donated nine works, including a self-
portrait and interior scenes, executed 
in watercolor or pencil between 1918 
and 1920. (2009.0178.1-9) Charlotte 
Fontenot, a friend of the artist, has 
donated Thrall’s ca. 1917 watercolor 
portrait of Natalie Vivian Scott (1890–
1957), a journalist and woman of letters. 
Thrall depicts the sitter in the uniform 
she wore as a World War I Red Cross 
nurse. Scott’s bravery in this role earned 
her the Croix de Guerre, France’s high-
est decoration for bravery. (2009.0177)

 The Orleans Gallery, which opened 
in 1956, was at the center of the vibrant 
visual arts scene in New Orleans during 
the postwar period.  New Orleans–born 
Shearly Grode Helmer (1925–2003), 
who studied at the John McCrady 
School of Art, was a founding mem-
ber of the cooperative exhibition space.  
Like her husband, artist Robert Helmer 
(also a founder), she often worked in 
mixed media techniques. Grode’s 1978 
Conglomerate #2, incorporating gold 
and silver leaf among other materials, is 
the recent gift of artist John Clemmer. 
(2009.0171)

—John H. Lawrence

Conglomerate #2 by Shearly Grode Helmer, 1978
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Back row, left to right, Joyce Tracey, Joan Doolittle, Robert Doolittle, Priscilla Lawrence, Craig Schnexnayder, Alexandra Stafford, Barry Lane (tour 
coordinator), Alison Muller Pearl, Drew Jardine, Mark Dauer, Larry Garvey, Alfred E. Lemmon, Marla Garvey; front row, left to right, Harry Lemmon, 
Joan Lennox, Courtney-Anne Sarpy, Sherry Snyder, Charles Snyder, Susie Hoskins, Mary Langlois, the Honorable Mayann E. Francis, Martha Beveridge, 
Mary Ann Lemmon, Julie Jardine, Timothy Smith, Carolyn Thalheim, John Lawrence, Marianne Dauer; not pictured, John Uhl, Eugenia Uhl, Laura 
Stefani. 

Breakthrough New orleans Career Day

On July 1 The Historic New Orleans Collection partici-
pated in the career day organized by Breakthrough New 
Orleans. Established as Summerbridge New Orleans at 
Isidore Newman School in 1990, Breakthrough New 
Orleans, as the program is now known, “prepares public 
middle school students for academically rigorous educa-
tional experiences and inspires high school and college 
students to enter the field of education or, at the very 
least, become advocates for educational equity.” The 
career day exposed Breakthrough students to the profes-
sional world, prompting them to ponder their futures 
and the professions that they might enter.

The Collection hosted five middle school students 
on career day. The education staff took the students on a 
tour of the facilities, representatives from the institution’s 
various departments explained how their jobs fit into the 
larger organization, and a group of staff members took 
the students to lunch.

Representatives from each of 
The Collection’s departments 
made presentations on their 
respective jobs to the students. 
Pictured here are Rachel 
Gibbons (above, right), 
publications, and Daniel 
Hammer (below, left), the 
Williams Research Center.
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The Collection 
Travels to 
Nova Scotia

In the summer, a group of friends of The Collection and board and staff members 
traveled to Nova Scotia to explore the Canadian Maritime province from which the 
Acadians of Louisiana hailed. Participants toured historic Halifax, the scenic fishing 
villages of Lunenburg and Peggy’s Cove, and the picturesque Cape Breton Island. 
They are pictured here at a reception hosted by the Honorable Mayann E. Francis, 
Lieutenant Governor, Province of Nova Scotia.

eDucaTioNal ouTreach uPDaTe
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ChangeS

The Collection welcomes two new staff 
members: Kent Woynowski, digital 
assets manager, and Michael redmann, 
manuscripts cataloguer. Lisa Brown, 
manuscripts cataloguer, left The Col-
lection in March to write. Stasia grif-
fin, project archivist, left The Collection 
in June to move to California with her 
family. Burl Salmon, director of devel-
opment and external affairs, left The 
Collection in August to teach English at 
the Lovett School in Atlanta and prepare 
for priesthood in the Episcopal faith. 

volunteeRS

Charlie Christian, publications depart-
ment; Ken Kneipp, docent department; 
Joanna Sternburg, curatorial department.
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hand-CaRved duCk deCoyS

Artist Cal Kingsmill’s popular hand-carved decorative 
and working decoys are the perfect gift for hunters and 
outdoor enthusiasts. Cal’s decoys are carved in the tra-
ditional southeastern Louisiana style from cypress root 
and tupelo gum harvested in the swamps of Louisiana. 
He has been carving decoys for more than 30 years, and 
his repertoire of birds includes grey ducks/gadwalls, 
spoonbills, scaup/bluebills, canvasbacks, redheads, black 
mallards, widgeons/baldpates, goldeneyes, wood ducks, 
and buffelheads. Specific ducks may be special ordered. 
The decoys start at $325.

limited edition RepRoduCtion oF map 
FRom teRRitoRial exhiBition

The Shop has produced a limited edition reproduction of 
an 1806 map, Carte générale du Territoire d’Orléans… by  
Barthélémy Lafon (1971.52, bequest of Richard Koch),  
featured in Between Colony and State. Only 150 maps, 
selling for $350, have been reproduced.

Holiday Shopping 
at The Shop at The Collection

There is something for everyone on your shopping list at The Shop at The Collection. 
In addition to the items featured here, The Shop has an array of Louisiana arts and 
crafts, exquisite jewelry, and award-winning publications. All items are available both 
in The Shop at 533 Royal Street, (504) 598-7147, and online at www.hnoc.org.

Online 
shoppers receive a 

20% discount
December 1 –12

sTaff The shoP
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Second Annual 
New orleans 
Antiques Forum
The three-day August forum featured 
presentations by a distinguished 
panel of speakers, a tour of private 
decorative arts collections in New 
Orleans’s Uptown and Garden District 
neighborhoods, and an evening 
reception at The Collection.

The speakers: Daniel F. Brooks, Arlington Historic House and Gardens, Birmingham, Alabama; Jane Karotkin, 
Friends of the Governor’s Mansion, Austin, Texas; Christina Keyser Vida, George Washington’s Mount Vernon Estate 
and Gardens; Margaret B. Pritchard, Colonial Williamsburg Foundation; J. Thomas Savage, Winterthur Museum 
& Country Estate; Dana E. Byrd, Yale University; Eugene D. Cizek, Tulane University School of Architecture; 
Carrie Rebora Barratt, The Metropolitan Museum of Art; Jason T. Busch, Carnegie Museum of Art 

Brenda Edgin and Genny 
Wrape Harrison

Keith and Susan CangelosiCybèle Gontar and Nathan 
Chapman

Don Didier and Josh BroussardMartha and Catherine White and Trent and 
Kay James

Priscilla Lawrence, speaker Jessie J. Poesch 
(Tulane University), and Burl Salmon




