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significantly influenced Louisiana’s his-
tory.  One of the consequences of 
this pan-European agreement was to 
acknowledge the French claim to Louisi-
ana made by René Robert Cavalier, sieur 
de La Salle in 1682.  Within two years 
of the treaty’s signing, France began set-
tling Louisiana along the Gulf Coast.  A 
recently acquired silver medallion com-
memorating the event depicts Spanish 
monarch Charles II.  Spain, France, and 
England were the principal signers of 
the treaty. 
n	 Louisiana’s nickname “Sportsman’s 
Paradise” derives from the plethora of 
activities available to sports-minded 
residents and visitors.  Fishing is among 
the most popular of these pastimes, and 
the 1928 debut of the Grand Isle Tarpon 
Rodeo marked an effort to engage afi-
cionados in an annual competition.  The 
oldest fishing tournament in the United 
States, the rodeo continues to this day.  
John F. B. Wilkinson has donated the 
trophy from the 1974 Tarpon Rodeo.  
Manufactured by Adler’s, the trophy 
is a sterling silver bowl mounted on a 
wooden base.

—John H. Lawrence

For the first quarter of 2007 (January–
March), there were 38 acquisitions,  
totaling 119 items.
n The library continues to acquire 
materials from the heyday of the 
Théâtre d’Orléans, the 19th-century 
venue that played a significant role in 
the city’s musical development. The 
latest acquisition is the earliest known 
broadside from the theater’s nearly 60-
year history.  Printed in both French and 
English, the broadside advertises the 
January 24, 1843, performance of the 
opera The Diamonds of the Crown.   The 
Théâtre d’Orléans, which was located 
on Orleans Street near Bourbon Street, 
was initiated by actor and theatrical pro-
ducer Louis-Blaise Tabary and designed 
by architect Hyacinthe Laclotte in 1806.  
Delayed by financial problems, the the-
ater did not stage its first performance 
until October 1815, just under a year 
before it burned in September 1816.  It 
was rebuilt to somewhat the same design 
and reopened in November 1819 with 
St. Domingue émigré John Davis as the 
proprietor.  The Théâtre d’Orléans regu-
larly hosted the American premieres of 
French and Italian operas and exported 
productions to cities across the North-
east.  The theater burned again in 1866 
and was not rebuilt, eclipsed in splendor 
by the French Opera House  
n	 Another rare library acquisition, 
Le petit livre pour rire, is an unusual 
1840s joke book.  Filled with humor-
ous sketches and anecdotes, the book 
was printed in France but meant for 
the New Orleans marketplace. The 
bibliographic information on the title 
page implies that the book was printed 
in New Orleans: “La Nouvelle-Orléans, 
Chez l’Auteur.”  However, on the final 
page the printer is listed as “Imprim-
erie de MAME” in Tours, France.  Le 
petit livre pour rire joins a collection of 
similar small books, including Le tré-
sor des ménages and La petite cuisinière 
habile, produced by the same printer in 
Tours, yet made to look like they were 

printed in New Orleans. The latter 
publications are both featured in The 
Collection’s current exhibition, What’s 
Cooking in New Orleans?: Culinary Tra-
ditions of the Crescent City.
n	 An 1861 printed circular and Con-
federate imprint, Board of Underwriters 
and Cotton Factors of the City of New 
Orleans. Retaining Cotton on Plantation. 
Address to the Cotton Planters also joins 
the library stacks.  The three-page docu-
ment provides a thorough overview of 
the commercial climate of New Orleans 
before its fall to Federal forces in April 
1862.  The publishers, Montgomery 
and Hall, were New Orleans cotton 
factors who produced a regular market 
circular on cotton production, export 
sales, and the prevailing prices of the key 
commodity.  In an economy dominated 
by cotton, the antebellum cotton factor 
was considered to be the planter’s alter 
ego, acting as the liaison between local 
plantations and the larger markets.   The 
circular provides a snapshot of the cot-
ton industry with banking rates, mari-
time news, and shipping quantities.  

—Gerald Patout  

Library

Guests and crew members second lining at the 
1988 Zulu Mardi Gras ball, held each year prior 
to the Zulu parade.  Photograph by Mitchell 
Osborne (2007.1)

Théâtre d’Orléans broadside, 1843 
(2007.0209)
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The Historic New Orleans Collection lends materials from the permanent collection for 
specific periods of time to other private or public museums, historical organizations, or 
educational agencies for use in temporary exhibitions.  These institutions must comply 
with The Collection’s security and environmental standards.

Materials from the collections are included in the following exhibitions:

Jamestown, Quebec, Santa Fe: Three American Beginnings
traveling exhibition co-produced by the Virginia Historical Society and 

the Smithsonian’s National Museum of American History
Venues:

Virginia Historical Society, Richmond, Virginia 
Missouri Historical Society, St. Louis, Missouri

Canadian Museum of Civilization, Gatineau, Quebec 
Dates of loan: March 17, 2007–September 8, 2008

City of Hope: New Orleans after Hurricane Katrina 
expanded version of the original exhibition presented at 

The Historic New Orleans Collection in 2006
Meadows Museum of Art, Centenary College of Louisiana, Shreveport

Dates of loan: August 18, 2007–October 28, 2007

Legacy: Spain and the United States in the Age of Independence, 1763–1848
The National Portrait Gallery, Smithsonian Institution, Washington, D.C.

Dates of loan: September 27, 2007–February 10, 2008
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In the Community
Priscilla Lawrence was honored as a 2007 Young Leadership Council Role 
Model. 

Publications
Jessica Dorman, “A Muckraker at Manassas: Upton Sinclair’s Civil War 
Fiction,” in Memory and Myth (Purdue University Press, 2007); John Magill 
received the first place award for a feature print article from the New Orleans 
Press Club for his article “Conspiracy of Complicity,” Cultural Vistas (fall 
2006).

Changes
Teresa Devlin, marketing manager; Anne McCall, marketing associate; Mary 
Mees, editor; Molly St. Paul, volunteer coordinator.

New Staff
Lori Boyer, docent; Aimee Everett, oral history processor; Erin Greenwald, 
exhibitions editor; Anna Hilderbrandt and Doug Stallmer, registration 
assistants; Mitchell Pendleton, library cataloger.

Volunteers
Katie Boudreaux, Angela Diez, Dana Lasseigne, Eleanore Onstott, Nancy 
Pomiechawski, and Brandi Whisnant, docent department.

The Shop 
at The Collection 

is Now Online

Enjoy 24-hour access to unique gift 
items, The Collection’s award-winning 
publications, and exquisite jewelry.   
Visit the Shop online today at www.
hnoc.org.

On Loan
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On June 27, The Collection unveiled a new addition to the 
Williams Research Center with a public reception that drew 
700 guests.  The building, which is the first new construction 
completed in the French Quarter since Katrina, was designed by 
architect Davis Jahncke. The exterior emulates the façade of a 
hotel that stood on the property in the mid-19th century. Inside, 
the facility offers additional exhibition and programming 
space as well as three stories of archival storage tailored to The 
Collection’s rare and ever-expanding holdings.  Named for 
The Collection’s first director, the Boyd Cruise Room on the 
first floor is a multi-purpose space suitable for programs and 
exhibitions, the first being Vaudechamp in New Orleans: A 
French Portraitist and His Contemporaries on view through 
September 22.  The exhibition is presented in conjunction with 
The Collection’s latest publication, a biography of 19th-century 
French portraitist Jean-Joseph Vaudechamp by William Keyse 
Rudolph.  

William Rudolph signed copies of Vaudechamp in New Orleans during the reception.  He is pictured, 
center, with Priscilla Jordan and, right, with John Fowler and Effie Stockton.

Guests viewed the exhibition 
and toured the vaults, which 
were opened to the public for 
one time only.

Pickslay, Davis, and Minor Jahncke

Andrew L. Plauché stands next to the portrait of his 
ancestor Major Jean-Baptiste Plauché

Sibylle Peretti and Stephen Paul Day

Sybil Dupré and Carole Tureaud

At The Collection 
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Family Day at The Collection
Presented in conjunction with What’s Cooking in New Orleans?: Culinary Traditions of the Crescent City, Family Day welcomed more 
than 1,000 visitors to the Royal Street complex on May 20.  The festivities kicked off with the “Parade of Cooks.”  Dressed in aprons 
and chef ’s hats, families followed the Storyville Stompers and a Boeuf Gras through Jackson Square to St. Louis Cathedral where 
Archbishop Hughes blessed the cooks.  The parade continued to 533 Royal Street for a street party featuring Lucky Dogs, Sno-balls, 
and jambalaya; arts and crafts and face painting; music by Amanda Shaw; and a raffle for cookbooks, culinary gadgets, and gift 
certificates to some of New Orleans’s leading restaurants.




