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Boswell family in and around automobile; 1914; photoprint; 2011.0315.122, gift of the 
Boswell Museum of Music

Young Boswell sisters performing at home; 1918; photoprint; 
by Charles L. Franck, photographer; 2011.0315.93, gift of  
the Boswell Museum of Music

Boswell Sisters onstage at the Orpheum Theatre; 1925; 
photoprint; by Charles L. Franck, photographer; 
2011.0315.94, gift of the Boswell Museum of Music

Vet Boswell’s banjo; n.d.; by Beltone, manufacturer; 
2011.0315.127, gift of the Boswell Museum of Music

“(I Just Want Somebody) Just as Well Be You”; 
1925; sheet-music cover; by Joseph John 
Davilla, composer; Progress Music, 
publisher; 2011.0315.66, gift of the 
Boswell Museum of Music 
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WShout, Sister, Shout!  
The Boswell Sisters of New Orleans

On view March 19 through October 26

In the Williams Gallery, 533 Royal St.

Tuesday–Saturday, 9:30 a.m.–4:30 p.m. 
Sunday, 10:30 a.m.–4:30 p.m.

Free and open to the public

Harmonic Relatives
 New exhibition spotlights homegrown stars the Boswell Sisters

F
ew cities compare with New Orleans in treasuring home-
grown musical legends, but until now, the City That Care 
Forgot had all but forgotten the Boswell Sisters, three 
young women who vaulted from uptown New Orleans to 

international fame in the 1920s and ’30s. The Collection’s 
newest exhibition, Shout, Sister, Shout! The Boswell Sisters of 
New Orleans, on view at the Williams Gallery March 19–
October 26, illuminates the lives, times, and sounds of these 
musical pioneers. 

The Boswell Sisters were among the first stars of radio’s 
golden age, selling out shows internationally and recording with 
the biggest names of their time. Their innovative approach 
to jazz vocal harmony inf luenced musicians for decades, 
from direct successors such as the Andrews Sisters and Ella 
Fitzgerald—both of whom openly cited the Boswells as an 
inspiration—to country-music queens the Judds.
“The Boswell sound was so unique and uplifting it not  

only propelled the trio to the top of their profession during  
the early days of radio and recording, it also paved the way 
for mainstream acceptance of jazz music,” writes Kyla Titus,  
granddaughter of Vet Boswell, in her essay for the Shout, Sister, 
Shout! exhibition brochure.

Before they became some of the first celebrities of the mass-
entertainment age, though, they were “the most sedate trio of 
young ladies in their native parish,” according to a feature in the 
fan magazine Radio Stars Album. Born to a former vaudevillian, 
Clyde “A. C.” Boswell, and his music-loving wife, Meldania, 
the sisters landed in New Orleans as young children, in 1914, 
and grew up amid a diverse array of musical styles. Martha 
(1905–1958), Connie (1907–1976), and Vet (1911–1988) stud-
ied classical piano, cello, and violin, respectively, under the 
tutelage of Tulane professor Otto Finck. They performed their 
classical repertoire in local recitals, often as a trio, but the city’s 
jazz scene swiftly won them over, personally and professionally.
“We studied classical music . . . and were being prepared for 

the stage and a concert tour throughout the United States, but 
the saxophone got us,” Martha said, in a 1925 interview with 
the Shreveport Times. 

Meldania exposed her children to all forms of music, taking 
them to see the leading African American performers of the 
day at the Lyric Theatre and inviting jazz artists such as Santo 
Pecora, Leon Roppolo, and Leon and Louis Prima to visit the 
Boswell home, at 3937 Camp Street. The girls’ older brother, 
Clyde Jr., or “Clydie,” was a talented violinist and studied jazz 

Illustration of the Boswell Sisters; n.d.; pen and ink, watercolor; by 
Dorothy Edwards, artist; 2011.0315.79, gift of the Boswell Museum  
of Music

Cover: Boswell Sisters portrait; 1925; photoprint; by Charles L. Franck, 
photographer; 2011.0315.95, gift of the Boswell Museum of Music
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and semiclassical (between classical and pop) works with Palace 
Theatre orchestra conductor Joseph Fulco. Both Clydie and his 
good friend Emmett Louis Hardy, a prodigious jazz cornetist, 
shaped the girls’ knowledge of syncopation, improvisation, and 
jazz harmony. Unfortunately, the two young men died before 
their careers could take flight, Clydie at 18, from flu-related 
complications, and Hardy at 22, of tuberculosis.

The Boswells cut their first record, “I’m Gonna Cry (Cryin’ 
Blues),” in March 1925 for the Victor Talking Machine 
Company. On it, Connie Boswell tries her hand at the blues 
“mama” style, imitating the guttural chest voice and diction 
of African American singers such as Mamie Smith, one of 
Connie’s musical idols. The track stands in marked contrast 
to the dainty, bouncy “Nights When I Am Lonely,” which the 
sisters recorded three days after “I’m Gonna Cry” and which 
appeared on the flip side of that record. On “Nights,” the girls 
play it straight on the first verse, posing as delicate little song-
birds before launching into a playful, tongue-twisting pseudo-
scat, dicing up the lyrics and weaving them into unexpected 
rhythmic patterns, all in perfect three-part harmony. Already, 
the Boswells were demonstrating the kind of experimentation 
and close harmony that would come to define their sound.

The sisters began making local radio and in-store appear-
ances, eventually performing at large venues such as the 
Orpheum Theatre. They often appeared in a close arrangement, 
with Martha and Connie seated and Vet standing behind, in 
order to disguise Connie’s inability to walk. (As Titus writes 
in her essay, the true cause of the disability has never been con-
firmed; polio and a childhood accident were both mentioned 
in the press, and Connie backed up both versions at various 
points.) In 1928 they set out on a vaudeville tour of Arkansas, 
Oklahoma, and Texas, working a grueling schedule and further 
building their renown. 

Upon moving to Los Angeles in 1929, they found work sing-
ing on national radio programs and recording transcriptions, 

used for syndication, for the Continental Broadcasting 
Corporation. They also cut several sides for Okeh Records, 
including “Heebie Jeebies,” which Louis Armstrong and His 
Hot Five had made famous several years earlier. In trademark 
fashion, the Boswells completely reinterpreted the song, insert-
ing a new introductory verse with fresh lyrics and switching up 
the tempo and style to create a whole musical narrative in just 
over two and a half minutes. 

After moving to New York City, signing to Brunswick 
Records, and releasing hits such as “Shout, Sister, Shout!” and 
“When I Take My Sugar to Tea,” the sisters became bona fide 
stars. On many of these Brunswick records, they were accom-
panied by the label’s house orchestra, which included up-and-
coming jazz greats Tommy and Jimmy Dorsey, Manny Klein, 
Eddie Lang, Bunny Berigan, and Jack Purvis. 

“The Boswells were known as musicians’ musicians,” Titus 
writes. 

In the years that followed their debut on Brunswick, the 
sisters appeared on landmark programs, such as Hello, Europe, 
the first radio show internationally broadcast from America, 
and CBS’s inaugural television broadcast. In addition to sell-
ing millions of records, the Boswells sold out shows across the 
country and toured Europe twice, even getting mobbed by fans 
at a Duke Ellington concert in London. 

“What made their style so attractive was its freshness and 
spontaneity, which came from their exposure to the vibrant 
musical climate in New Orleans,” says THNOC Senior Curator 
Mark Cave, who cocurated the exhibition with Aimee Everrett, 
assistant manuscripts curator. “They were famous during the 
Depression, a time when people were looking to escape. The 
lives of the rich and famous were irresistible diversions. Gossip 
columnists and tabloid periodicals were popular and set the 
stage for our modern celebrity culture.”

The Boswell Sisters disbanded in 1936, after all three had 
married. Martha and Vet settled down to raise families, while 
Connie continued recording and performing, enjoying a suc-
cessful solo career through the 1950s. 

Shout, Sister, Shout! features memorabilia from the sisters’ 
upbringing in New Orleans; scripts from their radio appear-
ances; notes from fans and peers, such as Bing Crosby; and 
photographs of the women’s journey to stardom. The exhibition 
also includes audio tracks of many Boswell Sisters hits. 
“Music is our city’s greatest export,” Cave says. “Bringing 

this Boswell material back home after all these years gives 
us a chance, through exhibitions like this and through our 
research center, to educate people about our city’s contributions 
to American music.”

—Molly Reid

Bing Crosby and the Boswell Sisters; 1934; photoprint; 2011.0315.112, 
gift of the Boswell Museum of Music
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Boswell Sisters receiving New 
York Daily Mirror trophy from 
New York City Mayor James 
J. Walker; 1932; photoprint; 
2011.0315.101, gift of the Boswell 
Museum of Music

New York Daily Mirror trophy; 
1932; 2011.0315.120, gift of the 
Boswell Museum of Music 

Boswell Sisters billboard at the Glasgow 
Empire Theatre; 1935; photoprint; 
by Bernard Sykes, photographer; 
2011.0315.115, gift of the Boswell 
Museum of Music 

Empire Liverpool concert program; 
1935; program; 2011.0315.50, gift of the 
Boswell Museum of Music, 2011.0315.50

The Boswell Sisters and the Ramblers in the Netherlands; 1933; 
photoprint; 2011.0315.109, gift of the Boswell Museum of Music

Chesterfield Cigarettes advertisement from the 
Newport Herald; September 12, 1932; newspaper 
clipping; 2011.0315.86, gift of the Boswell Museum 
of Music



Annual Tennessee Williams  
Journal Out Now
With the release of the 2014 Tennessee Williams Annual Review, 
The Collection celebrates its 10th year of collaboration with 
Middle Tennessee State University and an international net-
work of Williams scholars. Founded by professor Robert Bray 
of MTSU, the Review is the only regularly published journal 
dedicated to the work of this preeminent American playwright. 
The journal’s publishing home at THNOC, 722 Toulouse 
Street, holds special significance: the 27-year-old Williams 
found lodging in the building’s garret when he first moved 
to New Orleans, in 1938. Williams based Vieux Carré on his 
memories of that garret apartment, and The Collection has held 
a draft playscript of it since 1973. 

A film still from THNOC’s extensive Fred J. Todd Tennessee 
Williams Collection—featured on the cover of this year’s jour-
nal—captures Elizabeth Taylor in the 1959 hit Suddenly, Last 
Summer. The image complements an essay by Irene Morra 
(Cardiff University, Wales) on the 1958 play that inspired the 
movie. Cinematic adaptations are the subject of another essay in 
the journal, by R. Barton Palmer (Clemson University).

Best known as a dramatist, Williams was also a prolific 
author of short fiction, as analyzed in Review pieces by Laura 
Torres Zúñiga (University of Granada, Spain) and Jacqueline 
O’Connor (Boise State University). Two other essays take a 
closer look at the method behind Williams’s masterworks: 
Sophie Maruéjoules-Koch (University of Lorraine, France) 
compares his plays  to  Jackson Pollock’s  canvases, while 
Alexander Pettit (University of North Texas) traces the multi-
stage evolution of the darkly comic Kingdom of Earth.

In addition to scholarly works, the journal includes a the-
ater review by Bess Rowen (City University of New York) and 
an assessment of the playwright’s engagement with Cold War 
politics, as transcribed from a panel discussion at the 2013 
Tennessee Williams Scholars Conference. The Williams 
Research Center hosts the annual Scholars Conference—to be 
held this year on Friday, March 21 (see calendar on p. 9)—as 
part of the Tennessee Williams /New Orleans Literary Festival.

—Jessica Dorman

FRom The DiReCToRFRom The DiReCToR

This spring The Historic New Orleans Collection is 
awash in bright sights and sounds. Our newest exhi-
bition, Shout, Sister, Shout! The Boswell Sisters of New 

Orleans, which opened March 19 in the Williams Gallery, 
surveys the remarkable career and delightful music of three 
New Orleans natives who became international stars during 
the golden age of radio. Cocurated by Mark Cave and Aimee 
Everrett, the exhibition underscores The Collection’s com-
mitment to preserving and promoting New Orleans’s rich 
music history. I invite you to explore the Boswells not only 
through Shout, Sister, Shout! but also by attending programs 
such as the April Concert in the Courtyard, featuring jazz 
vocalists the New Orleans Nightingales, and the Bill Russell 
Lecture, which will include a presentation by Kyla Titus, 
granddaughter of Vet Boswell, and a performance by the 
Pfister Sisters. 

The publications department is gearing up for the launch 
of THNOC’s newest book, Creole World: Photographs of New 
Orleans and the Latin Caribbean Sphere. Written and photo-
graphed by Richard Sexton, this book is an explosion of color 
and activity, linking New Orleans to other Creole cities with 
similar histories and architecture. The exhibition of the same 
name, opening April 22, will serve as the newest offering at 
the Laura Simon Nelson Galleries for Louisiana Art.

Few places are more colorful or full of music than the New 
Orleans Jazz and Heritage Festival, and The Collection is 
excited to make its mark there in two ways. First, we will 
mount a satellite exhibition of Jules Cahn photographs at the 
New Orleans Fair Grounds grandstand. Cahn was a beloved 
photographer of New Orleans culture bearers, and we are 
pleased to reproduce some never-before-seen images Cahn 
took at Jazz Fest. In addition, The Shop at The Collection 
will be selling Michael P. Smith reproductions at the Artist 
Tents the second weekend of the festival, May 1–4, and, as 
usual, select titles from our publications catalog will be avail-
able both weekends at the Books Tent. 

So whether you’re a hot-jazz junkie, a festival fanatic, or 
a photography aficionado, The Collection has something to 
please your eyes and ears. 

—Priscilla Lawrence

The new issue of the Tennessee 
Williams Annual Review ($15 for an 
individual annual subscription, $30  
for an institutional subscription) is 
available for purchase at The Shop at 
The Collection, (504) 598-7147, and  
at www.tennesseewilliamsstudies.org. 

FRom The DiReCToRFRom The DiReCToR



8    Volume XXXI, Number 2  — Spring 2014

Elizabeth Catlett (1915–2012) was 
one of the nation’s most impor-
tant African American artists. 

A former citizen of New Orleans, she 
ranks among Louisiana’s top sculptors. 
Among Catlett’s most famous works is 
a rare series of fourteen linocuts called 
The Black Woman. These prints  are 

extremely scarce, but The Collection 
recently acquired a complete set through 
the generosity of the Laussat Society, 
THNOC’s longest-standing member 
organization.

Catlett, the granddaughter of slaves, 
earned a BA from Howard University 
in Washington, DC, in 1935 and an 
MFA from the University of Iowa in 
1940. She chaired the art department 
at Dillard University, in New Orleans, 
from 1940 to 1941. From her earliest 
professional experiences, Catlett fought 
for racial equality in museums, galler-
ies, and theaters. In 1946 she traveled 
through Mexico on a Rosenwald Fund 
fellowship, which awakened her interest 
in the working classes of that country. 
Catlett relocated to Mexico City and 
was inspired by prints produced by the 
Taller de Gráfica Popular (the People’s 
Graphic Workshop), founded for the 
collaborative creation of sociopolitical 
art. Catlett’s 1946–47 narrative series, 
which she originally titled I Am the 
Negro Woman, was her first major print-
making project. She consciously por-
trayed herself in the center of these lin-
ocuts as a spokesperson for the African 
American woman.

Each print in Catlett’s series presents 
one sentence or phrase in a running nar-
rative that addresses the harsh reality, 
labor, and accomplishments of African 

American women throughout history. 
The series honors American historical 
activists Harriet Tubman (1820–1913) 
and Sojourner Truth (1797–1883) and 
author Phillis Wheatley (1753–1784). 
Catlett’s inclusion of these three women 
underscores the historical and intellec-
tual importance of her series.

Many of Catlett’s original prints 
made during her time with the Taller 
de Gráfica Popular did not survive. In 
1989, however, she reprinted the Negro 
Woman series in a limited edition, 
numbering 20, at Robert Blackburn’s 
Printmaking Workshop in New York. At 
that time she altered the title of the series 
to The Black Woman, to reflect changes 
in language and politics. Each print is 
signed, titled, dated with the year of the 
original linocut, and numbered in the 
lower margin. The impressions of this 
extremely rare, complete set of prints 
emphasize her early commitment to 
social and political issues. 
The Collection has also acquired six 

more prints by Catlett, including her 
most iconic work, Sharecropper, a graphic 
masterpiece that depicts an anony-
mous, weary African American woman 
imbued with  dignity.  Additionally, 
THNOC’s collection of Catlett’s prints 
includes a bust-length portrait of abo-
litionist Frederick Douglass, donated 
in 2008 by Charles A. Fergusson  to 

My Right Is a Future of Equality with Other 
Americans.; 1946–47 (printed 1989); color  
linocut; by Elizabett Catlett, printmaker; 
2013.0222.14, acquisition made possible by the 
Laussat Society

Left to right: I Have Always Worked Hard in 
America.; 1946–47 (printed 1989); color linocut; 
by Elizabeth Catlett, printmaker; 2013.0222.2, 
acquisition made possible by the Laussat Society 

In Sojourner Truth I Fought for the Rights of 
Women as Well as Blacks.; 1946–47 (printed 
1989); color linocut; by Elizabeth Catlett, 
printmaker; 2013.0222.6, acquisition made 
possible by the Laussat Society

In Phillis Wheatley I Proved Intellectual 
Equality in the Midst of Slavery.; 1946–47 
(printed 1989); color linocut; by Elizabeth 
Catlett, printmaker; 2013.0222.8, acquisition 
made possible by the Laussat Society

Laussat Society Sponsors Acquisition of Rare Prints
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Tennessee Williams Scholars Conference
This year’s conference, presented in conjunction with the Tennessee 
Williams /New Orleans Literary Festival, includes discussions about the play-
wright’s influences, relationship with Broadway, and links to Truman Capote. 

Friday, March 21, 9 a.m.–4:15 p.m. 
Williams Research Center, 410 Chartres St.
For a full schedule and ticket information, visit tennesseewilliamsstudies.org 
/conference/.
 

Shout, Sister, Shout! Opening Reception 
Join THNOC in ringing in its newest exhibition, dedicated to New Orleans’s 
own Boswell Sisters. Nouveau vaudevillians Jones and Boyce will perform. 

Tuesday, March 25, 6:30–8 p.m.; member preview at 5:30 p.m.
533 Royal St.
Free and open to the public

15th Annual Bill Russell Lecture
This annual lecture and performance honors the legacy of music historian 
William Russell, whose papers, instruments, recordings, and other memo-
rabilia constitute THNOC’s largest music-related collection. This year’s lec-
ture features Kyla Titus, granddaughter of Vet Boswell of the Boswell Sisters. 
Presented in conjunction with Shout, Sister, Shout!, the evening will include a 
performance by New Orleans vocal trio the Pfister Sisters.

Thursday, April 10, 6:30 p.m.
Williams Research Center, 410 Chartres St.
Admission: $10; free for Jackson Society, Laussat Society, and Bienville  
Circle members
Reservations recommended. For more information, call (504) 523-4662.

Concerts in the Courtyard Series
The lineup for the spring concert series includes jazz vocalists the New 
Orleans Nightingales (April) and Latin group Vivaz (May). Admission 
includes three complimentary beverages.

Thursday, April 17, and Friday, May 16, 6–8 p.m.; doors open at 5:30 p.m.
533 Royal St.
Admission: $10; free for THNOC members

Creole World Opening Reception and Book Signing
Join author and photographer Richard Sexton and THNOC in celebrat-
ing the launch of the book and exhibition Creole World: Photographs of New 
Orleans and the Latin Caribbean Sphere. Sexton will give a presentation about 
his travels through the Creole world and will sign copies of the book. 

Tuesday, April 22, 6:30–8 p.m.; member preview at 5:30 p.m.
The Laura Simon Nelson Galleries for Louisiana Art, 400 Chartres St.
Free and open to the public

Coffee Culinary Symposium
This daylong culinary symposium, “From Dancing Goats to Green 
Mermaids: Coffee and New Orleans,” will explore the history and influence 
of coffee.

Saturday, June 7, 9 a.m.–5 p.m.
Williams Research Center, 410 Chartres St.
$50; $35 for THNOC members and students
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I Have Given the World My Songs.; 1946–47 
(printed 1989); color linocut; by Elizabeth 
Catlett, printmaker; 2013.0222.5, acquisition 
made possible by the Laussat Society

I Am the Black Woman.; 1946–47 (printed 
1989); color linocut; by Elizabeth Catlett, 
printmaker; 2013.0222.1, acquisition made 
possible by the Laussat Society

commemorate his years of service as 
a trustee at Dillard University, where 
Catlett had chaired the art department 
in her early career. Together these prints 
present a tour de force of Catlett’s virtu-
osity in printmaking.

—Judith H. Bonner
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Cultural Kin
 New Orleans meets its far-flung relations in Creole World

The Historic New Orleans Collection is proud to present its newest title, Creole 
World: Photographs of New Orleans and the Latin Caribbean Sphere. Written 
and photographed by Richard Sexton, the book is a visual exploration of the his-
torical, cultural, and architectural ties that bind New Orleans to other Creole 
cities across Latin America and the Caribbean. Founded as New World outposts 
of Old World empires during the age of Western colonialism, these cities forged 
new identities from European, West African, and indigenous influences—by 
turns inspired by, in defiance of, and adapted from all of them. In Creole World, 
Sexton takes readers on a journey to Creole cities in Cuba, Ecuador, Argentina, 
Bolivia, and Haiti, juxtaposing sights and scenes there—such as shotgun houses 
or aboveground tombs—to North American echoes in New Orleans. Setting the 
stage for Sexton’s images are essays by Creole-architecture scholar Jay D. Edwards 
and photography historian John H. Lawrence. An excerpt from Sexton’s com-
mentary is reprinted here. 

In contemporary Cuba, Cienfuegos is known as “the French town.” 
Centrally located along the southern coast of Cuba, it was founded 
as Fernandina de Jagua in 1819 as a Spanish colony by Lieutenant 
Colonel Louis de Clouet, a Frenchman who had left Louisiana and 
was in service to the Spanish Crown. Under the direction of Clouet 
and his superiors, it was initially populated by 46 settlers from 
Bordeaux, France, with groups from Louisiana and other locales to 
follow. Many of the settlers from Louisiana were Creoles who immi-
grated in response to the Louisiana Purchase, hoping to escape life 
under American rule.

 Like New Orleans, Cienfuegos was a hub of trade and cash-
crop production, notably sugarcane. The city’s historical connec-
tion to Louisiana is unknown to most Louisianans today, but 
wander the streets of Cienfuegos and you’ll be reminded of New 
Orleans at almost every turn—by the eclectic mix of French and 
Spanish influences in the historic facades, the intricate ornamental 
ironwork, and the French surnames carved into the tombs of the 
city’s oldest cemetery, Cementerio La Reina.

O
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W Creole World: Photographs of 
New Orleans and the Latin 
Caribbean Sphere
On view April 19 through December 7

The Laura Simon Nelson Galleries for 
Louisiana Art, 400 Chartres St.

Tuesday–Saturday, 9:30 a.m.–4:30 p.m.

Free and open to the public
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Creole World: Photographs of 
New Orleans and the Latin 
Caribbean Sphere
by Richard Sexton  
THNOC 2014, $49.95

This title will be released April 15 and 
will be available through www.hnoc 
.org, The Shop at The Collection, and 
other retailers. See the calendar (p.9) 
for more information about Creole 
World–related events.
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Cultural Kin
 New Orleans meets its far-flung relations in Creole World

Above right: Street scene; Cienfuegos, Cuba; 2009 

Left: Cast-iron window grate, detail; Cienfuegos, Cuba; 2009

Below: Classical Revival facade of a double residence; 
Cienfuegos, Cuba; 2009

Opposite: Apartment block; Cienfuegos, Cuba; 2009
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Recent Honors for A Company Man
Despite—or perhaps because of—his scalawag ways, Marc-Antoine Caillot has 
impressed readers and reviewers near and far. His 18th-century memoir, edited by 
THNOC Curator/Historian Erin M. Greenwald, translated by Teri F. Chalmers, 
and published by THNOC in April 2013 as A Company Man: The Remarkable 
French-Atlantic Voyage of a Clerk for the Company of the Indies, continues to 
receive accolades. 

In December the Times-Picayune included A Company Man among its top 
10 books of 2013, and the Louisiana Endowment for the Humanities recently 

announced the book as one of its two choices for 
the 2014 Humanities Book of the Year. In addition, 
the Frenchman’s travelogue is now being taught in 
three college classrooms in New Orleans and one 
in New York, where it is providing students with a 
rare, uncensored look at sea travel and life in French 
colonial Louisiana. 

A Company Man ($40) is available for purchase 
at www.hnoc.org, The Shop at The Collection, and 
other book retailers. See www.acompanymanbook 
.com for more information.

For his Woest Fellowship, Mark Burford of Reed 
College in Portland, Oregon, will study Mahalia 
Jackson and the development of gospel music in 
New Orleans. (2000.78.1.1590, from the Jules 
Cahn Collection)

Woest Fellows 
Announced
Foodways, cross-cultural education, 
and gospel music are the scholarly top-
ics The Collection will support through 
the 2014–15 Dianne Woest Fellowships 
in the Arts and Humanities. The fellows, 
announced February 1, will each receive 
a $4,000 stipend and scholarly residency 
at the Williams Research Center. 

“It was very competitive this year,” 
says Jason Wiese, assistant director of 
the Williams Research Center and chair 
of  the Woest Fellowship committee. 
“There were a lot of excellent projects. 
We heard from applicants from the US, 
Canada, Europe, Australia, one from 
South America, a couple from Africa, 
one from Indonesia. The projects that 
we chose . . . had been germinating a 
long time in the minds of the research-
ers, [who] just had a very good command 
of their subjects.”
Dr. Rien Fertel (Bard Early College–

New Orleans) will study the history  
of  food  and drink  in New Orleans. 
Fertel’s proposal was “so engaging, really 
from the  f irst  sentence,” Wiese says.  
“He’s writing a history of New Orleans 

through a culinary lens, and it just 
seemed like an interesting approach.”
Dr. Petra Hendry (Louisiana State 

University) will study education in 
19th-century New Orleans, in a proj-
ect titled “‘A Nursery for Revolution’: 

Franco-Afro-Creole-Catholic Education 
in New Orleans, 1803–1867.”
Dr. Mark Burford (Reed College) 

will plumb THNOC’s William Russell  
Jazz Collection for information about 
singer Mahalia Jackson and the devel-
opment  of  gospel  in New Orleans. 
“Burford’s project will result in a key 
chapter or chapters in his book about 
American gospel music,” Wiese says. “I 
think this project will help us under-
stand the Bill Russell Collection and 
the significance of it better. We tend to 
associate [historian and collector] Bill 
Russell with jazz, but he was interested 
in other types of music—ragtime, clas-
sical, and gospel.”

—Molly Reid
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F or the  first time in 15 years, The Collection will mount an 
exhibition at the New Orleans Jazz and Heritage Festival. 
Located on the ground floor of the New Orleans Fair 

Grounds grandstand, the exhibition will feature approximately 
100 photographs from the Jules Cahn Collection, some never 
before seen by the public.

“What I’m doing is going through Jules’s contact sheets, 
made from his original negatives, and selecting frames that 
haven’t been previously printed,” says THNOC’s Jude Solomon, 
who is curating the Jazz Fest show.

The satellite exhibition is the result of a collaboration 
between The Collection and Jazz Fest representatives, several 
of whom are longtime fans of Cahn’s work, both at the festival 
and beyond. “There was a mutual desire to show the Jules Cahn 
Collection at the festival,” Solomon says. 

The Collection featured Cahn’s work at its first and only 
other Jazz Fest show, in 1999—it was mounted on the sec-
ond story of the grandstand—but that 34-image installation 
surveyed Cahn’s entire career, including his photographs of 

THNOC and Jules Cahn at Jazz Fest
second lines, jazz funerals, and Mardi Gras Indians. This year’s 
show will be much larger in size but narrower in scope, focus-
ing solely on Cahn’s work at Jazz Fest—mostly from 1970 to 
1994, the last festival he shot before his death, in 1995—and 
featuring images of performers such as Snooks Eaglin, Odetta, 
the New Orleans Ragtime Orchestra, and the Fairview Baptist 
Church Christian Marching Band.

“He was certainly one of the photographers that was there at 
the very beginning,” Solomon says of Cahn, who photographed 
recreationally and ran a successful mill-supply business. “He 
was associated with Larry Borenstein and Alan Jaffe, who 
opened Preservation Hall in 1961, and was friends with many 
of the musicians who performed there. He had a lot of back-
stage access. His photography of the musicians at jazz funerals 
and second line parades started in the 1950s, so by the time 
he was out at Jazz Fest, he had already been photographing 
performers for 15 years.”

—Molly Reid

Food at the New Orleans Jazz and Heritage Festival, 1977; by Jules L. Cahn, photographer; 2000.78.8, from the Jules Cahn Collection
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Top left: Doc Paul at the New Orleans Jazz and Heritage Festival, 1974;  
by Jules L. Cahn, photographer; 2000.78.8.11, from the Jules Cahn Collection

Top right: Fats Houston and Barbara Pyle at the New Orleans Jazz and Heritage Festival, 1970;  
by Jules L. Cahn, photographer; 2000.78.8, from the Jules Cahn Collection

Right: Snooks Eaglin at the New Orleans Jazz and Heritage Festival, 1971;  
by Jules L. Cahn, photographer; 2000.78.8, from the Jules Cahn Collection

Bottom: Sister Gertrude Morgan and Noel Rockmore at the New Orleans Jazz and Heritage Festival, 1970; 
by Jules L. Cahn, photographer; 2000.78.8, from the Jules Cahn Collection
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My responsibilities as curatorial 
cataloger at The Collection 
begin with the technical 

aspects of art cataloging, mainly making 
sure the data elements required by stan-
dard museum practice are included and 
accurate in each record. Often this is a 
straightforward process of double-check-
ing information provided by the curator, 
donor, or another source prior to acces-
sion, but sometimes a newly acquired 
piece comes with little information. In 
these cases I use a variety of sources to 
research the item’s history and create a 
detailed, accurate catalog record that 
staff members across departments—as 

Name: Rebecca Smith
Staff Position: Curatorial cataloger, on staff since 2006
The Assignment: Create a catalog record for a recently 

acquired portrait print

Rt. Revd. Leonidas Polk D.D.; ca. 1842; mezzotint; by Benjamin Moore Norman, publisher, James 
Maguire, photographer, and the Sartain family, engravers; 2013.0115.3, gift of Anne Butler

well as the general public, via our online 
catalog—can access.

Recently I researched a portrait print 
of Confederate army general Leonidas 
Polk,  acquired by donation  in April 
2013. I was not familiar with Polk, so 
my first step was to gather biographi-
cal information from two reference 
books in our collection, A Dictionary 
of Louisiana Biography, frequently used 
among THNOC catalogers, and Stories 
Behind New Orleans Street Names.  I 
learned that Polk (April 10, 1806–June 
14, 1864), though known mostly for 
his military role in the Civil War, also 
served as Episcopal bishop of Louisiana 

and rector of Trinity Episcopal Church 
in New Orleans. Leonidas Street,  in 
Carrollton, is named for him.
Next I searched for other Polk-related 

items in our collection. I found several 
biographies, a thesis, and a few other 
portrait prints, none of which were 
duplicates of the portrait in question. 
According to the Polk biographies, he 
was elected bishop in 1841 and joined 
the Confederate army as a major general 
in July 1861. The caption on the portrait 
indicates that he was bishop at the time 
of publication but does not identify him 
as a general, so I tentatively narrowed 
the date of publication to between 1841 
and 1861. 

In addition to the caption, the print 
bears a list of names and accompany-
ing roles: a publisher, B. M. Norman; a 
daguerreotypist, James Maguire; and the 
surname Sartain, with no associated role. 
Searching our artist authority records—
key biographical information drawn 
from and fed into databases across insti-
tutions, such as the Library of Congress 
and Getty Research Institute—I found 
New Orleans–based publisher Benjamin 
Moore Norman (1809–1860). His life 
dates fit the tentative window I estab-
lished for the print, and the caption indi-
cates that the piece was published in New 
Orleans, so I felt confident in confirming 
Norman as the publisher. Next I checked 
our catalog for daguerreotypes by James 
Maguire. Not finding any, I turned to 
another of our in-house resources, an 
illustrated dictionary of New Orleans 
photographers’ imprints and their dates 
active in the city. A listing for Maguire 
indicated that he maintained a studio in 
New Orleans on and off from 1842 until 
his death, in 1851. (The photographers’ 
imprints book is available to researchers 
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in the Williams Research Center read-
ing  room.) Because,  in  the portrait, 
Polk is depicted wearing ecclesiastical 
robes, I deduced that Maguire’s origi-
nal daguerreotype and the print were 
made to commemorate Polk’s election 
as bishop of Louisiana. 

Suspecting that the final artist, attrib-
uted only as Sartain, was an engraver, 
I turned to Mantle Fielding’s Dictionary 
of American Painters, Sculptors and 
Engravers. It turned up three engravers 
within the Sartain family: John (1808–
1897) and sons Samuel (1830–1906) and 
William (1843–1924). The life dates of 
these artists, combined with the probable 
date of the portrait’s publication (some-
time shortly after Polk’s appointment to 
bishop in 1841), led me to strongly sus-
pect that John Sartain was responsible 
for the work, though I didn’t feel there 
was enough information to conclusively 
attribute it to him. I created an authority 
record for the Sartain family and entered 
it into the catalog.

Mantle Fielding’s Dictionary men-
tioned the Sartains’ frequent use of the 
printmaking technique called mezzo-
tint, in which a steel or copper plate is 
“rocked” with many thousands of tiny 
needle dots, which can hold ink, and 
then burnished. The donation paper-
work had identified the print as a lith-
ograph, so to resolve the discrepancy I 
looked at the print under a small illu-
minated microscope. Comparing  it 
against similarly magnified examples in 
the book How to Identify Prints and also 
asking printmaker and THNOC pre-
parator Joseph Shores to take a look, I 
determined that it is indeed a mezzotint. 

I’m content with the catalog record I 
created for the Polk portrait, but I under-
stand that cataloging is an ongoing pro-
cess; when new information arrives, we 
never hesitate to return to a record with 
corrections and additions. We welcome 
input from friends of The Collection, so 
if you have information to contribute to 
the catalog record, please contact me at 
wrc@hnoc.org. 

—Rebecca Smith

On February 19 The Collection and 
the Louisiana Philharmonic Orchestra 
copresented “Postcards From Paris,” the 
eighth installment of their collaborative 
concert series Musical Louisiana: 
America’s Cultural Heritage. The free 
concert, held at St. Louis Cathedral in  
the French Quarter, included selections 
from French and American composers.

The Collection hosted its 
19th annual Williams 
Research Center 
Symposium on January 
25. Held in conjunction 
with THNOC’s outgoing 
exhibition Occupy 
New Orleans! Voices 
from the Civil War, 
symposium speakers 
presented on a variety of 
Civil War–related topics.

Fran and George Villere 
and Sarah Young
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Frank and Leslie Carbon 
and Drew Jardine
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Dr. Michael White, clarinetist

Janet Daley Duval, narrator

Julia Knecht, soprano
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membership Levels 

FOUNDER INDIVIDUAL $35
FOUNDER FAMILY $65 
Full membership benefits

MERIEULT SOCIETY $100
Full membership benefits plus:

•	 a special gift

MAHALIA SOCIETY $250
Full membership benefits plus:

•	 a special gift

•	private, guided tours (by appointment)

JACKSON SOCIETY $500
Full membership benefits plus:

•	 a special gift

•	 private, guided tours (by appointment)

•	 free admission to all evening lectures

LAUSSAT SOCIETY $1,000
Full membership benefits plus:

•	 a special gift

•	 private, guided tours (by appointment)

•	 free admission to all evening lectures
•	 invitation to annual gala evening 

BIENVILLE CIRCLE $5,000
Full membership benefits plus:

•	 a special gift

•	 private, guided tours (by appointment)

•	 free admission to all evening lectures

•	 invitation to annual gala evening

•	 lunch with the executive director

BeCome A memBeR
membership Benefits

All members of The Collection enjoy the following benefits for one full year:
•	Complimentary admission to all permanent tours and rotating exhibitions
•	Complimentary admission to the Concerts in the Courtyard series
•	A 10 percent discount at The Shop at The Collection
•	A subscription to The Historic New Orleans Collection Quarterly
•	 Special invitations to events, trips, receptions, and exhibition previews

North American Reciprocal museum Program

Members of the Merieult, Mahalia, Jackson, and Laussat Societies and the Bienville Circle receive reciprocal benefits at other leading 
museums throughout the United States through the North American Reciprocal Museum (NARM) program. These include free 
member admission, discounts on concert and lecture tickets, and discounts at the shops of participating museums. Visit sites.google 
.com/site/northamericanreciprocalmuseums for more information.

New Benefits of membership!

Responding to your requests and 
to the increase in program benefits, 
The Collection is offering new 
opportunities for membership at the 
Founder level. 

Founder individual membership: 
$35 for one person

Founder Family membership: $65
for one or two adults and any children 
under 18 all residing in a single 
household, or for one member and a guest

We value your association with our 
community. Should you have any 
questions related to membership, 
you may call (504) 598-7109.

how to Join

To become a member of The 
Historic New Orleans Collection,  
visit www.hnoc.org and click the 
Support Us link, or complete the 
form on the enclosed envelope 
and return it with your gift. 
Memberships at the Founder Family 
level and above include benefits for 
up to two adults and any children 
under 18 residing in a single 
household, or for one member and 
a guest.
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For Laussat Society members Judy 
and Allain Andry, the French 
Quarter is more than home: it 

provided the backdrop to their early 
courtship and, after 35 years of living 
and raising their family uptown, gave 
them a new lease on New Orleans life. 
Their lower-Quarter town house, the 
bones of which have remained unal-
tered since the building’s original con-
struction in 1834, embodies both their 
rich life together and their shared love of 
local history.  Longtime members of The 
Collection’s Laussat Society, the Andrys 
see THNOC as an important element of 
the beloved place they call home. 

“We have admired The Collection 
since its early years,” says Allain, a “sub-
stantially retired” real-estate and estate-
planning attorney who has been a board 
member of Fidelity Homestead for 50 
years and chairman of the board for 26 
years. “We absolutely adore living in the 
French Quarter.”

“The Collection has been saving such 
beautiful and significant buildings in 
the Quarter, maintaining their integ-
rity,” Judy adds. “We think you do such 
a wonderful job.”

The Andrys met in their college 
years,  in the 1950s. Judy, a native of 
Brookhaven, Mississippi, had transferred 
to Newcomb College as a junior, and 
Allain, a New Orleans native whose fam-
ily has been in the city since the 1700s, 
was entering his final year at Tulane Law 
School. Their initial meeting occurred 
at a summer camp in Wisconsin, where 
Allain was teaching sailing and Judy 
was a tennis instructor. Spotting Judy 
outside the mess hall, he immediately 
declared her “the cutest little thing I ever 
laid my eyes on” and set about trying to 
woo her. At the time, though, Judy was 
unimpressed with him and his Tulane 
fraternity brothers.

 “One look and I knew those three 
were bad news!” Judy says.

“Judy had my number right away—
she was a good judge of character—so 
she wisely had nothing to do with us that 
summer,” Allain says, laughing.

It was during the following school 
year that they got to know each other 
as friends and, eventually, sweethearts. 
They spent a lot of time courting in the 
French Quarter, chatting over dessert at 
the Four Seasons Pastry Shop, listening 
to jazz and eating muffulettas in Jackson 
Square, and getting coffee and beignets 
at the original Morning Call. Judy fell 
in love with Allain’s sense of humor—“I 
love to make her laugh,” he says. The 

two wed in 1959 and soon began rais-
ing a family: Allain IV, now 53, Katie, 
52, and Michael, 50. Their families have 
produced nine grandchildren and two 
great-grandchildren.

For over 25 years the Andrys lived 
on Audubon Boulevard, and in 1993 
they decided to pursue their dream of 
French Quarter living, purchasing a his-
toric Creole town house built in 1834 
by Gabrielle Correjolles, a free man of 
color and master builder. His brother, 
François, built the Beauregard-Keyes 
House on Chartres Street, which was 
owned at one time by one of Allain’s 
ancestors.

“We always wanted to move to the 
French Quarter,” Judy says. “We love 
the unique character of this funky little 
house. And it is in the middle of a won-
derfully friendly neighborhood that has 
many delightful amenities within walk-
ing distance.”

FoCUS oN PhiLANThRoPY
Judy and Allain Andry

continued on next page
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The three-story building’s historic 
bones are intact, and it features much 
of the original hardware, a lovely inti-
mate courtyard, and a narrow outdoor 
stairway leading from the main kitchen 
downstairs to the living and dining 
rooms upstairs. Though small, the house 
has plenty of room for visiting family 
and friends, who all love staying in the 
French Quarter.

Allain’s favorite space is the third 
floor garret. He opens the skylight every 
morning “to check the weather” and bids 
goodnight to the Vieux Carré each eve-
ning. “Everything looks so peaceful from 
up here,” he observes, looking out over 
the rooftops. 

The third-f loor garret is also the 
grandchildren’s reading room. Dozens 
of books line low shelves, among them 
Allain’s own children’s story, Louis the 
Buoy: A Hurricane Story. Allain wrote 
the story back  in 1973, several years 
after Hurricane Camille, in answer to 
his children’s inquiries about a buoy in 
the bay that was lost during that storm. 
The book, in its fourth printing,  has 
sold over 9,000 copies and has won an 
international children’s book award.

From the love of their home, to their 
enjoyment of the French Quarter, to 
their involvement with The Collection, 
it is obvious the Andrys feel connected 
to their city. Judy especially appreciates 
the annual Williams Research Center 
Symposium, as well as the chamber-
music and  jazz concerts. And when-
ever she needs a gift for someone, The 
Collection’s Shop is “the place to go,” 
she says.  

“You are good stewards for the com-
munity,” Judy says. “You are called The 
Collection for good reason, because it is 
your purpose to take people’s old and 
valuable things and catalog them and 
keep them safe. All of us have old let-
ters and books and artworks, treasures. 
You preserve them for posterity. Folks 
from all over the world come here to do 
research. I think this is a phenomenal 
gift to New Orleans.”

—Molly Reid
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donations.

DoNoRS 
October–December 2013

18    Volume XXXI, Number 2 — Spring 2014



Douglas G. Dike
Suzanne and George Dorion
Dr. Patricia L. Dorn
Roger Drake
Ann Dubuisson
Blaine Dunlap
Pamela and Homer J. Dupuy III
Mr. and Mrs. David F. Edwards
Dr. Jay D. Edwards
Mr. and Mrs. Lucas H. Ehrensing
Gary Eldredge
Stephen Begnaud Emling
Estate of Todd Claxton
Mrs. Fan Cox Etienne
Elaine and William Everitt
C. Allen Favrot
Clare Fiasconaro
Dr. Charles S. Field
Dr. Diane J. Finley
Firemen’s Charitable & Benevolent 

Association
Martha Holoubek Fitzgerald
Grace M. Flanagan
Marlyne and Richard Flatau
Leone Fogle-Hechler
Mary Fonseca
Terry Forrette
Richard L. Forstall
Stephen Fox
Fran and George Villere Fund
Larry D. Franke
Colette Stelly Friend and Jospeh E. Friend
Maurice L. Frisell
Cynthia Ann and Dominique F. Frizzell
Dr. Rusty and Jamie Frye
Charlotte P. and Brian R. Furness
Captain Don A. Gagnon
Mr. and Mrs. Robert R. Gates Sr.
John Geiser III
Wilma Geraci
Sybil G. Gibson
Patricia M. Glorioso
Mary and John L. Gohres Jr.
Robert B. Golden
Marc A. Goldman
Mr. and Mrs. John M. Goodwin II
Mr. and Mrs. Pat Gootee
Dr. and Mrs. Roger Graetz
Tom Graf
James M. Green
Erin M. Greenwald
Gregory Free & Associates
Mr. and Mrs. Douglas L. Grundmeyer
Joan Guccione
Linda S. and Lawrence C. Guice
David Guidry
Mr. and Mrs. James O. Gundlach
Haynie Family Foundation
Norman D. Hellmers
Julie Herlihy
Sharon L. Hidden
Inez Adele Hinckley

H. Jack Hinrichs
Jan Hirschey
Louise C. Hoffman
Jack D. Holden
Mona H. Hollier
Heather Hollingsworth and Roger Thompson
Susan K. Hoskins
Mr. and Mrs. James M. Huger
Mary Lynn Hyde and Steve S. Rossi
Dr. and Mrs. Thomas M. Irwin Jr.
Ted R. Jambon
Mr. and Mrs. R. Andrew Jardine
Mrs. Neill P. Jeffrey
Erik F. Johnsen
Joy Jolliff
Michael S. Jones
Robert Edward Judice
Lally Gelpi Jurcik
Beverly S. Katz
Margie Doskey Katz
Dr. and Mrs. William A. Keaty
Elizabeth Himel Killeen
Mary G. Klaasen
Charlotte and Thomas Klasson
Leslie Kroeger and Joseph Hennessy
Mr. and Mrs. Garril Kueber
Mr. and Mrs. William Kuhlman
Suzanne B. and Joseph R. Labadot
Anne S. and Carroll W. Laird
Mary Myrick Langlois
Mr. and Mrs. G. Charles Lapeyre
Mr. and Mrs. John H. Lawrence
Frederick Lee Lawson
Paul J. Leaman Jr.
Christine and Price LeBlanc
Mr. and Mrs. Robert A. LeBlanc
Dr. Alfred E. Lemmon
Justice Harry T. Lemmon and Judge Mary 

Ann Vial Lemmon
Dorothy McCutcheon Lill
Jacquelyn S. Lothschuetz
The Lousiana Office of Tourism
Jean and Bill Lowrey
Louis Luzynski
Marjorie Lyman
Sue Ellen Lyons
Nell and Barry Mabry
Mr. and Mrs. Kerry Madden
Brigitta L. and John F. Malm
Mamsie and John Manard
The Honorable and Mrs. Gary J. Mannina
Dr. Kenneth and Judith Lubcher Margolis
Charles Martin
Eve B. Masinter
Mrs. Frank W. Masson
Valerie and Robert J. May
Mr. and Mrs. Jonathan McCall
Dr. and Mrs. William McCall Jr.
Sharon McClelland and David Robichaud
Lem W. McCoy
Mr. and Mrs. Terry McFillen
Mr. and Mrs. Thomas T. McGinn

Jack B. McGuire
Janeth Murray McKendrick
Deborah McVean
John P. Mellor
John C. Menszer
Annette and Philip Meric
Mr. and Mrs. Donald Keith Midkiff
Jacquelyn L. Milan
Patrice S. and Chris L. Miller
Judy D. Mills
Reynold Minoli
Jennifer A. Mitchel and Scott M. Ratterree
Nadia St. Paul Moïse
Barbara B. Mollere
Kate Monaghan
JoLeigh S. Monteverde
Elizabeth Clark Moore
Mr. and Mrs. Dave J. Morgan
Dr. and Mrs. Robert F. Mortenson Jr.
Margo Moscou
Mr. and Mrs. J. Frederick Muller Jr.
Jeffrey Murray
Gregory Myers
Emilie G. Nagele
Dorothy and Anthony Navarre
Drs. Lynne and Harold Neitzschman
Laura Simon Nelson
Newberry Library
Mr. and Mrs. Jerry K. Nicholson
Betsy Lawrence Noll and Daryl E. Noll
Penny Nunenmacher
Dr. Pat O’Brien
Roger H. Ogden
Richard E. O’Krepki
Elizabeth O’Neil
Dr. Stanford Owen and Christine Owen
Mr. and Mrs. John W. Parham
Mrs. Godfrey Parkerson
Patio Planters
Allison H. Peña
Faith Peperone
Mr. and Mrs. Claiborne Perrilliat
Jo Ann and David K. Persons
Rob Peterson
Mr. and Mrs. R. Hunter Pierson Jr.
Clara Frederick Pincus
Mr. and Mrs. Ronald Pincus
Ormonde Plater
Mr. and Mrs. Andrew L. Plauché Jr.
Sylvia Todd Porteous
Mr. and Mrs. John B. Potts II
Prentiss C. and Dolores M. Havens  

Family Foundation
Vincent Provenza
Jeanne P. Rabig
Mrs. F. W. Raggio Jr.
Kathryn E. and Michael J. Rapier
Dr. Marion Ratterree
Elizabeth and Jonathan H. Ray
Patricia K. Reed
Dr. William Dale Reeves
Dr. James L. Reynolds
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Emilie Rhys and John Heller
Mary Alma Riess
Claes Ringqvist
Gladys and David Rive
Dr. Robert and Peggy Rives
Robert E. Zetzmann Family Foundation
Grace and Lewis Rogers
Lenel B. Romero
Jamie M. Roques
Mr. and Mrs. John Charles Rosen
Ruth Rosenthal
Bill Ross
Joe Rubinfine
Dr. and Mrs. Alfred J. Rufty Jr.
Nancy Russo
Elizabeth and Timothy B. Rutherford
Dr. Jerry Ryscavage
Louis Sahuc
Louise and Clifton J. Saik
Frances N. Salvaggio
Suzanne Santamaria
Michael Sartisky, PhD
Gary M. Savelle
Herbert L. Sayas Jr.
Cornelia C. Schmidt and  
W. Marshall Schmidt

Helen L. Schneidau
Dr. and Mrs. George T. Schneider
Judge and Mrs. Patrick M. Schott
Heidi Schroeder
Elizabeth Lee Scott
Georgia Scott
Dr. Milton Walsh Seiler Jr.
Mr. and Mrs. Lloyd N. Shields
The Shop at The Collection
Mr. and Mrs. Phillip Shuler
Sally Shushan
Sylvia Stone Shushan
Sibley Kopmeier Appraisal Associates
Dr. and Mrs. Riley Sibley
Sandy and Jack K. Simmons
Jane and William Sizeler
Bertie Deming Smith
Bruce A. Smith
Mr. and Mrs. Fred M. Smith
Dr. and Mrs. James W. Smith
Judith M. Smith
Linda T. Smith
Olga and James Smoak
Martha Smyser
Jude Solomon and Owen F. Murphy Jr.
Susan Spector
David Speights
E. Alexandra Stafford
Mrs. Frederick M. Stafford
Claire and Harry C. Stahel
Louise Hitchcock Stephaich
Temple A. Stephens
Mary Cade Stockmeyer
Eleanor and Philip Straub
Mrs. Harold Stream
Dr. and Mrs. Richard L. Strub

T. Casey Stuart
Mr. and Mrs. Daniel Edmond Sullivan
Ruth J. Summitt
Anne Reily Sutherlin
Steven Mark Sweet
Valerie Swords
William Taylor
Sally and Scott Thomas
Diane D. Thompson
Anne Titelbaum
Rebecca F. and Eugene J. Todaro Jr.
Mrs. Thomas J. Tomeny Jr.
Tim Trapolin
Catherine Burns Tremaine
Travis Tresca
Dr. Robert E. Treuting and Carolyn Treuting
Gail Tumulty and Sonny Faggart
Rev. Leslie D. Tyvela
Patricia Unangst
Michael Valentino
Maria Leon Vallejo and Ramon J. Vallejo
Dr. and Mrs. Alfonso Vargas
Jeanne Veazey and Paul A. Veazey Jr. 
Bernard Keith Vetter
Dr. James Etienne Viator
Mr. and Mrs. Warren P. Villemarette
Mr. and Mrs. St. Denis J. Villere
Vino Wholesale LLC
Dr. Gabriele von Massenbach and  

Roland Timmerman
John E. Wade II
Jason P. Waguespack
Mr. and Mrs. John E. Walker
Sara and Robert Warren
William J. Warren
Drs. Beth and Jim Wee
Mrs. William Wegmann
Mr. and Mrs. William Russell Wells
Doreen B. Welsh
Martha Vidos White
Arnold P. Wilking Jr.
Joe Wilkins
Jeanne L. Williams
Mr. and Mrs. Robert J. A. Williams
Drs. Barbara C. and Charles S. Wingo
Dr. and Mrs. Nathaniel S. Winstead
Dr. Glenn Winter
Dr. and Mrs. William J. Woessner
Mr. and Mrs. Gordon L. Wogan
John T. Womble
Jane and H. L. Dufour Woolfley
Cornelia E. Wyma
Mr. and Mrs. George V. Young
Mr. and Mrs. Robert E. Young
Anton Zanki
Pat Zavoda and Pat Byers
Victor D. Ziminsky Jr.
Floyd M. Zula

Tribute Gifts
Tribute gifts are given in memory or  
in honor of a loved one.

Mr. and Mrs. Joseph Bernstein in memory of 
William Kearney Christovich

Dr. W. Lake Douglas and Debbie de la 
Houssaye in memory of Foster Polk de la 
Houssaye Douglas

Entre Nous Book Club in honor of Erin 
Greenwald

Dr. Stephen Favrot in honor of Sybil Favrot
Cynthia Holliday in memory of Martha Helen 

Ramseur
Beverly Katz and Larry A. Samuelson in 
memory of Mr. and Mrs. Beryl Samuelson

Dr. and Mrs. William McCall Jr. in memory 
of Blanc Airey Parker

Daniel Edmond Sullivan in memory of Sarah 
“Sally” Doerries

Warren J. Woods in honor of Dolores F. 
Harris

Bookplates
Donations are used to purchase books that 
will be marked with a commemorative 
bookplate.

The board of directors and staff of  
The Historic New Orleans Collection  
in memory of Felicia Rita Trupiano Ditta 

Southern Queen: New Orleans in the Nineteenth 
Century by Thomas Ruys Smith (London 
and New York: Continuum International, 
2011)

The board of directors and staff of  
The Historic New Orleans Collection  
in memory of Blanc Airey Parker

A Most Warlike Appearance: Uniforms, 
Flags and Equipment of the United 
States Forces in the War of 1812 by René 
Chartrand (Ottawa: Service Publications, 
2011)

Mrs. William K. Christovich in memory  
of Greta LeBlanc Acomb

The Acadian Diaspora: An Eighteenth-Century 
History by Christopher Hodson (Oxford, 
UK: Oxford University Press, 2012)
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Curatorial
For the fourth quarter of 2013, 41 acquisi-
tions consisting of approximately 520 items 
were accessioned.

■ A gift from Bruce R. Bordelon is a 
china creamer from the Italian Garden 
of the St. Charles Hotel, one of the ear-
liest grand hotels in the United States, 
which  stood  in  the 200 block of St. 
Charles Avenue. There were three hotels 
of this name on the site. The first, a 
domed structure built between 1835 
and 1837, burned down in 1851 and was 
replaced by a similar building, without 
a dome. It also burned down, in 1893, 
and was replaced by a steel-framed, 
seven-story hotel, which later received 
several taller additions. It was designed 

in the Italian Renaissance style by local 
architect Thomas Sully, known for his 
uptown mansions and early high-rise 
buildings. At  the  time of  the hotel’s 
demolishment, in 1974, it was called the 
Sheraton-Charles.

The third hotel featured a covered col-
onnaded terrace with a long glass sky-
light on the second floor, directly above 
the main entrance. By 1917 the terrace 
had been remodeled into the Italian 
Garden, which was stylishly decorated 
with palms, wicker furniture, and a large 
fountain set amid arbors draped with 
artificial grapes and leaves. The garden 
was used for afternoon tea, after-theater 
suppers, balls, receptions, and concerts. 
In 1925 the St. Charles was remodeled 
in a more modern style, and the Italian 
Garden became a memory. 

The creamer (see image at left) was 
made between 1916 and 1923 by 
Lamberton China in Trenton, New 
Jersey, a leading American center of pot-
tery production at the time. Lamberton 
was founded in 1869 by three Trenton 
businessmen and purchased  in 1888 
by Thomas Maddock, who trained as a 
china decorator in his native England. 
The arbors depicted on the china used 
at the Italian Garden were specially 
commissioned from Lamberton, which 
specialized in custom designs for hotels, 
restaurants, department stores, railroads, 
steamship lines, universities, and other 
institutions. Theirs was fine-grade semi-
porcelain—hard-glazed white earthen-
ware that is not translucent like fine 
porcelain. In 1916 Lamberton patented 
an improved process for manufacturing 
vitrified china—double fired to prevent 
liquid absorption, chips, and breaks—
and adopted its new backmark, simply 
“Lamberton China,” which appears on 
the St. Charles creamer. (2013.0296)  
■ The estate of Todd Claxton donated 
two photographs of James Brocato, bet-
ter known as “Diamond Jim” Moran 
(1897–1958), a professional boxer and 
local restaurateur who adopted his last 
name from a boxing friend. In 1954 
Moran leased La Louisiane Restaurant, 
located  at  725  Iberville  Street,  and 

remade it into Moran’s La Louisiane. 
He decorated it with glittering chan-
deliers, murals, ironwork, and photo-
graphs of his famous friends. He even 
occasionally served meatballs with dia-
mond rings inside, which he promoted 
as the “Diamond-Studded Meatball.” 
His friends ranged from politicians, 
entertainers, and sports figures to mem-
bers of  the criminal underworld. He 
hosted numerous local and national 
celebrities, several of whom are seen in 
the recently acquired photographs. In 
one (see image above), dated April 10, 
1957, beloved local WWL-TV sports-
caster Hap Glaudi (1912–1989) is seated 
alongside Boston Red Sox baseball great 
Ted Williams (1918–2002). The other 
image, which features heavyweight box-
ing champion Rocky Marciano (1923–
1969),  is undated. The scene cannot 
postdate April 13, 1958, which was when 
Moran, while at his restaurant, died of 
a heart attack at the age of 61, reput-
edly wearing $250,000 worth of jewelry. 
(2013.0321.1, .2) 

—John T. Magill

Library
For the fourth quarter of 2013, 59 acquisi-
tions totaling 161 items were accessioned.
■ New Orleans, an increasingly popu-
lar destination for seaborne travelers, is 
currently a port of call for three major 
cruise lines, Royal Caribbean, Carnival, 
and Norwegian. This activity is not new 
for the Crescent City, as evidenced by 
a recently acquired pamphlet issued by 
Southern Pacific Steamship Lines dur-
ing  the early 1920s (see  image on p. 
22). The brochure advertises the com-
pany’s Morgan Line—“the only line of 

The Historic New Orleans Collection 
encourages research in the Williams 
Research Center at 410 Chartres Street 
from 9:30 a.m. to 4:30 p.m., Tuesday 
through Saturday (except holidays). 
Cataloged materials available to research-
ers include books, manuscripts, paintings, 
prints, drawings, maps, photographs, and 
artifacts about the history and culture of 
New Orleans, Louisiana, and the Gulf 
South. Each year The Collection adds 
thousands of items to its holdings. Though 
only selected gifts are mentioned here, the 
importance of all gifts cannot be overstated. 
Prospective donors are invited to contact 
the authors of the acquisitions columns. 
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items under “Suggestions For Making 
Trip Enjoyable” are just as useful for 
today’s traveler: reach the ship at least 
an hour before sailing time to become 
familiar with your surroundings; reduce 
your baggage to a minimum; see that 
all requisites are in your grip (or carry-
on, in today’s parlance); and remem-
ber  to  bring  a  camera. Bon  voyage! 
(2013.0347)                
■ Dissertations and theses on topics 
related to the history and culture of New 
Orleans and the Gulf South region are 
ordered regularly from UMI Dissertation 
Publishing,  a  division  of  ProQuest. 
Many of the authors of these works, all 
published within the past few years, con-
ducted some, if not all, of their research 
at The Collection’s Williams Research 
Center. A few recently acquired titles 
include “Conflicts in Race and Resources: 
The Tidelands Oil Controversy in 
Louisiana, 1950–1965,” by Andrew 
Foster Barr, Southeastern Louisiana 
University; “Ride les Blues: The Lomaxes 
in Coastal Louisiana, 1934,” by Joshua 
Clegg Caffery, University of Louisiana at 
Lafayette; “Agency, Consolidation, and 
Consequence: Evaluating Social  and 
Political Change in New Orleans, 1868–
1900,” by Christopher Joseph Cook, 
Portland State University; “Imagining the 
Creole City: White Creole Print Culture, 
Community, and Identity Formation in 
Nineteenth-Century New Orleans,” by 
Rien T. Fertel, Tulane University; “Le 
Cri du Bayou: The Status and Promotion 
of the French Language and Cajun Music 
in Louisiana,” by Melissa Hartmann, 
Colorado State University; “‘There Was 
a Tradition Among the Women’: New 
Orleans’s Colored Creole Women and 
the Making of a Community in the 
Tremé and Seventh Ward, 1791–1930,” 
by  Natasha  L.  McPherson,  Emory 
University;  and “Performance of  the 
Role of Stanley Kowalski in Tennessee 
Williams’ A Streetcar Named Desire,” by 
William Justin Walker, University of 
Arkansas. (2013.0325.1, .4, .7, .14, .20, 
.27, .35) 

—Pamela D. Arceneaux

steamships plying direct between New 
York and New Orleans”—as “an ocean 
voyage on home waters.” The fleet con-
sisted of the 10,500-ton SS Creole and 
the smaller, 7,800-ton SS Comus, with 
the SS Momus, weighing 10,500 tons, 
withdrawn from service on April 30, 
1921, to be converted into an oil burner. 
The Momus accommodated up to 302 
passengers, in suites, first- and second-
class cabins, and steerage; the Comus, 
142, in first-class cabins and steerage. 
The Comus would leave New Orleans for 
New York on the same day the Creole left 
New York for New Orleans, and after 
five and a half days at sea and a day or 
two in port, each vessel would make the 
return trip. 

The pamphlet describes the route 
and sights along the voyage, as well as 
on-board features and services, such 
as the promenade decks, baths, bar-
ber, library, smoking room (see below), 
dining-room seating arrangements 
assigned by the steward, and an experi-
enced stewardess to attend to the “com-
fort and welfare of lady passengers.” In 
addition to photographs of the accom-
modations and deck plans, the pam-
phlet includes tourist information, such 
as city landmarks, how to get around, 
and connections for further traveling. 
From New Orleans, Southern Pacific 
ran steamships to Havana, Cuba, and 

operated rail lines on its 
Sunset Route for points west 
through Louisiana, Texas, 
Mex ico,  New Mex ico, 
A r i z on a ,  C a l i f o r n i a , 
Nevada, Oregon, Utah, 
and Washington.  Some 

manuscripts
For the fourth quarter of 2013, 43 acqui-
sitions totaling approximately 30 linear 
feet were accessioned.
■ A group of wartime letters written by 
Laurence Charles Fallon (ca. 1839–1917) 
during his service with the Washington 
Artillery and the Army of Northern 
Virginia are a notable highlight of the 
Fallon, Aldigé, and Hindermann Family 
Papers. These  letters  and  associated 
materials, a gift of Caitlin Cooper, pro-
vide a rare firsthand look at Confederate 
military service as experienced by an 
Irish immigrant.  

Several years before the Great Famine 
swept Ireland, two-year-old Laurence 
Charles Fallon and his parents emi-
grated from County Roscommon to 
New York, staying there for approxi-
mately 10 years before relocating to 
New Orleans. During the Civil War, 
Fallon (see image above) served with 
the Washington Artillery and the Army 
of Northern Virginia, participating 
in the battles of First and Second Bull 
Run, Fredericksburg, Chancellorsville, 
Gettysburg,  and  Sharpsburg.  After 
returning to civilian life, he rose to 
prominence in the import business, 
managing the J. L. Phipps Company, 
importers of coffee, cotton, and fruit, 
for more than 20 years before starting 
his own business. Fallon died in 1917, at 
the age of 78.

In the earliest of the letters, dated June 
15, 1862, Fallon wrote that many of his 
fellow soldiers had become ill “from the 
hard duty that they were obliged to do 
lately and from sleeping in the swamps.” 
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Weeks later, writing from a “bivouac 
[improvised shelter] near Richmond,” 
the young private reported on the after-
math of the Seven Days Battles, telling 
his mother, “Our army captured three 
Yankee generals, 12,000 prisoners, 130 
pieces of artillery, and no end to com-
missary and stores . . . We have been  
living on Yankee provisions ever since 
the fight.”  

An observant Roman Catholic, 
Fallon assured his family that his spiri-
tual needs, not merely his daily physical 
needs, were being met. In April 1863, 
he wrote that he had assisted in convert-
ing the camp theater into a makeshift 
chapel so other Catholics could fulfill 
their Easter duties when a priest visited 
during Lent. Although Fallon noted that 

very few Catholics served in his battal-
ion, he made his own spiritual prepa-
ration for battle, reporting, “I went to 
Communion this morning as I had pre-
pared myself some time ago when we 
were ordered to Richmond.”

Fallon’s family had fled New Orleans 
prior to the federal occupation, but 
Fallon remained concerned about their 
safety and their ability to communi-
cate with him. He was especially trou-
bled when he learned that improperly 
addressed letters from his mother had 
been delivered to a senior military officer 
in another state. In his letter of March 
9, 1863, Fallon scolds his mother: “I 
told you how to direct to me about ten 
times, and won’t tell you again. You can 
just refer back to some of my old letters 
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New Staff
Malinda Blevins, Brooke Butler, Erick Garcia, Misty Taylor, and Kevin 
Harrell, volunteers. 

Changes
Brian J. Lavigne is now records manager. Leidy Cook is now manuscripts 
cataloger. Albert Dumas is now processor/receptionist.

In the Community
Pamela D. Arceneaux gave three New Orleans–themed lectures aboard the  
Royal Caribbean’s Serenade of the Seas. She was also featured in the fall/winter 
2013 issue of AADEJ News, the journal of the American Association of Dental 
Editors and Journalists, for her presentation at their conference held in New 
Orleans this past October.

Lissa Capo contributed an article about THNOC’s Carnival memorabilia 
collection to the March issue of the Magazine Antiques.

Jennifer Rebuck was one of six fellows selected to attend Preventive Conservation 
2014, a workshop held on Ossabaw Island, Georgia, and sponsored by the 
American Institute for Conservation of Historic and Artistic Works.

WRC Spotlight
Gabriel Bur, a student at the École nationale des chartes in France, recently 
completed a monthlong internship at the WRC. Bur worked under the WRC’s 
assistant director, Jason Wiese, on MSS 680, the Louis-Roger Franssure de Villers 
Collection. It includes manuscript correspondence, printed documents (including 
letters patent and royal ordinances concerning the French navy), and accounts 
of Franssure de Villers’s two expeditions to French Louisiana in the mid-18th 
century. Bur is a third-year student specializing in medieval French and Latin. 
This was his first trip outside of Europe, and he says he greatly enjoyed it.

STAFF NeWS

and find out for your pains. (Now ain’t 
you mad).” Seeking to allay his mother’s 
fears, Fallon provided in the same let-
ter a detailed “description of the great 
danger and insurmountable hardship 
of a soldiers [sic] life as it really is,” but 
downplayed his own peril and hardship. 

In addition to Fallon’s wartime let-
ters and a small amount of additional 
material concerning his military ser-
vice and land ownership in Mississippi, 
the family papers also touch upon the 
lives of Fallon’s son, Paul’s, in-laws. In 
1912 Paul  (1882–1956)  eloped with 
Elsie Hindermann, daughter of Swiss 
diplomat Franz Hindermann (1857–
1917) and Anna Aldigé (1864–1951). 
2013.0322

—Mary Lou Eichhorn
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ADDRESS SERVICE REQUESTED

The Shop at The Collection, located at 533 Royal Street, is open Tuesday–Saturday, 9:30 a.m.–4:30 p.m., and  
Sunday, 10:30 a.m.–4:30 p.m. For more information about The Shop, call (504) 598-7147, or visit www.hnoc.org to shop online.

Stevie Wonder with the Meters, New Orleans Jazz and Heritage Festival, 1973; by Michael P. Smith, photographer; 2007.0103.4.636

During the second weekend of the 

New Orleans Jazz and Heritage 

Festiva l, May 1–4, The Shop 

will be camped out at the Artist 

Tents, located near the Louisiana 

Folklife Village, selling matted 

and ready-to-frame archival repro-

ductions  of  Michael  P.  Smith  

photographs from The Collection. 

Custom-sized and framed pieces 

can be ordered at the festival as well 

as  through www.RequestAPrint 

.net/THNOC.

Come visit The Shop—at Jazz Fest!




