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I
n 1996, The Historic New 
Orleans Collection completed 
the Williams Research Center 
at 410 Chartres Street, herald-

ing a new era at the institution.  An 
active acquisitions program has seen 
the institution’s collections grow by 
leaps and bounds.  Expanded program-
ming fi lls the calendar and draws larger 
audiences.  In response to the growth 
of the last 11 years, The Historic New 

Orleans Collection unveils an addi-
tion to the original research center this 
summer. 
 Constructed at 535–37 Conti 
Street, the four-story archival storage 
facility connects to the research center 
on the fi rst and second fl oors.  Inside, 
vaults designed to house rare materials 
are equipped with specialized storage 
systems—including movable shelving 
and painting racks—humidity and 
temperature controls, a fi re-suppressant 
system, and a natural-gas generator.  A 
multi-purpose space on the fi rst fl oor 

sits ready to host programs and exhi-
bitions—the fi rst being Vaudechamp 
in New Orleans, opening June 19 (see 
pages 10–11). The building’s exterior 
stays true to the commitment of The 
Collection’s founders to preserve the 
architectural heritage of the French 
Quarter. Davis Jahncke, architect of the 
original Williams Research Center as 
well as the new addition, has designed 
a façade based on a building that stood 

on the property in the mid-19th cen-
tury.  Using an 1853 Notarial Archives 
drawing of the original structure as 
his reference, Mr. Jahncke emulated 
not only the architectural features but 
mid-19th-century building techniques 
as well.  From hand-hammered hard-
ware, to a false carriageway and chim-
neys, to a specialized paint matching 
the original lime wash, great care and 
attention to detail were central to cre-
ating the remarkably accurate inter-
pretation.  Mr. Jahncke is not aware of 
another French Quarter building that 

so closely replicates an early structure 
in the same manner.
 Whereas the architecture and stor-
age features provide the outline for the 
story of the addition, it is the collec-
tions housed within that breathe life 
into the building’s narrative. Since 
1996, The Collection has acquired 
major collections and thousands of 
individual donations and acquisitions.  
Each photograph, painting, and letter 

adds its own account to the historical 
record, but when grouped together, a 
broader storyline unfolds—not just 
of the lives and events of history, but 
of passionate collectors who dedicate 
their lives to assembling artifacts and 
then place them in the holdings of The 
Collection for the benefi t of the public.  
Peruse the following pages for a synop-
sis of the collections that fi nd a new 
home in the Williams Research Center 
addition.

Louisiana Art

Three major collections of Louisiana 
art stand out among the acquisi-
tions of the past 11 years—the Laura 
Simon Nelson Collection, the Dr. 
and Mrs. Trent James Collection of 
Newcomb Pottery, and the Monroe-
Green Collection of William Aiken 
Walker Paintings.  Joining an impres-
sive grouping of Louisiana art-
works already in The Collection’s 
holdings and the extensive Louisiana 
Artists Files—an archive of some 
20,000 entries on New Orleans and 
Louisiana artists and art organiza-
tions—these acquisitions bolster The 
Historic New Orleans Collection’s 
status as a center for the study of 
Louisiana art.  
 Spanning the 1840s through 
the 1970s, the Laura Simon Nelson 
Collection of Louisiana Art provides a 
visual narrative of the origins and devel-
opment of art in Louisiana.  Assembled 
by fervent art collector Laura Simon 
Nelson over approximately 30 years, 
the collection comprises paintings, 
drawings, etchings, pottery, and 
sculptures.  Artists represented in the 
grouping include Jacques Amans, 
Henry Casselli, Josephine Crawford, 
Alexander Drysdale, Knute Heldner, 
Morris Henry Hobbs, Clementine 
Hunter, and Clarence Millet.  An 
extensive assemblage of works by broth-
ers Ellsworth and William Woodward 
and numerous examples of Newcomb 
Pottery add clout to the vital collection.  
The Historic New Orleans Collection 
published Complementary Visions of 
Louisiana Art: The Laura Simon Nelson 

Collection at The Historic New Orleans 
Collection in 1996.  
 The recent donation of Newcomb 
Pottery from Dr. and Mrs. Trent James 
(see page 16) supplements the pot-
tery of the Nelson Collection, making 
THNOC home to one of the most 
signifi cant collections of Newcomb 
Pottery in the region. 

 The Monroe-Green Collection 
contains family portraits, landscapes, 
and still lifes by William Aiken Walker, 
who traveled and painted through-
out the South.  During time spent in 
New Orleans in the 1880s and 1890s, 
Walker created a series of paintings on 
the lifestyle of fi eld hands and dock 
workers.  Robert Stanley Green, a close 

  Williams Research Center Expands

The Lotus Fountain, Newcomb College Campus by Ellsworth Woodward, 1917 (Laura 

Simon Nelson Collection, 2002.112.1)

The façade of the Williams Research Center addition, pictured right, emulates that of the building that stood on the property in 
1853, pictured left in a Notarial Archives drawing dated February 27, 1853 (Vieux Carré Survey, square 28).
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friend and supporter of Walker’s, often 
hosted the artist during his visits to 
New Orleans.  Malcolm W. Monroe, 
Green’s grandson, was an art collec-
tor who took particular interest in his 
grandfather’s friend.  He bequeathed 
30 Walker works to The Collection  
in 1997.
 Ongoing acquisitions augment 
the Nelson, James, and Monroe-Green 

Collections, including a recent gift of 
paintings by José Francisco Xavier de 
Salazar y Mendoza.    In 2004, The 
Collection launched the Louisiana 
Artists Biography Series to further the 
study of Louisiana art.  Funded by the 
Laussat Society, the biography series 
includes two works thus far—George 
L. Viavant: Artist of the Hunt (2004) 
and Vaudechamp in New Orleans (just 
released, see pages 10–11).

The Battle of 
New Orleans

The origins of The Historic New 
Orleans Collection can be traced to 
General L. Kemper Williams’s inter-
est in the Battle of New Orleans.  
Between 1943 and 1971, General 
Williams assembled a vast collection of 
manuscripts, books, pamphlets, maps, 
drawings, and paintings addressing 
both the American and British per-
spectives on the January 8, 1815, 
battle on the plains of Chalmette.   
General Williams’s initial interest in 
the battle led him to collect a wide 
variety of materials documenting the 
history of New Orleans, the State of 
Louisiana, and the Gulf Coast—thus 
The Historic New Orleans Collection 
was born.

 Over the years, The Collection has 
continued to add to the Battle of New 
Orleans holdings.  Two major acquisi-
tions since 1996 have greatly strength-
ened the repository.  
 In early 1997 The Collection 
acquired the papers of Arsène Lacarrière 
Latour, General Andrew Jackson’s 
principal army engineer, who, in 1816,  
compiled and published the widely 
acclaimed Historical Memoir of the War 
in West Florida in 1814–15.  Covering 
the years 1814–17, the papers largely 
consist of material received by Latour 
too late to be published in the memoir.  
Included are letters and documents 
that reveal additional information 
about the battle, as well as the pro-
cess of writing the book and the ini-
tial response of readers.  In 1999, The 
Historic New Orleans Collection and 
University Press of Florida published 
an expanded edition of Historical 
Memoir edited by Gene A. Smith and 
incorporating the information derived 
from the acquired papers. 
 In the summer of 2001, The 
Collection acquired the William 
C. Cook War of 1812 in the South 
Collection.  Assembled over 35 years, 
the collection is divided into five pri-
mary areas: prewar and early events 
of the War of 1812; defense of the 
lower country in 1813; the Creek War 
of 1813–14; the Gulf campaign and 
Battle of New Orleans; and the after-
math of the War of 1812 in the South.  
Today THNOC is one of the pre-
eminent repositories for War of 1812 
materials.
 To promote scholarly research in 
the field, The Collection has under-
taken several publication projects in 
addition to the expanded edition of 
Historical Memoir.  In 2004,  A British 
Eyewitness at the Battle of New Orleans: 
The Memoir of Royal Navy Admiral 
Robert Aitchison, 1808–1827, also 
edited by Gene A. Smith, was released.  

From 1922 to 1951, the Arts and Crafts Club of New Orleans played multiple 
roles in shaping the Crescent City’s culture.   The stunning exhibition of 
paintings, sculpture, ceramics, prints, and drawings from the collections of 
both THNOC and NOMA traces the evolution of the Arts and Crafts Club 
and the individuals associated with it.   More than 40 artists are represented in 
the exhibition, which continues on view through August 5 at the New Orleans 
Museum of Art (Wednesday–Sunday, 10:00 a.m.–4:30 p.m.).

One of many broadsides used in a national 
smear campaign against Jackson during his 
successful 1828 bid for the presidency.  The 
broadsides recall Jackson’s February 1815 order 
for the execution of six militiamen in Mobile 
for desertion. (William C. Cook War of 1812 
in the South Collection, 2001-68-L, MSS 557, 
folder 197)

On View through August 5
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And, to mark the bicentennial of the 
Battle of New Orleans, The Historic 
New Orleans Collection will publish 
a series of scholarly monographs on a 
range of topics related to the battle.

Library of the 
Ursuline Convent 

When The Collection acquired the 
library of the Ursuline Sisters of New 
Orleans in 1998, the order had been in 
the city for more than 270 years.  Their 
library, in turn, documents virtually 
the entire history of educational, cul-
tural, and political life in New Orleans 
from the city’s founding through the 
20th century.  Comprising more than 
1,900 pamphlets, textbooks, diaries, 
and chronicles, the collection includes 
a number of extremely rare colonial 
materials.  One of the most significant 
items is an original pamphlet, a 1769 
New Orleans imprint, issued by the 
governor of Louisiana, Don Alejandro 
O’Reilly, as a medium for inform-
ing the colonists about Spanish laws 
and government.  Equally interesting 
is a manuscript copy of the earliest 

known music to survive in 
New Orleans and the entire 
lower Mississippi River val-
ley. The manuscript, which 
dates from the 1730s and was 
given to the Ursuline nuns in 
the 1750s, features music by 
more than 30 distinguished 
French and Italian compos-
ers of the late 17th and early 
18th centuries. As part of 
the award-winning series Les 

Chemins du Baroque, French record 
producer K-617 produced Manuscrit 
des Ursulines de la Nouvelle-Orléans: 
Baroque Music in New Orleans, a CD 
featuring selections from the Ursuline 
manuscript.  Copies of the CD are for 
sale in the Shop at The Collection.

Tennessee Williams 

The largest private collection of 
Tennessee Williams materials came to 
The Collection in early 2001.  Among 
the many materials amassed by Fred 
W. Todd over a 45-year period are 
typescripts, manuscripts of works such 
as A Streetcar Named Desire and The 
Glass Menagerie, dozens of playbills, 
signed first editions of Williams’s plays 
and other works, unpublished letters, 
myriad books about Williams, trans-
lations of his work, film scripts, and 
photographs of Williams with friends 
and associates.  The acquisition of 
Todd’s collection, and his continued 
donations to augment it, position The 
Historic New Orleans Collection as one 
of the major repositories for Tennessee 
Williams materials, alongside Harvard, 
Columbia University, the University of 
Texas at Austin, and UCLA.  
 In early 2004, The Collection 
formed a partnership with Dr. Robert 
Bray of Middle Tennessee State 
University to produce the Tennessee 
Williams Annual Review, the only 

regularly published journal devoted 
exclusively to the works of Tennessee 
Williams.  The journal includes schol-
arship on Williams’s plays, fiction, and 
poems and on film adaptations of his 
works.  Each issue also showcases at 
least one previously unpublished work 
by Williams.   The 2007 issue, released 
in March, features Interior: Panic—an 
early one-act version of Williams’s clas-
sic A Streetcar Named Desire. Dr. Bray 
believes the play is “the only extant 
one-act version” of Streetcar.

Tennessee Williams (2003.228.1)

Prayer books used by the Ursulines (clockwise 
from top left: 98-001-RL.1932; 98-001-
RL.1931; 98-001-RL.1930) 
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From the Director

Since The Historic New Orleans Collec-
tion’s post-Katrina reopening on Octo-

ber 11, 2005, the staff has worked tirelessly 
to showcase the city’s arts and culture to 
the world.  Our patrons and members, 
returning tourists and conventioneers, vol-
unteers assisting with Katrina rebuilding, 
and many, many others have supported 
our exhibitions and programs in an over-
whelming way.
 On that Tuesday in October of 2005, 
seven people visited The Collection, and 
we were thrilled to see each one of them!  
Today, visitation has not only reached pre-
Katrina levels, but has grown beyond that.  
We are now open on Sundays!  And, in 
June, The Collection unveils a new addi-
tion to the Williams Research Center.  
Planned before Katrina and miraculously 
finished afterward, the addition will hold 
ever-growing numbers of collections docu-
menting our shared history.  The addition 
houses sturdy vaults outfitted with climate-
control and security systems and a genera-
tor to guard the collections against loss of 
electricity following a disaster.  A multi-
purpose space on the first floor will allow 
for increased seating for lectures, symposia, 
and educational workshops, while serving 
as a staging ground for periodic exhibi-
tions. 
 We are proud to be the first museum of 
any kind in New Orleans to open its doors 
following Katrina.  And, with the research 
center expansion and intensive strategic 
planning for the future, The Historic New 
Orleans Collection has renewed its com-
mitment to the preservation and recovery 
of our city. 

—Priscilla Lawrence

Jazz

The Collection has long focused 
on documenting the music culture 
of New Orleans.  Several major 
acquisitions since that of the lauded 
William Russell Collection in 1994 
have enriched the holdings.  
 Jules Cahn, a local business-
man with a passionate interest 
in jazz, created an outstanding 
photographic legacy that covered 
the varied character of the local 
music scene.  He was not only a 
visible but an expected presence 
at marching club parades, Mardi 
Gras Indian processions, Krewe of 
Zulu festivities, Preservation Hall, 
jazz musicians’ funerals, and the 
Jazz and Heritage Festival.  Cahn 
documented these events from the 
point of view of a participant—not 
just an observer—using a 35mm 
Leica still camera or a 16mm Bolex 
movie camera (sometimes both).  
Following Cahn’s death in 1995, 
his family made gifts and promised 
gifts of his work to The Collection 
to ensure its preservation and 
availability.   Since that time, The 
Collection has received three grants 
to preserve films from the Jules 
Cahn Collection, including foot-
age of a jazz funeral in 1963 and  

documentation of the first Mardi 
Gras Indian “Super Sunday” (the 
meeting of Uptown and Downtown 
Mardi Gras Indians) in 1970. 
 Recent additions to the musi-
cal holdings of THNOC promise 
to draw a host of new researchers.  
For a discussion of the 2006 acquisi-
tion of the Frederic Ramsey Papers, 
see pages 8–9.  Also, the summer 
Quarterly will feature an article on 
the recently acquired Michael P. 
Smith Archive.  Photographer and 
cultural anthropologist Michael P. 
Smith is best known for his docu-
mentation of the New Orleans Jazz 
and Heritage Festival, which he 
covered from the inaugural 1970 
festival until his retirement in 
2004.

***
 Only a fraction of the treasures 
available to researchers are covered 
here. Nearly 5,000 researchers use 
the Williams Research Center every 
year—scholars, journalists, novel-
ists, documentary filmmakers, jazz 
buffs, genealogists, and assorted 
seekers after local lore.  And with 
the completion of the WRC addi-
tion, The Collection will be better 
positioned than ever to serve its 
visitors’ needs.

—Mary C. Mees

The Hurricane Brass Band marching in Holt Cemetery by Jules Cahn, about 1975 
(2000.78.8.23).  Band members include “Tuba  Fats,” Lucien and Charles Barbarin, 
Michael Johnson, Darryl Adams, Leroy Jones, and Gregg Stafford. 
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Archaeological Dig Continues 
to Uncover Stories from 535–37 Conti Street

D
espite its many incarna-
tions—a Native American 
encampment; a French 
colonial garden; a series of 

hotels; a shirt factory and molasses 
plant; and a one-story parking 
garage—the Conti Street location 
has maintained one role for centuries.  
Even before The Collection built 
an archival storage facility there, 
535–37 Conti Street was already an 
archive—a repository for the relics 
left behind by the property’s varied 
inhabitants.  The history of the 
site, uncovered in an archaeological 
dig conducted in the winter and 
spring of 2005 and featured in the 
spring 2005 Quarterly, continues to 
develop.
 Two years ago, archaeologist 
Shannon Lee Dawdy returned to 
Chicago with 24 boxes of artifacts 
from the Conti Street excavation 
commissioned by The Collection.  
To date, Dr. Dawdy and her students 
at the University of Chicago have 
identified almost 13,000 diagnostic 
artifacts, a number she expects 
could reach 20,000.  From animal 
bones, to seeds separated from tiny 
fragments of mortar with tweezers, to 
late 18th-century military buttons, 
the growing number of artifacts 
illuminates the history of the French 
Quarter.  

 Sherds of Native American 
pottery, the first scientific evidence 
of a pre-French occupation in 
the Vieux Carré, prompted the 
collection of charcoal flecks for 
radiocarbon dating.  Dr. Dawdy 
explains the results: “The strongest 
correlation of the chemical analysis 

and the context of the artifacts 
suggest that Native Americans were 
camping out, or even had a village, 
on the site of the French Quarter 
between 1670 and 1700.  What is 
especially exciting about this dating 
result is that it covers the time period 
of both the La Salle expedition and 
Iberville’s first scouting of the area.  
Our finds therefore represent not 
prehistory, but the critical period of 
first contact between the French and 
Native Louisianans.” 

 Over the two years since the dig, 
the history of 535–37 Conti Street 
has become more tangible as the lives 
of individuals who camped, boarded, 
or lived there are illuminated.  
“William Clark, of Lewis and 
Clark fame, slept here,” reports 
Dr. Dawdy.  “He was a boarder at 
Madame Chabaud’s boarding house, 
which predated—but was the same 
structure as—the Rising Sun Hotel 
on the site.”  
 After reading of Clark’s 1798 
journey to New Orleans to sell 
tobacco, independent researcher Jo 
Ann Trogdon contacted Dr. Dawdy 
to confirm that he was a boarder at 
535–37 Conti Street.  Ms. Trogdon 
believes he stayed there for about two 
months: “Clark did not mention the 
date he checked in, but I assume it 
was April 24, 1798, the day he arrived 
in New Orleans.  He left Madame’s 
on June 18th of that year.”  
 Once a place for a young explorer 
to rest his head, the Conti Street 
location currently houses countless 
collections for the public to enjoy.  A 
step forward for The Collection, the 
new addition has also taken us back 
to the beginnings of the story of the 
French Quarter—a story that 535–
37 Conti Street has been preserving 
for centuries.  

—Toy O’Ferrall 

Sherds of 
French-made 
ceramics from 
the early 
colonial period, 
ca. 1718–62

Native American pottery from between 1670 
and 1700
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Huddie “Leadbelly” Ledbetter 
at his last recording session, 
1948

A
s the resident jazz expert 
at Harcourt, Brace & 
Company publishers in     
1938, Frederic Ramsey 

Jr. was asked to review a manuscript 
related to jazz that had been submitted 
for publication.  Ramsey’s assessment 
was less than favorable—he found the 
writing superficial and the research 
lacking.  Noting that contemporary 
journalism on the topic was of a 
similar quality, the 23-year-old Ramsey 
proposed to his employer that he and 
his friends—including Charles Edward 
Smith and William Russell  —write a 
more substantive work on jazz and its 
origins.  Over the course of the next  
year, the friends sought out and inter-
viewed as many living jazz pioneers 
as they could find, transcribed the 

interviews, and assembled information 
from secondary sources.  In 1939 
Jazzmen—arguably the first American 
work to approach jazz as a topic of 
scholarly inquiry—was released.  
Although recent generations of jazz 
enthusiasts have criticized the work, few 
would dispute Jazzmen’s importance 
as a foundation for subsequent 
scholarship.
 The Historic New Orleans 
Collection acquired the papers of 
Frederic Ramsey Jr. in 2006.  At the 
core of the extensive archive are typed 
interview notes, correspondence with 
the contributors and the publisher, 
and the original manuscript drafts of 
Jazzmen—a publication that changed 
the world of jazz and the life of one of 
its major proponents.

 Because Jazzmen was one of the 
first books of its kind, its authors could 
not conduct research in the library 
stacks: there were limited resources, 
published or archival, to consult.  
Instead, Ramsey and his colleagues 
ventured into the communities that 
gave birth to jazz, visiting recording 
studios, nightclubs, and musicians’ 
homes.  In the book’s introduction, 
Ramsey and Smith recall travels to “the 
dives of Harlem, Chicago, and New 
Orleans, to the rice fields of Louisiana, 
to Storyville, the now legendary red-
light district of New Orleans, to reform 
schools, even to the last stopping place 
of at least two jazz pioneers, a hospital 
for the insane.”  These atypical 
research methods served Ramsey 
well.  The publication of Jazzmen was 

Behind the Music
The Papers of Frederic Ramsey Jr.
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only the start of a career dedicated to 
researching the origins of American 
music—an undertaking documented 
at every step by the papers now housed 
at the Williams Research Center.  
 In 1948, Ramsey conducted the 
last recording session with legendary 
Louisiana blues musician Huddie 
“Leadbelly” Ledbetter.  The recordings 
were later issued by Folkways Records 
as Leadbelly’s Last Sessions.   The Ramsey 
Papers include approximately 40 
photographs of Leadbelly taken during 
the recording session; correspondence 
with the founder of Folkways Records, 

Moses Ashe; and a very rare letter 
written by Leadbelly to Ramsey on 
November 17, 1948, from Duluth, 
Minnesota.
 In the 1950s Ramsey received two 
Guggenheim Fellowships to conduct 
field research in New Orleans and 
the Mississippi Delta.  As Ramsey 
explained to The New Yorker in 1955, 
“I simply wanted to go into the back 
country and try to get down on tape 
and film some of the people who still 
play the music that in older forms may 
have had a good deal to do with early 
jazz.”  The Ramsey Papers include 
transcripts of interviews he conducted 
during his excursions in the South 
and a large collection of photographs.  
These materials not only provide 

insights into the origins of jazz, but 
also present the rural African American 
community’s perspectives on a wide 
range of topics from memories of the 
1927 flood to impressions of the Civil 
Rights movement.  
 In the 1970s, Ramsey received 
grants from the Ford Foundation 
and the National Endowment for 
the Humanities to research the life of 
New Orleans musician Buddy Bolden.  
Ramsey and his wife Amelia worked 
together tirelessly on the project for 
nearly a decade, making frequent 
trips to New Orleans.  Unfortunately, 

following Amelia’s death, the project 
was abandoned.  Their research notes 
are now available as part of the Ramsey 
Papers.
 Frederic Ramsey died in 1995, 
leaving behind a treasure trove of vital 
research—his life’s work.  Now the 
documents, photographs, and oral 
histories are available to current and 
future generations of music lovers, 
historians, scholars, and filmmakers.  A 
vital addition to The Collection’s jazz 
holdings, the Ramsey Papers promise 
to cast new light on the origins of 
American music.   

—Mark Cave

Photograph of Alphonse Picou taken by Frederic 
Ramsey during field research in New Orleans, 
1957. (All items in the Frederic Ramsey Jr. 
Papers, 2006.257) 

Frederic Ramsey Jr. 

Above: photograph from Leadbelly’s last recording 
session, 1948.  Leadbelly is pictured center 
with Frederic Ramsey to his right.
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realistically proportioned, and more 
naturalistic.  They were also more 
potent, politically.  

While French taste was fashion-
able throughout the United States 
in the early 19th century, especially 
in the realm of the decorative arts, 
Vaudechamp’s popularity in New 
Orleans went beyond modishness.  
With the Creole community under 
attack from all sides, Vaudechamp’s 
portraits off ered a symbolic shield 
against Americanization.  To sit for 
Vaudechamp was an act of resis-
tance—his Creole clients were not 
Americans because their portraits did 
not look like those of Americans.  
 What did Vaudechamp’s portraits 
look like?  By the end of his 1833–34 
season, the artist had developed a 

trademark style: a direct presentation 
against a neutral olive-green or brown 
background.  Devoid of almost any 
props other than the occasional back 
of a chair, his portraits positioned 
sitters in no recognizable space, with no 
intrusive details.  In marked contrast 
to the Grand Manner presentation 
of fi gures-in-the-world, Vaudechamp 
captured the self-containment of 
Creole culture.  Set against their olive 
and brown backgrounds, the Creoles 
literally appear preserved in amber.
 Vaudechamp’s portraits helped 
his sitters defi ne their place in New 
Orleans society.  In the process, they 
helped the artist defi ne his own place 
in the French tradition.  Unlike his 
master, Girodet, or his peer, Ingres, 
Vaudechamp was no innovator.  He 

defl ected the weight of tradition not 
stylistically but geographically.  Rather 
than altering the notion of how a 
French portrait should be made, he 
altered the notion of where it might 
be made.

—William Keyse Rudolph

William Keyse Rudolph, author of 
Vaudechamp in New Orleans, received 
his Ph.D. in the History of Art from Bryn 
Mawr College in 2003.  He also holds 
graduate degrees from the University of 
Virginia and the Courtauld Institute of 
Art at the University of London.  Since 
2004, he has served as the Pauline Gill 
Sullivan Associate Curator of American 
Art at the Dallas Museum of Art.

M
ore than 140 years af-
ter his death, French 
portrait painter Jean-
Joseph Vaudechamp 

(1790–1864) will once again spend a 
season in New Orleans.  This summer 
The Historic New Orleans Collection 
celebrates the life and work of the 19th-
century artist with the release of a biogra-
phy, Vaudechamp in New Orleans, and 
an accompanying exhibition presented in 
the Williams Research Center addition 
(June 19–September 22).  
 The second publication in the Loui-
siana Artists Biography Series, which 
is funded by the Laussat Society, Vaude-
champ in New Orleans tells the story of 
the extraordinary career of the star pupil 
of Anne-Louis Girodet-Trioson and the 
great distance he had to travel to escape 
his master’s shadow.  For several years, 
beginning in 1832, Vaudechamp spent 
his winters in New Orleans establishing 
himself as the region’s leading portrait 
painter. Vaudechamp’s sitters—the ma-
jority of them Creoles—were making a 
clear statement of cultural identity and 
allegiance by choosing a French artist.  
Richly illustrated and compellingly nar-
rated by author Dr. William Keyse Ru-
dolph, Vaudechamp in New Orleans 
features many stunning portraits from 
The Collection’s own holdings as well as 
dozens of public and private lenders.  The 
exhibition, on view Tuesday–Saturday 
from 9:30 a.m. to 4:30 p.m., showcases 
a selection of Vaudechamp’s artworks 
from the holdings of The Collection, the 
Louisiana State Museum, the Hermann-
Grima House, Tulane University, and 
the New Orleans Museum of Art.
 The following excerpt is from the bi-
ography, which is available in the Shop 
at The Collection.  

A
lthough antebellum New 
Orleans lagged behind 
New York, Philadelphia, 
Savannah, and Charles-

ton in the vitality of its arts scene, the 
city had plenty of portraitists—from 
the American Joseph Henry Bush to 
the Italian Thomas de la Vega—in cir-
culation at the time of Vaudechamp’s 
arrival.  The fl ow of itinerant artists 
had grown steadily since the Purchase, 
although quantity did not guaran-
tee quality.  As the Louisiana Gazette
observed in 1819, “We had persons 
among us styling themselves ‘Portrait 
Painters,’ but except in a few instan-
ces, their paintings required a lable on 
them to enable even a friend to suspect 
for whom they were designed.”
 Vaudechamp’s work was mark-
edly different.  He was, quite simply, 
the best-educated artist yet to work 
in New Orleans.  More important, 
he was French.  To his Creole sitters, 
this meant something more than the 
convenience of a shared linguistic heri-
tage.  It meant access to an alternative 
tradition—not that of the Northeast, 
the center of cultural, educational, and 
legislative power in the United States, 
but that of Europe.

To be sure, Vaudechamp was 
not the fi rst French portraitist to take 
up residence in New Orleans.  Ambrose 
Duval (active locally 1803–35), 
A. M. Gachot (1817–21), F. Godefroid 
(1807–20), and Louis Antoine 
Collas (1822–29) had come before 
him.  But even Collas, the best of 
these, was decidedly Vaudechamp’s 
inferior.  Vaudechamp’s portraits were 
more convincingly modeled, more 

A Season for Art
JEAN-JOSEPH VAUDECHAMP IN NEW ORLEANS

Marie Joseph Guénard, Madame Domingo de 
Fleitas, 1834 (1981.376.2), bequest of Clarisse 
Claiborne Grima

Jean Baptiste Augustin, 1832 (2000.49.1), 
bequest of René Steven Wogan and Mildred 
Faulkner Wogan

Clara Durel, Madame Edmond Jean Forstall and her son Eugène Forstall, 1836 (2005.0345.1), gift of 
Olga and Yvonne Tremoulet

Marie Françoise Élizabeth Célima St. Marc 
Darby, Madame Eugene Fortier II, 1836 
(1999.61.1), bequest of Elise Soniat
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I
n February, at The Historic New 
Orleans Collection’s sixth annual 
Les Comédiens Français Lec-
ture, a crowd of more than 150 

gathered to hear the poetry of 19th-
century Creole writer Pierre-Aristide 
Desdunes.  The program opened on 
a momentous note, as the family of 
civil-rights attorney A. P. Tureaud Sr. 
donated Desdunes’s original manu-
scripts to The Collection.   Many sto-
ries flowed together over the course of 
the evening—those of Desdunes, the 
Tureaud family, the St. Domingue 
émigré community, and the civil rights 
movement in Louisiana.   
 Penned during the harshest years 
of Jim Crow’s Louisiana, Desdunes’s 
poetry captures the crushing racism 
he witnessed as well as his optimism 
that people of color would one day 
triumph in their quest for social and 
political justice.  He wrote the poems 
in two business ledgers, along with a 
complete transcription of the 1845 
New Orleans publication Les Cenelles.  
A compilation of 93 poems by 17 free 
men of color of St. Domingue descent, 
Les Cenelles was the first poetic work by 
African Americans to be published in 
the United States. Desdunes, himself, 
was the son of St. Domingue émigrés.  
  It seems only fitting that the ledgers 
found their way into the hands of A. P. 
Tureaud Sr., who like Desdunes worked 
tirelessly for racial equality and justice.  
A. P. Tureaud Jr., who represented his 
five siblings in the donation to The 
Historic New Orleans Collection, 
recalls with admiration and respect his 
father’s professional accomplishments 
and appreciation of art, history, and 
cultural dialogue. “My dad was a per-

son who believed in integration of all 
levels,” he said. “Our home was like 
an open forum—people of all back-
grounds, cultures, and colors coming 
and going all the time, sharing their 
thoughts and ideas.”
  Mr. Tureaud Jr. believes the led-
gers were presented to his father by 
the poet’s descendents.  In the 1940s 
Tureaud Sr. shared the writings 
with Edward Maceo Coleman, who 
included select works in Creole Voices, 
a revised, commemorative centennial 
edition of Les Cenelles.  Once the book 
was published, the exact location of the 
ledgers was lost, and Desdunes’s writ-
ings were largely forgotten.  
  Nearly 50 years after Creole Voices 
was published and some 25 years 
after his father’s death, A. P. Tu- 
reaud Jr. learned of the ledgers from 
his mother.  “It was probably around 
1995 or 1996, and my mother asked 
me to do her a favor,” the son recalls. 

“She told me about some Creole docu-
ments that had recently made news at 
an auction.”  Mrs. Tureaud told her 
son that his father had similar items 
in his papers and suggested he locate 
the materials.  “Now, my mother knew 
the history of the ledgers, but she did 
not know what happened to them 
after Creole Voices was published. 
I knew nothing of this stuff. I had 
never heard of Les Cenelles,” A. P. Tu- 
reaud Jr. said.  Regardless, he followed 
through on his mother’s request, and 
in 2000, the papers were located in 
remarkable condition at the Moor-
land-Springarn Research Center at 
Howard University.
  “Once we had the documents, I 
asked my wife ‘What do we do now?’ 
and then I kept them under the bed,”  
A. P. Tureaud Jr. said with a grin. “I 
knew that wasn’t the place for them, 
and every time I returned to New 
Orleans, from 2002 to 2007, I would 

The six Tureaud siblings (from left to right): Janet Tureaud, Carole Tureaud, Jane Tureaud, A. P. 
Tureaud Jr., Sylvia Patterson, and Elise Nicholls

Tureaud Family Celebrates 
Father’s Life, Legacy with Donation
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talk about these writ-
ings and the ledgers.”  
Organizations and 
universities through-
out the city expressed 
interest in the writ-
ings.  Mr. Tureaud’s 
many conversations 
eventually led him 
to The Historic New 
Orleans Collection, 
just in time for Com-
mon Routes, the 2006 
exhibition that explored the ties 
between Louisiana and St. Domingue. 
The ledgers were showcased in the 
exhibition, on a temporary loan.
  After careful deliberation, the Tu-
reaud family chose The Historic New 
Orleans Collection as the permanent 
home for the ledgers.  “This was a deci-
sion we had to make as a family,” Mr. 
Tureaud Jr. said. “And I am so pleased 

with our decision to 
place these papers 
with The Historic 
New Orleans Collec-
tion, and my sisters 
are pleased. There 
is a commitment at 
The Collection to 
share and dissemi-
nate these works and 
make them avail-
able to the public. 
I didn’t want these 

documents to sit untouched on a shelf 
somewhere, and that’s not what my 
dad would have wanted. The impor-
tant part is to make it available to the 
people, and The Collection will do 
that.”
  Mr. Tureaud Jr. added that The 
Collection’s community outreach also 
influenced the decision.  “In the short 
time that I have been with The Col-

lection, the organization has been very 
open, very multicultural,” he said. 
“I’ve been impressed by the level of 
professional experience of the staff, by 
the increasing inclusiveness of the pro-
gramming, and by the outreach into 
the community.”
  As The Collection prepared the 
exhibition Four Hundred Years of 
French Presence in Louisiana, the works 
of P. A. Desdunes were again fea-
tured—this time in the programming.  
The Comédiens Français Lecture was 
presented on February 26, A. P. Tu-
reaud Sr.’s birthday.  Surely, both P. A. 
Desdunes and A. P. Tureaud Sr. would 
be pleased to see so many people of so 
many backgrounds coming together 
to share history, experience poetry, and 
strengthen the community—a fitting 
birthday celebration, indeed.

—Teresa Devlin

founder  $35
Full membership privileges, 
as outlined

merieult society $100
Full membership privileges; 
special gift

mahalia society $250
Full membership privileges; 
special gift; private, guided 
tours of The Collection

jackson society $500
Full membership privileges; 
special gift; private, guided 

tours of The Collection; 
free admission to all evening 
lectures presented by The 
Collection

laussat society $1,000
Full membership privileges; 
special gift; private, guided 
tours of The Collection; 
free admission to all evening 
lectures presented by The 
Collection; special Laussat 
Society receptions and 
tours; annual gala evening

bienville circle $5,000
Full membership privileges; 
special gift; private, guided 
tours of The Collection; 
free admission to all lectures 
and conferences presented 
by The Collection; special 
member receptions and 
tours; annual gala evening; 
private luncheon in the 
Executive Gallery

Be a Part of Louisiana’s Future by Helping to Preserve Its Past…

Become a Member of The Historic New Orleans Collection

Your generous support funds research, educational outreach, award-winning publications, 
and internationally renowned exhibitions.  

Membership has its benefits…
In addition to preserving Louisiana’s 
past, your membership confers valuable 
benefits, including:

•	 Subscription to The Collection’s    
 donor newsletter
•	 10% shop discount
•	 Unlimited guided tours of the
 history galleries, Williams    
 Residence, and current exhibitions   
 (during regular business hours)
•	 Members-only trips, events, and    
 exhibition previews
•	 Recognition on The Collection’s    
 donor wall

Membership—at all levels—carries benefits for the entire household: a single individual or a couple, along with any children under age 18.
For more information, please visit our website at www.hnoc.org or call the office of development at (504) 598-7109.  All inquiries are  
confidential and without obligation.

“There is a commitment 
at The Collection to share and 
disseminate these works and 

make them available to the public. 
I didn’t want these documents 

to sit untouched on a shelf 
somewhere, and that’s not what 

my dad would have wanted. 
The important part is to 

make it available to the people, 
and The Collection will do that.”

—A. P. Tureaud Jr.
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DONORS: October–December 2006 A CALL FOR 
VOLUNTEERS
The Historic New Orleans Collection 
offers a variety of volunteer opportu-
nities.  If you are interested in fill-
ing any of the following volunteer 
positions at The Collection, please 
contact Molly St. Paul, volunteer 
coordinator, at (504) 598-7139 or  
hnocinfo@hnoc.org   (enter “Attn: Molly  
St. Paul” in subject line).

Docent Department: 
• Weekly Volunteers: Volunteer 
one-half day a week with the 
docent department.  Duties include 
staffing the Williams Gallery and 
giving tours of the Williams 
Residence. Morning shifts are  
from 9:30 a.m. to 1:30 p.m.; after-
noon shifts are from 1:00 p.m. to 
5:00 p.m.  
• THNOC Emissaries:  Bring infor-
mation packets and rack cards to 
hotels, restaurants, and other pub-
lic places. This is a good opportu-
nity for those who cannot com-
mit to a long-term project or a set 
weekly position.
• Special Exhibition Volunteers:  
THNOC periodically presents 
large-scale exhibitions requiring 
additional staffing.  These volun-
teers commit to a schedule for the 
duration of the exhibition.
• Special Events Volunteers:  Wel-
come the public and staff the exhi-
bitions during evening lectures and 
events.

Curatorial Department:  
Assist curators and photographers 
with filing, sorting, computer entry, 
inventory, and other various needs.

Education Department:  
Make presentations in schools and 
assist with the “Dollop of History” 
program.
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Williams Prize
T

he Historic New Orleans 
Collection and the Loui-
siana Historical Asso-
ciation awarded the 2005 

Williams Prize in Louisiana History 
to Dr. Rebecca J. Scott for her work 
Degrees of Freedom: Louisiana and Cuba 
after Slavery, published by Harvard 
University Press, and the 2006 Wil-
liams Prize to Dr. J. Mark Souther for 
his work New Orleans on Parade: Tour-
ism and the Transformation of the Cres-
cent City, published by Louisiana State 
University Press.  The prizes, which 
include cash awards and plaques, were 
announced at the LHA’s annual meet-
ing in Alexandria, Louisiana, on Friday, 
March 23, 2007.  The Williams Prize, 
offered annually since 1974, recognizes 
excellence in research and writing on 
Louisiana history.  Because of Hurri-
cane Katrina, the 2005 award was post-
poned and presented at the same time 
as the 2006 prize.  
 Dr. Scott is the Charles Gibson 
Distinguished University Professor of 
History at the University of Michi-
gan at Ann Arbor.  She began to study 
Cuban history in 1976 and has car-
ried out extensive research in national 
and local archives on the island.  Dr. 
Scott is also a professor at the Univer-
sity of Michigan Law School, where 
she teaches a seminar on race, law, and 
citizenship in comparative perspective, 
and another on the law in slavery and 
freedom.
 In Degrees of Freedom Dr. Scott 
explores the different paths Louisiana 
and Cuba took in answering the ques-
tion of what rights former slaves could 

claim after emancipation.  She com-
pares and contrasts these two societies 
in which slavery was destroyed by war, 
and citizenship was redefined through 
social and political upheaval.
 Dr. Souther is assistant professor of 
history at Cleveland State University.  
He specializes in 20th-century United 
States urban and public history, with a 
focus on tourism.  His current research 
traces the rise of tourism in post-1930 
U.S. cities, particularly New York, 
Chicago, San Francisco, and New 
Orleans.
 In New Orleans on Parade, Dr. 
Souther explores the Crescent City’s 
architecture, music, food and alcohol, 
folklore and spiritualism, Mardi Gras 
festivities, and illicit sex commerce to 
reveal how New Orleans became a city 
that parades itself to visitors and resi-
dents alike.
 Degrees of Freedom was selected from 
15 entries published in 2005, and New 
Orleans on Parade was selected from 15 
entries published in 2006.  A panel of 
three historians evaluated the entries 
for Louisiana content, scholarly merit, 
and overall historical significance.
 A list of past Williams Prize 
recipients and application informa-
tion for next year’s prize are available 
at www.hnoc.org.  Works published 
in the 2007 calendar year exploring 
any aspect of Louisiana history and  
culture, or placing Louisiana subjects 
in a regional, national, or international  
context, are eligible.  The deadline for  
2007 Williams Prize submissions is 
January 15, 2008.

Kemper and Leila Williams Prizes 
Awarded to Rebecca J. Scott 
and J. Mark Souther
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For the fourth quarter of 2006  
(October–December), there were 14 
acquisitions, totaling 94 items.
n  Juanita Elfert, an art and antiques 
dealer in the French Quarter in the 
20th century, was well known for her 
knowledge of Louisiana art and furni-
ture.  In an article about Elfert written 
for the spring 1997 Quarterly, fine-arts 
consultant George E. Jordan noted, 
“[Juanita Elfert] could spot a phony a 
mile away or find the jewel in the junk 
pile faster than anyone else.”  Joining 
The Collection’s other holdings related 
to Elfert is a portrait of the collector 
and dealer attributed to Miriam Bar-
ranger and donated by Mr. and Mrs. 
Edwin Angel.
n  Jean Baptiste Trapolin built the 
property at 718 Toulouse, now the 
Williams Residence house museum, in 
1889.  For many years, his descendents 
have donated items to The Collection 
pertaining to their ancestral history.  

The family’s most recent gift is a 1989 
George Schmidt portrait of F. Win-
ter Trapolin, Jean-Baptiste Trapolin’s 
grandson, in his naval uniform.  
n  The Collection has acquired a rare 
portrait by Knute Heldner, an artist 
known for his bayou scenes and French 
Quarter architectural renderings.  Dat-
ing from the 1930s, the work depicts  
Heldner’s wife, Collette, in the com-
pany of the family dog. 
n  Two recently acquired portraits 
depict Samuel Kohn and his nephew 
Carl Kohn, who both hailed from  
Germany and lived in New Orleans 
during the 1820s and 
1830s.  That of Sam-
uel Kohn, a prosper-
ous businessman, 
is attributed to 
Trevor Thomas 
Fowler.   The por-
trait of  Carl Kohn 
was painted by Jacques 
Amans.
n A gift from Kay 
and Trent James of 25 
pieces of Newcomb 
Pottery is a substantial addition to The 
Collection’s existing holdings of works 
from Newcomb College’s celebrated 
program.  Covering the years 1901–
39, the group includes the work of 

several noteworthy art-
ists, such as Henrietta 
Bailey, Anna Frances 
Simpson, Alma Flor-
ence Mason, and Sarah 
Agnes Estelle Irvine. 
n  Laura Simon Nel-
son has donated 20 
works of Louisiana art 
by several of the area’s 
celebrated 19th- and 
20th-century painters.  
Included in the gift 
are figure studies, still 
lifes, and landscapes by 

Alexander J. Drysdale, 
Clementine Hunter, William Aiken 
Walker, Andres Molinary, and August 
Norieri. 

—John H. Lawrence

For the fourth quarter of 2006  
(October–December), there were 23 
acquisitions, totaling 1,044 items.
n  The library welcomes two signifi-
cant journal donations.  Royal Street 
antiques dealer David R. Dugas Jr. has 
donated an extensive collection of The 
Magazine Antiques, including a com-
plete run of issues from the year of the 

magazine’s founding, 1922, 
through 1985, with indexes.   

Ralph B. Draughon Jr. of 
Auburn, Alabama, has 
donated a complete set 
of The Alabama Review 

dating from 1948 to 
2006.  Published by the 

Alabama Historical Associa-
tion, the Review strength-
ens the library’s resources 
supporting the study of 
New Orleans and Louisiana 

history in a regional context.
n  Several acquisitions of rare pam-
phlets broaden the library’s holdings.  
Address on the occasion of the centennial 
anniversary of the initiation of Wash-

acquisitions

Curatorial

encourages research in the 
Williams Research Center 
at 410 Chartres Street from 
9:30 a.m. to 4:30 p.m. 
Tuesday through Saturday 

(except holidays). Cataloged materials 
available to researchers include books, 
manuscripts, paintings, prints, draw-
ings, maps, photographs, and artifacts 
about the history and culture of New 
Orleans, Louisiana, and the Gulf South. 
Each year The Collection adds thou-
sands of items to its holdings. Though 
only selected gifts are mentioned here, 
the importance of all gifts cannot be 
overstated.  Prospective donors are 
invited to contact the authors of the 
acquisitions columns.

The Historic New  
Orleans Collection

Library

Portrait of Collette Heldner by Knute Heldner, 1930s (2007.72)

Vase with oaks, moss, and moon 
by Sadie Irvine, decorator, and 
Jonathan Hunt, potter, 1929 

(2006.407.3)
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ington into the Masonic 
fraternity delivered in 
Mechanics Institute, 
New Orleans, Novem-
ber 4, 1852, provides a 
brief glimpse into the 
somewhat anonymous 
world of local Masonic 
organizations and their 
ceremonies.  An 1854 
pamphlet, The second 
annual report of the 
President and Direc-
tors of the New Orleans, 
Opelousas and Great 
Western, printed by 
the New Orleans Daily 
Delta, relates the prog-
ress of construction 
on the railroad line 
between Algiers and the 
Bayou Lafourche area.  
The Collection’s copy of 
the report is one of only two known 
copies; the other is in the holdings of 
the Library of Congress.  Finally, The 
Collection has acquired a colorful 
1926 brochure, Lake Charles, Louisi-
ana: “The Nation’s Newest Port,” pro-
duced by the Lake Charles Association 
to promote the city as an ocean-going 
port as well as an inviting residential 
community. 
n  The library has acquired a seminal 
1846 work, The Literature of American 
Local History: a bibliographical essay, 
written by Hermann E. Ludewig.  An 
early bibliographic work, The Litera-
ture of American Local History docu-
ments the existence of 18 local history 
publications for the state of Louisiana 
and four for the city of New Orleans. 

—Gerald Patout

For the fourth quarter of 2006  
(October–December), there were 26 
acquisitions, totaling approximately 
60 linear feet.

n  The notion of a usable 
past—using one’s own 
personal history as meta-
phor and material for 
art—was central to Ten-
nessee Williams’s creative 
process.  In an effort to 
support research in the 
field of Williams studies, 
The Collection contin-
ues to expand its exten-
sive holdings related to 
the prolific author.  To 
that end, the manuscripts 
department has acquired 
a group of Williams’s 
family papers, including 
photographs of Edwina 
Dakin Williams, Ten-
nessee’s mother, and 
Rose Williams, his sis-
ter, as well as correspon-
dence written by Rose 

Williams prior to and after her 
lobotomy.  Williams’s relation-
ship with his sister informs many 
of his works, perhaps most nota-
bly The Glass Menagerie (1944).
n  The manuscripts division has 
been assembling a substantial 
collection of materials docu-
menting the Federal occupation 
of the region during the Civil 
War.  The acquisition of the 
diary of John A. Lowe, Com-
pany H, Twenty-sixth Maine 
Regiment, provides the perspec-
tive of a Union soldier in the 
New Orleans area in 1862–63.  
Lowe’s entry for December 
27, 1862, reads, “We marched 
about a mile to the New Orleans 
battleground and are now 
encamped on the spot where the 
English were mowed down by 
Old Hickory.  The monument 
is about 300ft. distant from our 
camp.  Seven rebel regiments 
encamped here before us.  They 

must have left in a great hurry for they 
have left all their tent poles and a great 
many of their tents standing.  They 
built a fine breastwork over a mile long 
with a deep ditch full of water.  Two 
of their dismounted guns are there  
and a great many shot and shell are 
scattered.”
n Papers documenting the career 
of radio announcer William Elliott 
provide an overview of radio in New 
Orleans from 1930 through the 
1950s.  Elliott was an announcer for 
WDSU radio throughout the 1930s; 
later, following military service dur-
ing World War II, he announced for 
WNOE.  In the mid-1950s, Elliott 
left the radio industry to found an 
advertising agency, Elliott and Associ-
ates.  Barbara B. Wedemeyer, Elliott’s 
widow, has donated the papers docu-
menting his career.

—Mark Cave

Manuscripts

Lake Charles, Louisiana: “The 
Nation’s Newest Port,” produced 
by the Lake Charles Association, 
1926 (2007.12.2)

Tennessee Williams (right) with his mother, Edwina 
(center), and sister, Rose (left) (2006.385)
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In March 2007, Charles A. 
Snyder, a board member of 

the Kemper and Leila Williams 
Foundation since 1998, was 
named president of the founda-
tion.  Snyder, a senior partner 
with the firm of Milling Benson 
Woodward L.L.P., has served as 
vice president of the Williams Founda-
tion since 2003.  During his nine-year 
tenure, Mr. Snyder has initiated The 
Collection’s membership program and 
has been active in the foundation’s stra-
tegic planning.  He has also handled 
the negotiations for the foundation’s 
major real estate acquisitions and addi-
tions of major collections.
     In addition to many professional 
affiliations, Mr. Snyder has been an 

active member of the New 
Orleans community.  He 
is past president and mem-
ber emeritus of the board 
of commissioners for City 
Park and serves on the board 
of trustees (presently as a 
vice president) of the New 

Orleans Museum of Art.  
    “I am honored to serve as president 
of the Kemper and Leila Williams 
Foundation,” said Snyder.  “The foun-
dation has enjoyed great leadership in 
the past, and I hope to continue that 
tradition.”
 John Kallenborn, board mem-
ber since 2003, has been named vice 
president.  John E. Walker has become 
immediate past president. 

Charles A. Snyder Assumes 
Presidency of the Board of Directors

Charles Snyder

In the Community
Pamela D. Arceneaux, chair, Lucy 
B. Foote Award committee, Louisiana 
Library Association, and recipient, 
certificate of appreciation, the 
National Society of the Sons of the 
American Revolution; John Magill, 
2007 Individual Achievement in the 
Humanities Award from the Louisiana 
Endowment for the Humanities; John 
H. Lawrence was elected to the board 
of the Vieux Carré Property Owners, 
Residents & Associates and served 
as a curator for the Paris exhibition 
Visions of New Orleans sponsored by the 
French Ministry of Culture.  Pamela 
D. Arceneaux, Sue Laudeman, Kathy 
Slimp, and Jason Wiese presented a 
variety of New Orleans-themed lectures 
to passengers aboard Royal Caribbean’s 
Grandeur of the Seas. 

Publications
John H. Lawrence, Creole Houses:  
Traditional Homes of Old Louisiana 
(New York: Harry N. Abrams, 2007); 
foreword, Clarence John Laughlin: Prophet 
without Honor by A. J. Meek (Jackson: 
University Press of Mississippi, 2007).

Changes
Pamela D. Arceneaux, rare books 
librarian; Mark Cave, curator of 
manuscripts and oral historian; Elizabeth 
Elmwood, assistant library cataloger; 
Annastasia Griffin, manuscripts 
cataloger; Daniel Hammer, reference 
assistant; Amie Hubbell, assistant 
curator of education and museum 
programs; Brian Lavigne, manuscripts 
processor; John Magill, curator/
historian; Gerald Patout, head of 
research services and curator of library 
collections; Rebecca Smith, assistant 
curatorial cataloger; Terry Weldon, 
head preparator/exhibitions designer; 
Warren J. Woods, collections manager/
exhibitions coordinator.

New Staff
Cat Conner, shop sales assistant; 
Howard Margot, Vieux Carré Survey 
data specialist; Eddy Parker, docent.

Volunteers
Eugenia Adams, Jacqueline Amar, 
Josie Burvant, Undre Gilbert, Cynthia 
Harris, Ronnie Hebert, and Dr. Irving 
Rosen, docent department.

STAFF

Editors 
Mary C. Mees, Teresa Devlin

Head of Photography 
Jan White Brantley

Additional photography by
Keely Merritt

Design
Theresa Norris
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Priscilla Lawrence 
Receives Two Awards

In November, Priscilla Lawrence 
was honored by CityBusiness as a 

2006 Woman of the Year.  The annual 
award honors 50 women for success in 
business and contributions to the New 
Orleans community.  In January, Mrs. 
Lawrence received the prestigious title 
of Chevalier in the Order of the Arts 
and Letters from the French Minister of 
Culture.  The award, which is granted 
to individuals who have contributed 
significantly to furthering the arts in 
France and throughout the world, 
is given in recognition of the work 
of  Mrs. Lawrence and The Historic 
New Orleans Collection to educate 
the public about French heritage in 
Louisiana, particularly for the 2003 
celebration of the bicentennial of the 
Louisiana Purchase.  
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On View through November 17
With a smorgasbord of images and artifacts, What’s Cooking in New Orleans? 
surveys the types of food associated with New Orleans; examines the emergence 
of the nation’s first regional cuisine; and explores the city’s markets, kitchens, and 
world-renowned restaurants. The exhibition is free and open to the public and 
continues on view through November 17. 

“If we could do this before Katrina,” 
former Dollop student Jerry Reese told 
The Early Show’s Melinda Murphy in 
March of 2006, “then, after Katrina, 
that’s the perfect time, you know, to 
show the world, we’re not stopping . . . 
nothing’s gonna slow us down.”
 “A Dollop of History in Every 
Bite,” The Collection’s culinary his-
tory preservation project, is certainly 
not slowing down.  Thanks to the 
enthusiasm of participants like Reese, 
the perseverance of education cura-
tor Sue Laudeman, and the support 
of a Save Our History Community 
Award of $10,000 presented by The 
History Channel and underwritten 
by Lowe’s Companies, The Collec-
tion launched Dollop II this spring.   
The project has expanded in size and 
scope.  Approximately 1,500 students 
from the following Orleans and Jef-
ferson Parish public schools partici-
pated: Warren Easton High School, 
Audubon Charter School, Benjamin 
Franklin High School, Edward Hynes 
Charter School, McDonogh 35 High 

School, Rabouin High School, S. J. 
Green Charter School, Alfred Bon-
nabel High School, Gretna Middle 
School, Riverdale High School, John J.  
Martyn Transitional School, and 
Joseph S. Clark High School.  
     Throughout Dollop I’s four 
phases—Creole immersion, journal 
keeping, community interviews, and 
culinary field trips—students assessed 
the state of traditional culinary cul-
ture in New Orleans and raised local 
awareness of its importance.  Dollop II 
included the same phases but shifted 
the focus from evaluation to pres-
ervation.  
 Highlighting the importance of 
the students’ work, Reese’s mother, 
Paula Byers-Reese, described his 
Dollop I video to Melinda Murphy: 
“It was like a piece of history. And 
really, all of our pictures are gone. And 
we were able to get a copy of that vid-
eotape and it’s part of our family now.”  
The Collection thanks the participat-
ing teachers for making this ongoing 
work possible.  

Hand-Carved 
Duck Decoys

In anticipation of the upcoming 
exhibition Birds of a Feather: 
Generations of Louisiana Decoy 
Carvers, opening October 9 at the 
Williams Research Center, the Shop 
offers a selection of hand-carved 
decoys by artist Cal Kingsmill. Cal’s 
decoys are carved in the traditional 
Cajun style from cypress root and 
tupelo gum that is harvested in 
the swamps of Louisiana.  He has 
been carving  decoys for over 30 
years. The completely hand-carved 
and painted working decoys are 
collector’s quality.  The decoys range 
in price from $300 to $325.  

What’s Cooking 
in Your Kitchen?
Preserve your recipes in the “What’s 
Cooking?” recipe book ($19.99), 
created by local stationery designer 
Alexa Pulitzer, or the recipe box 
($99.99) made by Bergeron Wood-
works. 

Please call (504) 598-7147 to order 
these items.

Education Department Partners with
Thirteen Schools to Launch Dollop II

Dollop II 
students from 
Edward Hynes 
Charter School 
participate in a
sing-a-long

THE SHOP
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The Historic New Orleans Collection was again the site for the 
master classes and the Friday evening reception of the Tennessee 
Williams/New Orleans Literary Festival.  Among the literary 
presenters, pictured above, were Barry Gifford, Michael Tidwell, 
and Yusef Komunyakaa. 
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At The Collection and Beyond

In conjunction with the exhibition Four Hundred Years of French Presence in 
Louisiana, the Minister of Culture and Communication of France presented a 
model of the French Quarter as it would have appeared in about 1915 to the people 
of New Orleans.  Built in 1962 by French artists and jazz enthusiasts Pierre Atlan 
and Pierre Merlin, the large model depicts the look and character of the French 
Quarter when it was still a thriving residential area, as well as Storyville and the 
city’s rail lines.  The model, which is currently on display at the Louisiana Supreme 
Court Museum (400 Royal Street), was unveiled during the March 2 festivities by 
Pauline and Emmanuelle Atlan, the daughters of model maker Pierre Atlan.  They 
are pictured above pouring Mississippi River water into the model’s river.  

On Saturday, January 16, The Collection 
hosted the twelfth annual Williams Research 
Center Symposium, Food for Thought, at the 
Wyndham Hotel at Canal Place.  Over 300 food 
lovers participated in the daylong event, which 
featured presentations by a roll call of culinary 
experts. Pictured above are Tom Fitzmorris, Jan 
Longone, John H. Lawrence, and Jessica Harris. Susan Tucker

To kick off the groundbreaking exhibition from the Bibliothèque nationale de 
France, The Collection presented a press conference and luncheon on March 
2 with several noteworthy guests of honor including Renaud Donnedieu de 
Vabres, Minister of Culture and Communication of France, Isabelle Nathan of 
the French Ministry of Foreign Affairs, Jacqueline Sanson of the Bibliothèque 
nationale de France, and Councilman-at-Large Arnie Fielkow of the New 
Orleans City Council. Above, Charles Snyder toasts Renaud Donnedieu de 
Vabres at the luncheon at Antoine’s. 

Poppy Tooker and Sally 
K. Reeves

Nonprofit
Organization




