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S
plit by the channel of the 
Mississippi River, the tidal 
marshes of Louisiana’s 
southeastern coast extend 

south and west from Lake Borgne 
to Terrebonne Bay.  Within this 
habitat lies one of the richest and 
most diverse sources of birds, 
fish, shellfish, and mammals in 
North America.  This territory, 
seemingly unsuited to human 
habitation, has nonetheless har-
bored small communities whose 
inhabitants have long co-existed 
with the bounty of the region.  
Through hunting, fishing, and trapping, 
inhabitants of this remote region have 
tied their livelihood to the cycles of the 
marsh calendar.  In the past, the nature-
driven cycle of labor led to tightly knit 
communities isolated by terrain and lan-
guage from the more populated areas of 
the region.  Today roads connect many 
of these communities, and language is 
no longer an impediment to commu-
nication.  Dependence upon seasonal 
bounty is less important for survival, 
yet some traditional folkways continue 
to thrive.  One of the most resilient 
regional traditions is the carving of wild-
fowl decoys.

 Decoy carving has deep roots in the 
history of North America.  The oldest 
known decoys, housed in the Smithso-
nian Institution’s National Museum of 
the American Indian, date from between 
500 bc and 500 ad.  In Louisiana, decoy 
lineage is shorter, with the earliest extant 
examples dating from the 19th cen-
tury.  Though a considerable amount 
of time and space separates Louisiana’s 
early carvers from their Native American 
counterparts, the decoys they produced 
shared a common utilitarian purpose.  
Until the mid-20th century, the primary 
purpose of “working ducks,” or decoys 
carved to help hunters attract their prey, 
was functional, not aesthetic.  Hunt-
ers living in what author and decoy 
enthusiast Charles Frank refers to as the  
“Tilted Triangle”—the area that stretches  
from Donaldsonville, down the Bayou 
Lafourche to Grand Isle, and over to the 
mouth of the Mississippi River—relied 

on a combination of live lures 
and decoys in their pursuit of 
canvasbacks, poules d’eau, scaups, 
teal, and pintails. 
 The 1918 passage of the Federal 
Migratory Bird Treaty curtailed 
the use of live lures, prohibited 
hunters from using freshly seeded 
“feed” marsh to attract water-
fowl, and restricted the pursuit 
of game birds to seasonal param-
eters.  Because hunters could 
no longer rely on the use of live 
lures, demand for decoys soared.  
Louisiana carvers took advan-

tage of the growing demand, produc-
ing for the first time, in many instances, 
decoys for public consumption.  By 
the 1930s, the increase in craftsmen 
who carved decoys for sale rather than 
exclusively for personal use by fam-
ily and friends meant that some of the 
more artistically inspired carvers sought 
to combine decoy utility with more  
aesthetically appealing and anatomically  
accurate forms.  
 Perhaps the best-known group of 
early 20th-century Louisiana carvers to 
combine artistic effort with an entre-
preneurial spirit was the group led by 
Mitchel Lafrance (1882–1979).  The 
Phoenix-Davant-based trio of Lafrance, 
George Frederick Jr. (1907–1977), and 
Charles Numa Joefrau (1913–1983) 
exemplified the shift toward the produc-
tion of more detailed waterfowl decoys.  
Lafrance, the businessman among them, 
at first resisted the decorative painting 
touches wrought by Frederick and Joe-
frau.  But when Lafrance realized that 
his partners’ intricately painted decoys 
fetched higher wholesale prices, he 
embraced their innovations.
 Like the Phoenix-Davant carvers, 
Robert Couret (1909–1995) of New 
Orleans also realized the increased mar-
ket value of detailed decoys.  In contrast 

Birds of a Feather: 
Wildfowl Carving 
 in Southeast Louisiana

Eddie Granier of Vacherie showcases his decoys 
during a 1933 demonstration at a Sears & 
Roebuck store.  Granier was among the first of 
the Louisiana carvers to mass produce his decoys 
for commercial distribution.  Photograph courtesy 
of the collection of Brian Cheramie and David 
Hall 

Southern landscape with ducks in flight by 
George L. Viavant (1992.95), gift of Mr. and 
Mrs. Raymond H. Kierr in memory of Alvin N. 
Zander.  While decoy carvers created “working 
ducks” to aid in the sport of duck hunting, George 
L. Viavant (1872–1925) produced exquisite 
paintings of the hunter’s catch.  Most well known 
for his after-the-hunt images, Viavant also painted 
landscapes, such as the one featured here. 
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to the Lafrance-Frederick-Joefrau trio, 
who carved and painted each decoy by 
hand, Couret applied his engineering 
acumen to decoy production.  Couret 
revolutionized Louisiana decoy carving 
with the introduction of a mechanized 
process that allowed him to produce 60 
unpainted working ducks in a single day.  
Though his company, Lifelike Lures, 
was short-lived, Couret can be seen as 
the evolutionary link between tradi-
tional carvers and decoy factories, whose 
mass-produced models became increas-
ingly popular after World War II.
 Carvers and collectors in the post-
World War II period witnessed the 
evolution of decoys from tools of suste-
nance to intricate works of art.  Looking 
back, the turn towards a more decora-
tive decoy can be detected as early as 
the late 1940s, but the key factor that 
secured the elevation of decoy carving to 
a nationally recognized artistic endeavor 
was the introduction of plastic decoys.  
For hunters, plastic decoys’ inexpensive 
price made their carved counterparts 
nearly obsolete.  But interestingly, the 
popularity of decorative decoys among 
collectors rose, as carvers responded 
to the diminishing market for work-
ing ducks by turning out increasingly 
detailed pieces of wildfowl art. 
 By the 1960s, an entire industry 
devoted to carving and collecting had 
emerged.  Collectors and would-be 
carvers faced a dazzling array of maga-
zines, how-to manuals, decoy auctions, 

and collecting guides, while talented 
carvers had increased opportunities to 
showcase their most prized exemplars at 
local, state, national, and even interna-
tional wildfowl carving competitions.  A 
proliferation of carvers’ guilds, like the 
Louisiana Wildfowl Carvers and Col-
lectors Guild, along with the elevation 
of prized decoys’ status to showcase art, 
meant that the most gifted master-carvers 
created decoys not for hunting, but for 
collecting. 
 In Louisiana, the current generation 
of master-carvers includes internation-
ally recognized artists Tan Brunet and 
Jimmy Vizier of Galliano.  The success 
of carvers like Brunet, whose son Jett is 
also an accomplished carver, and Vizier, 
whose multi-generational carving roots 
extend to the 1890s with his uncle  
Clovis Vizier (ca. 1885–1975), helps 
ensure that waterfowl carving will 
remain a relevant and beloved art form 
in 21st-century Louisiana life.
 A two-part exhibition exploring 
the roots and evolution of decoy carv-
ing in Louisiana will begin this fall at 
The Historic New Orleans Collection.  
Featuring some of the most prominent 
examples of wildfowl carvers and their 
craft, Birds of a Feather: Wildfowl Carv-
ing in Southeast Louisiana will be on 
display in the Boyd Cruise Room of the 
Williams Research Center, 410 Chartres 
Street.  Part I (October 23, 2007– Janu-
ary 7, 2008) explores the craftsmanship 
of carvers from the late 19th century 

through 1960.  Part II (January 15–April 
20, 2008) examines the tradition of 
decoy carving from 1960 through today.  
A lecture series will accompany this 
exhibition in spring 2008.  The exhibi-
tion is free and open to the public Tues-
day through Saturday from 9:30 a.m. to 
4:30 p.m.

—Erin Greenwald

A: Mallard hen and drake by Adam Ansardi 
of Davant, between 1900 and 1953, courtesy 
of an anonymous lender 

B:  Pintail drake by Clovis “Cadice”  Vizier, 
early 20th century, courtesy of an anonymous 
lender. Vizier, of Galliano, influenced 
generations of Louisiana carvers. He is pictured 
on the cover in a photograph courtesy of the 
collection of Brian Cheramie and David Hall.

C: Red-breasted merganser drake by Tan 
Brunet of Galliano, 1985, courtesy of an 
anonymous lender

D: American black duck hen by Jimmy Vizier 
of Galliano, 1989, courtesy of an anonymous 
lender

E: Pintail drake by Nicole Vidocovich Sr., 
between 1875 and 1940, courtesy of an 
anonymous lender 

F: Green-winged teal drake and hen made 
from cypress root by Mitchel Lafrance of 
Phoenix-Davant, between 1930 and 1950, 
courtesy of an anonymous lender.  Long 
associated with fellow carvers Charles Numa 
Joefrau and George Frederick Jr., Lafrance 
often marketed decoys produced by the trio 
under his name. 

A B
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Where Land Meets Water
An Exhibition at the New Orleans Museum of Art

T
ogether, The Historic New Orleans Collection and 
the New Orleans Museum of Art boast the coun-
try’s finest and most comprehensive holdings of 
Louisiana art.  As part of a post-Katrina partnership 

to highlight these holdings, THNOC and NOMA are present-
ing their second collaborative exhibition in NOMA’s galler-
ies, opening Friday, September 7.  The exhibition, Louisiana:  
Where Land Meets Water, celebrates 175 years of landscape 
painting in the state.  Showcasing more than 80 artworks by 
more than 50 artists, the exhibition includes oils, watercolors, 
pastels, prints, photographs, books, pottery, and decorative arts 
covering the period from 1815 to 1990.
 To say that the exotic Louisiana landscape is compelling 
is an understatement.  For centuries the state’s scenery has 
drawn artists from abroad and around the country. Louisiana: 
Where Land Meets Water showcases the quintessential views 
of the landscape—moss-draped oaks, cypress trees along bay-
ous, sugar fields and cane brakes, plantation houses, shanties, 
and fishermen’s camps—with a particular emphasis on works 
focused on the state’s geographic proximity to water.

 A stroll through the galleries underscores the diversity and 
distinctive geography that drew artists out of the studio into 
nature.  Visitors will follow the artists in their travels through-
out the state from Hopedale, Nine Mile Point, Houma, and 
Golden Meadow in South Louisiana; to areas around Mande- 
ville, Covington, Lewisburg, and Ponchatoula on the north 
shore of Lake Pontchartrain; and to Avoyelles and Natchitoches 
parishes in the northern reaches of the state.  Along the way, 
the story of Louisiana landscape painting unfolds.
 American landscape painting began in the 19th century 
with Thomas Cole and the Hudson River School painters, 
whose works emphasized the vastness and grandeur of the 
Hudson River Valley.  In contrast, Louisiana landscape paint-
ing focused on intimate views of the terrain created within a 
more human scale.  This approach is evident in Alfred Bois-
seau’s Louisiana Indians Walking Along a Bayou, which was  
exhibited in the 1848 Paris Salon, and François Bernard’s 
Indian Encampment, Louisiana.  Both Bernard and Boisseau 
focused on human figures within the environment—a tradition 
popular throughout the 1890s.  Their works made a strong  

Indian Encampment, Louisiana by François Bernard, ca. 1860 (1992.129.5)

Louisiana: 
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contribution to the emergence of landscape painting in  
Louisiana. 
 Artist Richard Clague, who helped introduce the more 
realistic ideologies and techniques of the Barbizon School 
to Louisiana, is credited with establishing a Louisiana land-
scape school.  Clague developed a dark palette of deep greens 
and browns to depict bayous and swamps. His technique 
and palette continued in the works of his most noted pupils, 
Marshall Joseph Smith Jr. and William Henry Buck.  In con-
trast, landscape artists Everett B. D. Julio and George David 
Coulon painted in light blues and greens.  Notably, Coulon’s 
gem-like landscapes emphasize the hazy gray atmospheric 
effects of the background.

Southern Landscape by George David Coulon, 1887 (1977.12)

Bayou scene with riverboat by Everett B. D. Julio, between 1870 and 1878 (1989.79.71), bequest of Boyd Cruise and Harold Schilke

Nine Mile Point in Distance by Selina Elizabeth Bres Gregory, between 
1905 and 1910 (2005.0334.10)

Cabildo Alley by Arnold E. Turtle, ca. 1940 (1994.3), gift of 
Raymond H. Kierr
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 Artistic styles in landscape paint-
ing that developed in other parts of 
the United States and Europe had 
some impact on painters in Louisiana.  
The Luminist style, which focused on 
the effects of light, is readily appar-
ent in Joseph Rusling Meeker’s swamp 
scenes, where the light takes on a mys-
terious quality.  Similarly, it is found 
in the dream-like misty bayou scenes 
of Alexander J. Drysdale.  The French 
Impressionist style thrived at New-
comb College, where it was introduced 
through the teachings of William 
Woodward and further developed into 
a distinct Newcomb style.  Paintings 
by Selena Bres Gregory, brothers Wil-
liam and Ellsworth Woodward, and 
Louise Giesen Woodward exemplify the 
style, which is also found in Newcomb  
Pottery.  
 Other works demonstrate the wide 
variance of styles incorporated in Loui-
siana landscape painting. Ellsworth 
Woodward’s iridescent Backyard in Cov-
ington appears more solid than Arthur 
E. Turtle’s Cabildo Alley, which seems 

to dissipate into the humid mist.  Luis 
Graner’s New Orleans Twilight presents 
an almost abstract view of sailboats in a 
marina—the effects of warm twinkling 
lights breaking through the cool dark 
blue skies and water.  Similarly, a mas-
sive ocean liner almost completely dis-
solves in Will Henry Stevens’s Mississippi 
River Abstraction.
 Regardless of the artistic style 
employed, the majority of works on 
view share one theme—water. The 

state’s lakes, rivers, bayous, and swamps 
shape all aspects of life in Louisiana.   
In turn, landscape art has reflected 
water’s intrinsic role in the environment,  
economy, and culture of Louisiana.  
Louisiana: Where Land Meets Water 
remains on view through March 2 at 
NOMA.  The museum is open Wednes-
day–Sunday, 10:00 a.m.–4:30 p.m.

—Judith H. Bonner

Backyard in Covington by Ellsworth Woodward, 1930s (1995.103.3), 
gift of Laura Simon Nelson 

New Orleans Twilight by Luis Graner, ca. 1917 (2004.0029.6), gift of Laura Simon Nelson 
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ThirTeenTh AnnuAl WilliAms reseArch cenTer symposium

The Mississippi RiveR
Saturday, February 9, 2008

One of the natural wonders of the continent, the Mississippi River has a watershed 
of 1.2 million square miles, a length of 2,350 miles (or 3,710 if the Missouri River 
system is included, as most geographers think it should be), a discharge rate of 600,000 
cubic feet per second, and tributaries from 32 states and two provinces of Canada.  
But it is the character of the river as both a provider and destroyer that has shaped 
the folklore, music, literature, art, politics, and lives of the communities lining its 
banks.  In February 2008, a group of panelists will gather at the 13th annual Williams 
Research Center Symposium to discuss the Mississippi and its role in establishing and 
defining New Orleans.  Gather with us at the river and share in its history.

exhibiTion conTinues on VieW And 
FAll lecTure  series KicKs oFF

With a smorgasbord of images and artifacts, What’s Cooking in New Orleans? 
surveys the types of food associated with New Orleans; examines the emer-
gence of the nation’s first regional cuisine; and explores the city’s markets,  
kitchens, and world-renowned restaurants. The exhibition is free and open to the 
public and continues on view through November 17. 
 Also, The Collection’s popular culinary lecture series will resume this fall, offer-
ing opportunities for the city’s residents and guests to engage in that most-relished 
pastime: talking about food. The series will feature presenters such as Judy Walker, 
food editor of the Times-Picayune, and Lorin Gaudin, host of WRNO-FM’s “All Over 
Food.” Visit The Collection online at www.hnoc.org for the schedule.                                                                                          

CResCenT CiTy silveR 
reTurns in prinT

Crescent City Silver, an illustrated 
catalogue first published by The 
Historic New Orleans Collection in 
1980, is back in print.  Originally 
produced to accompany a ground-
breaking exhibition on 19th-century 
New Orleans silver, the catalogue 
has been in demand ever since.  
Presenting a comparison of examples 
from three intermingling silver 
traditions in New Orleans—French, 
American, and German—Crescent 
City Silver features pieces from the 
Louisiana State University Museum 
of Art and The Historic New Orleans 
Collection, as well as several private 
collections.
 Biographies precede each smith’s 
work—the first such compilation 
of the lives of the artisans and 
merchants involved in the silver 
trade in New Orleans.  The catalogue 
section—which includes everything 
from silver eyeglasses to spoons to 
suspender buckles—is divided into 
two parts.  Part one focuses on the 
firm of Hyde & Goodrich, which 
continued to operate into the 20th 
century (under several different 
names) as the foremost supplier of 
silver in the lower Mississippi Valley.  
Part two lists, in chronological order, 
the other silversmiths represented in 
the original exhibition.
 Crescent City Silver serves as a 
resource for both researchers and 
collectors.  The reprint is available for 
$15 at The Shop at The Collection, 
(504) 598-7147, or online at www.
hnoc.org.

Steamer Princess by Jay Dearborn Edwards, between 1857 and 1860 (1982.32.1)

MArK Your CAlendAr
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I
n the two years since Hurricane 
Katrina, The Collection’s oral  
historians have conducted inter-
views with more than 300 first 

responders, news media, and political 
personnel.  Their stories come together 
to build a historical record of the crucial 
two-week period following the storm.  
Among the many poignant experiences 
recorded are those of DMAT CA-6  
(a Disaster Medical Assistance Team 
from the San Francisco Bay area).  The 
second anniversary of Katrina seems a 
fitting time to tell their story.
 On Saturday, August 27, 2005,  
CA-6 members were enjoying their 
annual summer party when their pag-
ers alerted them to Katrina’s impending 
landfall and their imminent departure 
for the Gulf Coast.  The team’s com-
mander quickly assembled a group of 
35 doctors, nurses, and other specialists 
from the CA-6 membership.  The group 
departed for Houston the following day 
and continued on to Baton Rouge where 
they helped set up a staging area for  
federal resources. 
 On Wednesday morning, August 
31, DMAT CA-6 traveled to New 
Orleans.  The team had been assigned 
to provide medical assistance at the New 
Orleans Arena (adjacent to the Super-
dome) and to facilitate the removal of 
critical patients by helicopter. They 
had barely been briefed about the situ-
ation in the city, and few felt prepared 
for what they encountered.  As the con-
voy entered the downtown area, people 
tried to flag them down, pleading for 
help; some pounded on the sides of 
the trucks, others threw objects at the 
vehicles.  A group pushed a woman on 
a hospital gurney in front of the convoy 
in a desperate effort to have her helped.  

Photograph courtesy of Chris E. Mickal, district chief, Second District, New Orleans Fire Department 
and the NOFD Photo Unit

ThE CollECTion’S orAl hiSTory ProgrAm

Disaster Medical Assistance Team CA-6 at the staging area for federal resources in Baton Rouge,  
August 30, 2005, courtesy of DMAT CA-6

ExcErpts from
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While team members assessed the patient, gunshots rang 
out, striking the lead vehicle.  The members quickly loaded 
the patient into one of their vehicles and raced on.
 Once at the arena, the team successfully evacuated hun-
dreds of patients by helicopter and cared for hundreds more 
as best they could with rapidly diminishing supplies.  But that 
night the frustration level of the tens of thousands stranded at 
the Superdome and the arena had begun to reach its breaking 
point.  According to team members, numerous assault vic-
tims were brought to the clinic, some severely beaten, along 
with a national guardsman with a gunshot wound to his leg.  
 Helicopter evacuations were to begin again the following 
morning, but perceived sniper fire caused their delay.  The 
rooftop medical team hunkered down as guardsmen took 
defensive positions.  The crowds outside the clinic became 
larger and more desperate.  The guardsmen assigned to the 
clinic security detail were called away, and several people 
forced their way into the clinic area to grab supplies or to 
force the medical team to treat their ill family members.  
Several DMAT members were physically assaulted.  At that 
point, with nearly exhausted supplies, no means to evacu-
ate patients, and rapidly deteriorating safety, the team’s com-
mander ordered an abandonment of the mission.
 The team returned to the Baton Rouge staging area.  
From there, they were reassigned to Louis Armstrong Inter-
national Airport where they assisted in the evacuation of 
thousands of medical patients.  CA-6 members speak of 
being haunted by the arena mission.  Several have resigned.  
The 14 members who gave their oral histories expressed a 
range of emotions—bitterness about having been placed in 
such an environment without appropriate resources or secu-
rity; guilt for abandoning the patients; and, for some, anger 
about what they consider to be a downplaying by authorities 
of the extremity of events at the Superdome.  Their frustra-
tions underscore the importance of the oral history initiative.  
In compiling the stories of DMAT CA-6, their fellow first 
responders, and other members of the community who suf-
fered through the days following the storm, The Collection 
seeks to complete the record, providing for the study of this 
earth-shattering event for generations to come. 
    —Mark cave

From the Director
Members of a california 
Disaster Medical Assistance team 
share their Experiences
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Though seasonal changes in the 
New Orleans area are more 
often marked by the turning 

of calendar pages than dramatic shifts 
in the weather, we look forward to them nonetheless, as they 
bring the promise of renewal.  With the second anniversary of 
Hurricane Katrina behind us, we reflect on the revitalization of 
our city brought forth by two years of rebuilding efforts.  Newly 
reopened schools draw upon The Collection’s resources for 
the study of regional history—a subject of utmost importance 
in post-Katrina New Orleans.  The Collection’s education 
department continues to assist teachers in bringing Louisiana 
history to life through the use of primary materials—both 
pictorial and manuscript—in lesson plans.  
 The educational benefits of primary sources speak to the 
importance of preserving historical documents for posterity—a 
key undertaking of The Historic New Orleans Collection.  Two 
recent donations underscore the significance of The Collection’s 
mission—the archives of the Greater New Orleans Plan and 
the archives of the Sugar Bowl.  The first documents an effort, 
unprecedented in the contemporary world, of an American 
city to rebuild after nearly complete devastation.  The second 
records the history of a beloved event that for some 75 years 
has helped define New Orleans’s cultural identity.  Dozens 
of items from the Sugar Bowl archive will be featured in a 
Williams Gallery exhibition, Classic! A Celebration of Sugar 
Bowl Memories, opening in late November and continuing 
into the New Year. 
  The challenges of the past two years have taught us not 
only to treasure, but also to defend, our city and region.  
We are reminded, over and again, that cultural vitality and 
economic viability are inseparable.  Opening in the Williams 
Gallery in late January, Surrounded by Water revisits the 
reasons for New Orleans’s strategic location at the base of one 
of the world’s greatest rivers.  Drawing on The Collection’s 
extensive cartographic, photographic, and library holdings, the 
exhibition will explore the influences of the Mississippi River 
and Lake Pontchartrain on New Orleans’s development. The 
13th annual Williams Research Center symposium, scheduled 
for February 9, 2008, will be a day devoted to talks on the 
Mississippi as an artery of culture, commerce, and natural 
resources.
 Each day we renew the commitment to our mission of 
fostering appreciation for the history and culture of our city 
and region.  Thank you for your overwhelming support. 

—Priscilla Lawrence
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how sweeT iT is
The Collection Acquires the Archives of the Sugar Bowl and 
Prepares to mount an Exhibition of game memories

S
ince its inception in 1935, the Sugar Bowl Classic has been one of the 
premier postseason college sporting events in the country.  A list of 
coaches and players who have participated over the years reads like a 
hall of fame roster:  Pop Warner, Bear Bryant, Joe Paterno, Steve Spur-

rier, Billy Cannon, Dan Marino, Vinny Testaverde, Jerome Bettis, and many 
more.  Traditionally attracting the nation’s leading teams, the Sugar Bowl has 
determined college football’s national champion 21 times.  This summer, 
The Historic New Orleans Collection acquired the archives of the Sugar 
Bowl and immediately set to work preparing an exhibition tracing the 
game’s history.  
 Newspaper publisher Colonel James M. Thomson and sportswriter 
Fred Digby first conceived of the idea for a bowl game in New Orleans in 
1927.  Motivated by the success of California’s Rose Bowl, founded in 
1902, Thomson and Digby began developing plans for a similar game 
that would attract wintertime visitors to the temperate city.  Over 
the next seven years, they fleshed out their idea with fellow sports 

Inaugural Sugar 
Bowl Classic 

brochure published 
by the Mid-Winter 

Sports Association, 
1934 (2007.0208.9)

Halfback Claude “Little Monk” Simons runs for the Tulane Green Wave in the inaugural Sugar Bowl Classic 
on January 1, 1935.  Photograph by Leon Trice (2007.0208.12)

Cheerleader at the 1964 Sugar 
Bowl; photograph by Leon Trice 
(2007.0208.72).  On Tuesday, 
December 31, 1963, New Orleans 
saw the most snowfall since 1895—
3.6 inches at the train station. 
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enthusiasts, including lawyer Warren 
Miller, who proposed the bowl game to 
several community leaders in early 1934.  
Thus, the Mid-Winter Sports Associa-
tion, a nonprofit organization dedicated 
to the creation of a sporting carnival, 
was born.  Before year’s end, the associa-
tion had raised $32,700 in capital and 
secured the use of Tulane Stadium rent 
free. Thomson, Digby, and Miller’s 
vision for a prestigious postseason game 
in New Orleans was realized on January 
1, 1935, when Tulane University went 
head-to-head with Temple University  
in the inaugural Sugar Bowl Classic.
 The Sugar Bowl was named for its 
original location—Tulane University, 
built on the former site of the Foucher 
sugar plantation, where Etienne Boré 
first granulated sugar from cane syrup.  In 
fact, Tulane Stadium was often referred 

Sugar Bowl fans, 1948; photograph by Leon 
Trice (2007.0208.70)

Tulane Stadium, 1951; photograph by 
Leon Trice (2007.0208.25)
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to as the Sugar Bowl.  At the time of the 
first game, the stadium seated 24,000.  
It quickly became clear that the game’s 
popularity would overwhelm the capac-
ity of the stadium.  Over the next dozen 
years, three separate expansions were 
completed, resulting in a maximum 
seating capacity of 80,985 in 1947.   By 
1975, the Sugar Bowl had outgrown 
Tulane Stadium, prompting the move to 
the Louisiana Superdome, where, except 
for a one-year exodus to Atlanta’s Georgia 
Dome following Hurricane Katrina, the 
Sugar Bowl continues to be played.
 In January 2008, New Orleans will 
host not only the Sugar Bowl but the 
2007–2008 Bowl Championship Series 
National Championship game as well.  
The momentous occasion prompts 
The Collection’s mounting of Classic! 
A Celebration of Sugar Bowl Memories.  
Opening November 29, the exhibition 
will showcase the legendary moments, 
coaches, and players from the bowl’s 

seven decades.  Photographs, programs, 
scrapbook pages, interviews with players 
and coaches, and other memorabilia will 
bring to life some of the classic moments 
in Sugar Bowl history.  Among the high-
lights is the original Sugar Bowl trophy—
a silver bowl made in London in 1830 

and donated to the Mid-Winter Sports 
Association by the Waldhorn Company 
of New Orleans in 1934.  Classic! will 
only be on view for six weeks, so mark 
your calendar today!

—rebecca smith

Legendary coaches Joe Paterno, Penn State, and Bear Bryant, Alabama, prepare 
Café Brulot at Antoine’s on the eve of the 1975 Sugar Bowl (2007.0208.38). 

Fifty-yard line of the Louisiana Superdome during the 1975 Classic—the first Sugar Bowl to be played in the dome (2007.0208.39).  
All images are the gift of the Sugar Bowl.
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hAVE yoU ConSiDErED 
A PlAnnED giFT?

To better serve the community, 
The Historic New Orleans Collection 
is pleased to offer the following planned 
giving materials free of charge:

• Giving Through Life Insurance
• Giving Through Charitable   
   Remainder Trusts
• Giving Through Your Will
• Giving Securities
• Giving Real Estate
• Giving Through Retirement Plans
• Giving Through Gift Annuities

To receive materials or for more 
information about planned giving, 
please call the development department, 
(504) 598-7109.  

All inquiries are held in strictest 
confidence and without obligation.  
The Historic New Orleans Collection 
does not offer legal or tax advice.  We 
encourage you to consult your legal 
and financial advisors for structuring 
a gift plan that achieves your giving 
intentions and meets your particular 
financial circumstances.

new Director of Development and 
External Affairs Appointed
The Historic New Orleans Collection announces the appoint-
ment of Burl Salmon as director of development and external 
affairs.  Mr. Salmon will lead The Collection’s comprehensive 
development program, continuing to grow the membership base 
and expand the museum’s community outreach. 
 A native of Natchez, Mississippi, Salmon received bachelor’s 
degrees in English and organ performance from Millsaps College 
in Jackson, Mississippi, and went on to receive a master of 
divinity degree from Yale University.  In addition to teaching high 
school in Atlanta and Alexandria, Virginia, Salmon has served 
as the assistant director of preservation at the Historic Natchez 
Foundation.  

Burl Salmon

new laussat Society Chairman named

The Historic New Orleans Collection has named a new chairman 
of the Laussat Society, the museum’s inaugural membership 
group established in 2003.  Former board member and longtime 
supporter of the institution Drew Jardine will lead the society and 
spearhead its continued development.  Mr. Jardine is a financial 
advisor with Smith Barney in New Orleans. Drew and his 
wife Julie have been active members of The Collection for many 
years.

Drew Jardine

founder  $35
Full membership privileges, 
as outlined

merieult society $100
Full membership privileges; 
special gift

mahalia society $250
Full membership privileges; 
special gift; private, guided 
tours of The Collection

jackson society $500
Full membership privileges; 
special gift; private, guided 

tours of The Collection; 
free admission to all evening 
lectures presented by The 
Collection

laussat society $1,000
Full membership privileges; 
special gift; private, guided 
tours of The Collection; 
free admission to all evening 
lectures presented by The 
Collection; special Laussat 
Society receptions and 
tours; annual gala evening

bienville circle $5,000
Full membership privileges; 
special gift; private, guided 
tours of The Collection; 
free admission to all lectures 
and conferences presented 
by The Collection; special 
member receptions and 
tours; annual gala evening; 
private luncheon in the 
Executive Gallery

Be a part of Louisiana’s Future by Helping to preserve Its past…

Become a Member of The Historic New Orleans Collection

Your generous support funds research, educational outreach, award-winning publications, 
and internationally renowned exhibitions.  

Membership has its benefits…
In addition to preserving Louisiana’s 
past, your membership confers valuable 
benefits, including:

•	 Subscription to The Collection’s    
 donor newsletter
•	 10% shop discount
•	 Unlimited guided tours of the
 history galleries, Williams    
 Residence, and current exhibitions   
 (during regular business hours)
•	 Members-only trips, events, and    
 exhibition previews
•	 Recognition on The Collection’s    
 donor wall

Membership—at all levels—carries benefits for the entire household: a single individual or a couple, along with any children under age 18.
For more information, please visit our website at www.hnoc.org or call the office of development at (504) 598-7109.  All inquiries are  
confidential and without obligation.
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“New Orleans has been the center of our 
lives socially, culturally, and spiritually 
from the time we were very young 
children,” says Mary Ann Lemmon.  
Although she and her husband, Harry, 
grew up outside of the city, in Hahnville 
and Morgan City respectively, New 
Orleans has played an integral role in 
their lives.  They both attended Loyola 
University Law School, and for more 
than 30 years their prominent legal 
careers have been centered in New 
Orleans.  As members of the Laussat 
Society and avid participants in The 
Collection’s annual international trips, 
the Lemmons strengthen their ties to 
the New Orleans community.  “The 
Collection is so enriching,” says Mary 
Ann. “The professionalism of the staff is 
just wonderful.  And the programming 
and trips have provided us with insight 
into the history of our city and our 
state.”  
  When asked to relate their earliest 
memories of the city, Harry reminisces 
about the joys of toy shopping at the 
five-and-ten-cent stores as a young boy, 
while Mary Ann recalls shopping trips 
to Solari’s and D. H. Holmes, where 

she picked out her birthday cake each 
year.  As young adults their attentions 
turned to more serious pursuits.  The 
couple met and married in law school 
in the early 1960s.  In 1970 Harry 
Lemmon was elected to the Louisiana 
Fourth Circuit Court of Appeal, where 
he served until his election to the State 
Supreme Court in 1980.  Mary Ann 
Vial Lemmon was elected to the 29th 

Judicial District Court in 1981 and 
was appointed to the United States 
District Court for the Eastern District of 
Louisiana by President William Clinton 
in 1996—an appointment she continues 
to fill.  Justice Lemmon retired from 
the Supreme Court in 2001 and has 
an appellate consulting practice.  The 
Lemmons raised six children at their St. 
Charles Parish home—Andrew, Lauren, 
Roslyn, James, Carla, and Patrick—and 
have 13 grandchildren.
 Amidst their busy careers and 
bustling family, Mary Ann and Harry 
have still found the time to support 
their beloved city.  They have designated 
The Historic New Orleans Collection as 
one of the beneficiaries worthy of their 
support, particularly in the aftermath of 
Hurricane Katrina.  The Lemmons were 
impressed by The Collection’s reaction 
to the storm.  “The staff just came right 
back and kept on going like it was their 
responsibility to keep things moving,” 
said Harry.  “The mere fact that they’re 
continuing to go full speed ahead is 
phenomenal,” said Mary Ann. “In doing 
so, they are really fulfilling their role in 
the community.”   

Donor Profile     

Harry and Mary Ann Lemmon

Private Viewing of Exhibition for laussat Society, 
Bienville Circle, and Vaudechamp Biography Donors
On Wednesday, June 20, members of the Laussat Society and Bienville Circle and donors to the 
Vaudechamp biography gathered for a sneak preview of Vaudechamp in New Orleans, on view in 
the Boyd Cruise Room of the newly completed addition to the Williams Research Center.  pictured 
are, clockwise, Charles Snyder, Mary Lou Christovich, Marla and Larry Garvey, and Robert 
Armstrong; Trent and Kay James; Lander Dunbar and Burl Salmon.

Justice Harry and Judge Mary Ann Vial Lemmon



16 Volume XXIV, Number 3 — Summer 2007

acquisitions

encourages research in the 
Williams Research Center 
at 410 Chartres Street from 
9:30 a.m. to 4:30 p.m. 
Tuesday through Saturday 

(except holidays). Cataloged materials 
available to researchers include books, 
manuscripts, paintings, prints, draw-
ings, maps, photographs, and artifacts 
about the history and culture of New 
Orleans, Louisiana, and the Gulf South. 
Each year The Collection adds thou-
sands of items to its holdings. Though 
only selected gifts are mentioned here, 
the importance of all gifts cannot be 
overstated. Prospective donors are 
invited to contact the authors of the 
acquisitions columns.

The Historic New  
Orleans Collection

Manuscripts

For the first quarter of 2007 (January–
March), there were 41 acquisitions, 
totaling approximately 81 linear feet.
n Researching the history of the slave 
economy in the Americas, particularly 
during the colonial period, poses a num-
ber of difficulties.  While tracing the 
lives of enslaved individuals in the archi-
val record can be challenging, plantation 
ledgers, wills and successions, notarial 
acts, runaway slave notices, and eman-
cipation petitions enhance researchers’ 
understanding of slave life.  Less under-
stood, for colonial Louisiana in particu-
lar, is how the slave trade functioned at 
the local level.  The Collection’s recent 
acquisition of the Bernard Family Papers 
(1780–1880) includes a 170-page letter 
book belonging to Hiacinthe Bernard, 
a slave importer from Marseilles. An 
important addition to The Collection’s 
holdings, the letter book documents  
the activities of Bernard’s New Orleans-
based slave import business from 1783 
to 1786. Bernard was an active par-
ticipant in the circum-Caribbean slave 

trading circuit that extended from  
Louisiana to Jamaica, St. Domingue, 
Cuba, and the Lesser Antilles.  Like many 
other slave traders along the Gulf Coast,  
Bernard relied heavily on the secondary-
import trade; rather than purchase slaves 
directly from Africa, Bernard often pur-
chased bondsmen through a Caribbean 
broker before selling them for profit in 
Louisiana.  
	 To a modern audience, the letters 
are strikingly detached.  But for Bernard, 
slave importation was a business enter-
prise.  In a 1784 letter to Tyler and 
Mumford, traders in Jamaica, Bernard 
wrote, “I am arrived in this place 3 days 
ago.  Negroes are the best article that 
may be imported here, but new negroes 
are required here, and no others, they 
will sell, I hope, at least at the price I 
gave you in Port au Prince.”  For Louisi-
ana planters and traders, “new Negroes,” 
or slaves imported directly from Africa, 
were preferable to “West India” or “sea-
soned Negroes,” those slaves acclimated 
to the New World environment.  The 
letter book will further the understand-
ing of the colonial slave trade in New 
Orleans and, by extension, will help 
researchers situate the city’s place in the 
circum-Caribbean economy.  
	 The remainder of the family papers 
relate to Hiacinthe Bernard’s 1804 pur-
chase of two large tracts of land along 
Bayou Teche from the Chitimacha Indi-
ans and to the Bernard family’s 19th-
century lumber business along Bayou 
Teche.

n George L. Lebeuf has donated the 
William McGeehan Papers document-
ing New Orleans’s political history 
and offering perspective on the Irish 
experience in the city. McGeehan 
(1846–1905) was a well known local 
Democratic political leader during the 
second half of the 19th century.  He 
served as a city councilman from 1882 
to 1884, as clerk of the Civil District 
Court from 1884 to 1888, as clerk of 
Criminal District Court from 1892 to 
1896, and as a member of the Crescent 
City White League.  The papers also 
include correspondence, financial docu-
ments, and political ephemera related to 
McGeehan’s role as “Ward Boss” for the 
11th Ward from approximately 1870 to 
1904. 

—Mark cave

For the first quarter of 2007 (January–
March), there were 34 acquisitions, 
totaling approximately 8,000 items.
n  For the last two decades, New Orleans 
photographer Mitchell Osborne has 
been present at events as singular as the 
papal visit by John Paul II and as habit-
ual as the annual pageant of Mardi Gras.  
Mr. Osborne has donated thousands of 
35mm transparencies, many document-
ing the city’s music culture, covering the 
years 1981–98. 
n	 Though it was signed in 1697,  
over 20 years before the founding of 
New Orleans, the Treaty of Ryswick 

Curatorial

Page from the letter book of Hiacinthe Bernard, 
an 18th-century slave importer (2007.158)
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significantly influenced Louisiana’s his-
tory.  One of the consequences of 
this pan-European agreement was to 
acknowledge the French claim to Louisi-
ana made by René Robert Cavalier, sieur 
de La Salle in 1682.  Within two years 
of the treaty’s signing, France began set-
tling Louisiana along the Gulf Coast.  A 
recently acquired silver medallion com-
memorating the event depicts Spanish 
monarch Charles II.  Spain, France, and 
England were the principal signers of 
the treaty. 
n	 Louisiana’s nickname “Sportsman’s 
Paradise” derives from the plethora of 
activities available to sports-minded 
residents and visitors.  Fishing is among 
the most popular of these pastimes, and 
the 1928 debut of the Grand Isle Tarpon 
Rodeo marked an effort to engage afi-
cionados in an annual competition.  The 
oldest fishing tournament in the United 
States, the rodeo continues to this day.  
John F. B. Wilkinson has donated the 
trophy from the 1974 Tarpon Rodeo.  
Manufactured by Adler’s, the trophy 
is a sterling silver bowl mounted on a 
wooden base.

—John H. Lawrence

For the first quarter of 2007 (January–
March), there were 38 acquisitions,  
totaling 119 items.
n	 The library continues to acquire 
materials from the heyday of the 
Théâtre d’Orléans, the 19th-century 
venue that played a significant role in 
the city’s musical development. The 
latest acquisition is the earliest known 
broadside from the theater’s nearly 60-
year history.  Printed in both French and 
English, the broadside advertises the 
January 24, 1843, performance of the 
opera The Diamonds of the Crown.   The 
Théâtre d’Orléans, which was located 
on Orleans Street near Bourbon Street, 
was initiated by actor and theatrical pro-
ducer Louis-Blaise Tabary and designed 
by architect Hyacinthe Laclotte in 1806.  
Delayed by financial problems, the the-
ater did not stage its first performance 
until October 1815, just under a year 
before it burned in September 1816.  It 
was rebuilt to somewhat the same design 
and reopened in November 1819 with 
St. Domingue émigré John Davis as the 
proprietor.  The Théâtre d’Orléans regu-
larly hosted the American premieres of 
French and Italian operas and exported 
productions to cities across the North-
east.  The theater burned again in 1866 
and was not rebuilt, eclipsed in splendor 
by the French Opera House  
n	 Another rare library acquisition, 
Le petit livre pour rire, is an unusual 
1840s joke book.  Filled with humor-
ous sketches and anecdotes, the book 
was printed in France but meant for 
the New Orleans marketplace. The 
bibliographic information on the title 
page implies that the book was printed 
in New Orleans: “La Nouvelle-Orléans, 
Chez l’Auteur.”  However, on the final 
page the printer is listed as “Imprim-
erie de MAME” in Tours, France.  Le 
petit livre pour rire joins a collection of 
similar small books, including Le tré-
sor des ménages and La petite cuisinière 
habile, produced by the same printer in 
Tours, yet made to look like they were 

printed in New Orleans. The latter 
publications are both featured in The 
Collection’s current exhibition, What’s 
Cooking in New Orleans?: Culinary Tra-
ditions of the Crescent City.
n	 An 1861 printed circular and Con-
federate imprint, Board of Underwriters 
and Cotton Factors of the City of New 
Orleans. Retaining Cotton on Plantation. 
Address to the Cotton Planters also joins 
the library stacks.  The three-page docu-
ment provides a thorough overview of 
the commercial climate of New Orleans 
before its fall to Federal forces in April 
1862.  The publishers, Montgomery 
and Hall, were New Orleans cotton 
factors who produced a regular market 
circular on cotton production, export 
sales, and the prevailing prices of the key 
commodity.  In an economy dominated 
by cotton, the antebellum cotton factor 
was considered to be the planter’s alter 
ego, acting as the liaison between local 
plantations and the larger markets.   The 
circular provides a snapshot of the cot-
ton industry with banking rates, mari-
time news, and shipping quantities.  

—Gerald patout  

Library

Guests and crew members second lining at the 
1988 Zulu Mardi Gras ball, held each year prior 
to the Zulu parade.  Photograph by Mitchell 
Osborne (2007.1)

Théâtre d’Orléans broadside, 1843 
(2007.0209)
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The Historic New Orleans Collection lends materials from the permanent collection for 
specific periods of time to other private or public museums, historical organizations, or 
educational agencies for use in temporary exhibitions.  These institutions must comply 
with The Collection’s security and environmental standards.

Materials from the collections are included in the following exhibitions:

Jamestown, Quebec, Santa Fe: Three American Beginnings
traveling exhibition co-produced by the Virginia Historical Society and 

the Smithsonian’s National Museum of American History
Venues:

Virginia Historical Society, Richmond, Virginia 
Missouri Historical Society, St. Louis, Missouri

Canadian Museum of Civilization, Gatineau, Quebec 
Dates of loan: March 17, 2007–September 8, 2008

City of Hope: New Orleans after Hurricane Katrina 
expanded version of the original exhibition presented at 

The Historic New Orleans Collection in 2006
Meadows Museum of Art, Centenary College of Louisiana, Shreveport

Dates of loan: August 18, 2007–October 28, 2007

Legacy: Spain and the United States in the Age of Independence, 1763–1848
The National Portrait Gallery, Smithsonian Institution, Washington, D.C.

Dates of loan: September 27, 2007–February 10, 2008
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On June 27, The Collection unveiled a new addition to the 
Williams Research Center with a public reception that drew 
700 guests.  The building, which is the first new construction 
completed in the French Quarter since Katrina, was designed by 
architect Davis Jahncke. The exterior emulates the façade of a 
hotel that stood on the property in the mid-19th century. Inside, 
the facility offers additional exhibition and programming 
space as well as three stories of archival storage tailored to The 
Collection’s rare and ever-expanding holdings.  Named for 
The Collection’s first director, the Boyd Cruise Room on the 
first floor is a multi-purpose space suitable for programs and 
exhibitions, the first being Vaudechamp in New Orleans: A 
French Portraitist and His Contemporaries on view through 
September 22.  The exhibition is presented in conjunction with 
The Collection’s latest publication, a biography of 19th-century 
French portraitist Jean-Joseph Vaudechamp by William Keyse 
Rudolph.  

William Rudolph signed copies of Vaudechamp in New Orleans during the reception.  He is pictured, 
center, with Priscilla Jordan and, right, with John Fowler and Effie Stockton.

Guests viewed the exhibition 
and toured the vaults, which 
were opened to the public for 
one time only.

Pickslay, Davis, and Minor Jahncke

Andrew L. Plauché stands next to the portrait of his 
ancestor Major Jean-Baptiste Plauché

Sibylle Peretti and Stephen Paul Day

Sybil Dupré and Carole Tureaud

At The Collection 
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Family Day at the collection
Presented in conjunction with What’s Cooking in New Orleans?: Culinary Traditions of the Crescent City, Family Day welcomed more 
than 1,000 visitors to the Royal Street complex on May 20.  The festivities kicked off with the “Parade of Cooks.”  Dressed in aprons 
and chef ’s hats, families followed the Storyville Stompers and a Boeuf Gras through Jackson Square to St. Louis Cathedral where 
Archbishop Hughes blessed the cooks.  The parade continued to 533 Royal Street for a street party featuring Lucky Dogs, Sno-balls, 
and jambalaya; arts and crafts and face painting; music by Amanda Shaw; and a raffle for cookbooks, culinary gadgets, and gift 
certificates to some of New Orleans’s leading restaurants.




